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FOREWORD 

Welcome to this Learning Resource for Dance Education. 

This Learning Resource was developed by experts from the National Commission for 

Culture and the Arts as a reference to aid you in developing rich, meaningful, and 

empowering learning in the creative fields. Every effort has been exerted to produce 

a Self-Learning Learning Resource that incorporates the most fundamental elements 

and principles of each discipline, while providing a spiraled, scaffolded, and multi-

sensory approach to allow you to explore your innate creativity while building 

discipline and rigor in your chosen discipline. 

Each lecture, activity, or reflection here is designed to be meaningful. Each one 

designed to build from the previous one, and each one with the objective of building 

up for the next skill or competence. We hope that you will find these activities 

challenging but empowering, and that your potential as a Filipino artist and Creative 

is further enhanced and inspired. 

These Learning Resources take into consideration the various limitations and 

challenges brought about by the current situation, and provides you with the flexibility 

to manage content and pace to your individual needs while maintaining standards for 

creativity, embodying 21st Century skills, and aspiring towards artistic excellence. 

Beyond compilations of dry information, these Learning Resources seek to develop 

Higher Order Thinking Skills of Analysis, Evaluation, and Creation. 

If you are planning to use this Resource as a facilitator or teacher, you are expected 

to guide and orient your learners in the proper and efficient use of this Learning 

Resource. Most, if not all activities, will entail exploration, investigation, and 

experimentation, as such it is imperative that you, as the facilitator, establish the 

guidelines which will allow your students to be creative but within responsible, safe, 

and academically-sound limits. Your guidance and mentorship is expected and 

encouraged throughout the learning process. 

We look forward to your journey as an artist, MABUHAY! 

 

 

 

 

 

 

 

 



 

 

 
Welcome to Dance Education Grade 8, Quarter 4 on Folk Dance Production. 

This learning Resource Material hopes to provide you a deeper understanding, 
knowledge and skills that would challenge and enhance your higher level of 
artistic/creative skills. This would provide you the opportunity for a hands-on 
experience in applying the key concepts and intricacies in mounting a dance 
production on the dances learned in the course, to be showcased in your SPA 
Recital. 
 

In Quarter 1, emphasis was given on learning the basic Dance Fundamentals 
and Movements, learned at least one dance from the three (3) Island clusters in 
(Luzon, Visayas, Mindanao). Quarter 2 focused on the concept of staging, and 
Quarter 3 dealt on learning some Asian Dances, the dances you learned in the 
previous quarter would serve more interesting if you apply a higher level of cultural 
entertainment technique by putting them together into one dance 
production/performance. 
 

At the end of this Learning Resource Material you are expected to: 
1. Discuss the basic concepts of production and its elements. 
2. Discuss the process of mounting a dance production. 
3. Mount and showcase the dances learned into one dance production. 
 

This learning Resource Materials may be used for, and applicable to the following 
DepEd codes: 

SPA-D-SAD8-IVa-j-1 
SPA-D-SAD8- IVa-j-2 
SPA-D-SAD8- IVa-j-4 

 
Dance Production is the process of mounting a dance performance or a show 

which brings together technical aspects, production design and staffing that 
support dance performances. Although dance performances can occur anywhere, 
a dance performed on a stage with light, costume and music is more interesting 
and appreciated. It may include scenery, props and other technical elements. 

 
Learning a dance, performing a dance, watching a dance performance, and 

mounting a dance production are related tasks but the manner of doing it comes in 
different level and processes. The dance performances, the audience and 
production team undergo different levels of preparation, excitement and 
expectation. Regardless of what they do, all of them are part and makes-up a 
dance production. 

 
Mounting a dance production requires competent people who will assume wide 

variety of roles and responsibilities. Who and what they do, find out, learn and 
experience. 

 
 
 
 

INTRODUCTION AND OBJECTIVES 



 

 
 
 
ELEMENTS TO CONSIDER TO PRODUCE A DANCE PRODUCTION 
 
1. Planning   7. Time/Duration 
2. Repertoire   8. Rehearsal 
3. Dancer       - Rehearsal-Discipline 
4. Casting   9. Production Design 
5. Audience   10. Technical Design 
6. Stage/Space   11. Production Staff 
 
 
 
1. PLANNING 

 
Planning is a process requiring the selection of a course of action, 

undertaken by management for a systematic and orderly performance of 
assigned tasks in order to achieve a desired result. It is the process of thinking 
in advance, the activities required to achieve a goal/objective. 

 
The task of planning and organizing a dance production is overwhelming 

and a very exhausting undertaking. A well thought-out plan is very important in 
the attainment of objectives. Deciding in advance, the activities to be 
accomplished will help determine the details of the WHAT, WHEN, WHERE, 
HOW, and WHO tasks. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CONTENT AND ACTIVITIES 



 

 
2. REPERTOIRE  

 
It is a list or collection of dance pieces that a company/dance troupe is 

prepared to perform at a given duration. The choreographer or artistic director 
should possess the ability to arrange dances that would suit the theme or 
concept of the show. 

 
Things to consider in preparing a repertoire  
 

– If possible the dances should be relevant to the theme/concept 
of   the show or event.  
 
– the number of dance pieces should be enough to cover the 
duration of the show. 
 
– the type of dances should be arranged according to Types or 

Genre. 
 

Dance Genre can be Ballet, Ballroom, Contemporary, Hip-hop, 
Jazz, Philippine or Foreign Folk Dances, etc. 

 
Geographical Classification - Dances from the three island 
clusters – Luzon, Visayas and Mindanao can be a good 
repertoire. 

 
Skill, Occupational, Festival Classifications can be a good 
arrangement for a repertoire. 
 

3. DANCERS/PERFORMERS 
 

They are individuals or students that comprises a dance group to 
perform or represent a school/group in competitions, school or community 
events. 

 
They are entertainers that creatively express their artistic talent to an 

audience. They may be a dancer, singer, actor, etc.  
 

 
4. AUDIENCE/CROWD 

 
They are the assembled viewers, spectators or listeners in an 

event/show. They are the people who witness performances with the same 
objective. Performances are best appreciated when experienced LIVE. The 
interaction between the performers and the audience is a big factor especially 
for the dancers to get inspired and render a quality performance. 

 
Sometimes but not always, the success of a show/performance is 

gauged thru the audience reaction.  
 



 

Types of audiences that we need to consider.   
▪ Friendly audience – those who appreciates and enjoy the 
performance/show.  
▪ Apathetic audience – those who are unresponsive, not 
interested or indifferent.  
▪ Hostile – those who are not appreciative of the style or type of 
performance. They are unfriendly. 
▪ Un-informed – those who are not aware of the objective, the 
concept, the flow, etc. of the show.  
 

5. CASTING  
 
It is a process of assigning dancers or entertainers for a particular 

performance. Dance troupe members should master all the dances taught to 
the group, but there’s a need to assign specific dancers to perform a particular 
dance. 

 
▪Body Type – Broad-bodied dancers are suit to be casted to Cordillera, 
Countryside/Rural, Tribal and Skill dances. Tall and slender features are 
best casted in Muslim and Spanish-influenced dances.  

 
▪Facial Feature and Complexion – Elegant and sophisticated looking 
dancers (mestiza) should be lined-up for Spanish influenced and Muslim 
dances. Tribal looking dancers are better casted in tribal, rural or skill 
dances.  

 
▪Skill – Skill dances need special trainings. Cast a dancer that can give 
justice to a difficult dance or can give the correct projection/execution 
called for. 

 
Example of Skill dances: Tinikling, Sayaw sa Bangko, Maglalatik, 
Pangalay Ha Patong, etc.  

 
▪Attitude/Behavior – Self-centered and arrogant dancers should not be 
tolerated in a group. Everybody should be treated equal. Discipline, team 
work and cooperation are the key to a successful performance. 
 
 

6. TIME 
 
This refers to the duration of the whole dance production. It can be an 

hour show with or without breaks or intermission, Time is one of the 
essential elements of dance production because it affects greatly how well 
the performers perform in a short or long performance especially when the 
sane performers are to perform in the whole duration of the show. 

 
It may also refer to when the dance production be staged. Is it in the 

morning, afternoon or evening. The time of performance would somehow 
have an effect in the readiness, the preparation and the mood of 
performance of dancers, the best or most appropriate time to present a 



 

dance production is in the afternoon from 4:00 O' dock in the afternoon 
onwards. 

 
7. STAGE 

 
The stage is the most appropriate area or venue for a show or 

performances and the focal point for the audience. It is now and then alluded 
to as the performance deck in showmanship. A stage may consist of 
platforms or a series of platforms that are elevated or raised. Some stage is 
brief or flexible however in theaters and other structure that have specific 
areas for performances, the stage is often a permanent structure.  

 
In some cases, the stage can be in a community center, in a sports 

complex, in an amphitheater, or open space with audience watching.  
 
 

STAGE Terminologies 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
House right/left are from the crowd's viewpoint. 
 
The stage itself has been given named areas to facilitate the precise movements 

and positioning of actors on stage. 
 
To an entertainer confronting the crowd, "left" and "right" are the inverts of what 

they are really going after crowd. To forestall disarray, entertainers and chiefs never 
utilize the plain terms left or appropriate for the sides of the stage. Maybe, they utilize 
an expression determining the view point. The expressions "stage left" and "stage 
right", separately, indicate the sides of the stage that are on the entertainer's left and 
right when the entertainer is confronting the crowd, while "house left" and "house right" 
are the converse, signifying the sides of the stage as seen by the crowd. 

 
In like manner, the significance of "front" and "back" would be muddled in light 

of the fact that they rely upon viewpoint. All things considered, the expression 
"upstage" is utilized to mean the piece of the stage uttermost from the crowd or to 
movement away from the crowd, while "downstage" signify the bit of the stage nearest 
to the crowd or to movement around there. 

 



 

 
STAGE VOCABULARIES 
 

Apron Part of the stage that extends in front of the curtains 

Balcony The areas of seating above the stalls 

Backstage The name given to the non-acting area behind the stage 

Cyclorama The name given to the canvass which covers the back of the stage 
that can be lifted. 

Flies The name given to the area above the stage from where scenery 
actors are flown in on pulleys 

Wings The term given to the sides of a theatre stage 

Trap door The name given to a door in a floor 

Revolving 
stage 

The name given to a stage which turns in a circle 

 
 
AREAS OF THE STAGE 
 
 The stage is divided into nine (9) sections. In this way, actors, dancers, set 

designers, technicians, etc. can identify the different parts of the performance space.  
 
To an artist confronting the crowd, left and right are converse of what they are 

really going after crowd. The expressions "stage left" and "stage right" individually, 
mean the sides of the stage that is on the entertainers left and right when the 
entertainer is confronting the crowd, while house went out right are the converse, 
indicating the sides of the stage as seen by the crowd. 
 

            
            

 
 
 
 
 
 

 
 
 
         
 
 
 
 
 
 
 
 
 
 



 

STAGE DIRECTIONS OR STAGE POSITIONS 
 
 

Upstage  The area of the stage far from the audience 

Downstage The area of the stage closet to the audience 

Center 
stage 

The center of the performance area 

Stage left The area of the stage to the performers left, when facing the audience 

Stage right The area of the stage to the performers right when facing the 
audience 

Onstage The position of the performance area visible to the audience 

Offstage The area surrounding the playing space not to the audience 

 
TYPES OF STAGE 

 
The area of performance is very important for performers to get familiar with. 

Knowledge on the stage types could enhance artistic/choreographic skills and 
adaptability on stage.  
 

● Proscenium Stage 

● Thrust Stage 

● Theater in-the-round 

● Arena Stage 

● Black box or Studio Theater 

● Platform Stage  

● Hippodromes 

● Open air theater 

 

 

Source: 
htttp://www.theatersthrust.org.uk  

Proscenium Stage  
 
They have a structural casing 

known as proscenium curve, albeit not 
generally angled fit. Their stages are 
profound and now and again raked, 
which means the stage is tenderly 
slanted rising away from the crowd. At 
times the front of the stage reaches out 
past the proscenium into the 
amphitheater. This is known as cover 
forestage. They frequently incorporate 
a symphony pit for unrecorded music 
and fly pinnacle for the development 
view and lighting 



 

  
 
Thrust Stage  
 

As the name proposes, these stage 
task or 'thrust' into the amphitheater with 
the crowd sitting on three sides. The push 
stage region itself isn't in every case 
square yet perhaps semi-roundabout or a 
large portion of a polygon with quite a few 
sides. Such stage are frequently used to 
expand closeness among entertainers 
and the crowd. 

 

Source: 
htttp://www.theatersthrust.org.uk  

 
 

 
 
 

Source: 
htttp://www.theatersthrust.org.uk  

Arena Theater 
 
Arena Theater are enormous 

scope auditoria and have a focal stage 
region with crowds on all sides, like the 
performance center in-the-round. The 
stage region is normally rectangular, 
square or roundabout, more like a 
games field, with layered seating. They 
are something very similar with the 
theater-in-the-round where crowd is 
situated all around on four sides. 

 
Theater in-the-round  
 

These have a focal exhibition region 
encased by the crowd on all sides. The plan is 
once in a while 'round': more normally the 
seating is in a square or polygonal 
arrangement. The entertainers enter through 
the isles or vomitories between the seating. 
Landscape is negligible and painstakingly 
situated to guarantee it doesn't impede the 
crowd's view 

Source: 
htttp://www.theatersthrust.org.uk  



 

Source: 
htttp://www.theatersthrust.org.uk  

 
Black-box or Studio Theaters  
 

These are adaptable execution 
spaces which when stripped to their 
rudiments are a solitary room painted 
dark, the floor of the stage at a similar 
level as the primary crowd line. Typically, 
these spaces consider the transitory set-
up of seating in various distinctive setup 
to empower a wide assortment of 
creations to be introduced. 

  
 
 

Platform Stage  
 
They as a rule comprise of a 

raised rectangular stage toward one side 
of a room. They can either have a level 
or raked slanting floor. The crowd sit in 
columns confronting the stage. Stage 
stages are frequently utilized in multi-
reason lobbies where theater is just one 
of the space utilized. The stage is open 
and without draperies. They are now and 
again known as end stage or open 
stages. 

 
Source: 
htttp://www.theatersthrust.org.uk  

 
 

 

Source: 
htttp://www.theatersthrust.org.uk  

Hippodromes 
 
              They are like carnivals and 
have a focal roundabout field 
encompassed by concentric layered 
seating. Profound pits or low screens 
regularly separate the crowd from the 
field. 

 

  



 

Open air Theaters  
 

These are outside performance 
centers that don't have a rooftop, albeit 
some of the time portions of the stage 
or crowd seating will be covered. These 
stage may utilize impartial light as it 
changes during the day, especially 
nightfall. 

 
 

 

 
 

8. REHEARSAL 
It is an activity in the production process that is conducted in the 

preposition for a performance. The term refers to ensemble activities 
undertaken by group of people involved in the different components of the 
dance production. 

 
Kinds of Rehearsal 
 

 DTR - Dress and Technical Rehearsal 

 Preview or Critic Night 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

REHEARSAL DISCIPLINE 
 

Discipline is the practice of training people to obey rules, or a code of behavior 
using punishment to correct disobedience. Discipline defines one's character. A 
discipline dancer knows how to follow/obey rules or a code of behavior set by the 
teacher/choreographer especially during rehearsals. 

 
This acronym of DISCIPLINE will spell out the behavior you are expected to 

possess and observe. 
D- Don't be late; 
I- Internalize and integrate corrections and feedbacks; 
S- Show respect at all times; 
C- Come in proper practice/rehearsal attire; 
I- Improve your teamwork; 
P- Practice self-awareness and sense of responsibility; 
L- Learn and practice proper hygiene; 
I- It's a must for you to do your own hair and make-up; 
N- No to dancers with arrogant, self-centered behaviors; 
E-Excellence in your performance is always expected; 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

9. PRODUCTION DESIGN 
This refers to the total look of the whole dance production in terms 
of costume, hand and set props, accessories, head 
gears/dresses, make-up and even music. All of which should be 
in context with the whole theme or concept of the production. 

 
Things to be considered in an overall production design 

 
 OVER-ALL APPEARANCE OF PERFORMERS 

 
VISUAL IMPACT      VOLUME 

  

 
 

ACCESSORIES 
 
 

 
 
 

                
       
  
   

 
 
 

FOOTWEAR 
 
 
 
 
 
 
 
 
 

 Solid look of the entire group; 

 Right and coordinated colors of costumes, props, 

set props, accessories; 

 All visuals should be pleasing to the eyes; 

 Proportion/size of the set and hand props; 

 

 Performer’s should be able to explore the 

performance area/stage; maximize the space; 

 Proper distribution and spacing of set props; 

 Over-sized hand props are good as long as they 

can be easily managed by performers;  should 

be light and appropriate to the theme/concept; 

 Male and female performers should have 

costume colors and design appropriate to each 

other 

 Should be go with the theme/concept for 

the whole performance; 

 Preferably light; 

 Well-fastened; 

 Should go with the color and shape; 

 Can enhance the costume 

 Should be durable; 

 Should specifically reflect culture, tradition 

or setting represented by the dance; 

 Spare footwear should always be available 

in case of emergency; 

 Neutral colors of footwear should be 

considered; 

 For festival dances, sandal/footwear with 

strap is highly encouraged; 

 Always check the sole of the footwear 

worn. 



 

HEAD DRESS OR HEAD PIECE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
      
   HAND PROPS 
 

 
 
 
 

SET PROPS 

 
 
 
 
 
   MUSIC 

      
  
 
 

 
 
 
 
 
 
 
 
 

 

 Should be reasonably light and easy to 

manage while performing; 

 Should be relevant to the theme/concept of 

the production; 

 Should be in proportion with the dancer’s 

body and size of costume; 

 Should be reflective of the specific cultural 

context of the production if its culture-based 

performance; 

 Use garters or magic tapes to properly tuck 

the head dress/head piece; 

 Props and head dresses/head pieces with 

sharp edges are strongly discouraged; 

 If performance is in an open space and 

dancers are exposed to the direct heat of the 

sun, head dresses/head pieces are highly 

encouraged to serve as cover. 
 Should be light and easy to carry and 

dance with; 

 Should be durable; 

 Should be relevant to the 

concept/theme of the production; 

 Color should be in coordination with 

other accessories and costume worn. 
 Should be easy to manage; 

 Should be in proportion to the stage; 

 Color should be in coordination with the 

costumes, props, head dresses and other 

accessories used by the dancers/performers; 

 Painting or prints in the set props should be of 

high quality so that it can be preserved and be 

sued for other performances. 
 Can be live or canned; 
 Should be reasonably loud or soft depending on 

the volume or dynamics required in the 
production; 

 If live music is preferred, musicians should be  in 
costumes/relevant attire; 

 When canned music is used, make sure sound 
properly edited, mixed and amplifies; 

 A good music director is highly encouraged; 
Someone who knows not just the technical aspects 
but more so of the cultural context of music in the 
different parts of the whole dance production. 
Sometimes the cultural side of music, is being 
neglected due to inadequate knowledge about the 
cultural background of the dance or the whole 
production. 



 

COSTUME 
CUT CLOTH COLOR 

 Easy to wear 
 Allows performers to 

move/dance with 
ease and freedom; 

 Avoid pencil and A-
line cuts (half balloon 
is good); 

 Do research if you 
really considering the 
right cut and design 
especially for 
costumes of Spanish-
influenced and 
Countryside/Rural 
folk dances; 

 Always consider the 
character of the 
fabric with the best 
cut. 

 

 Use fabrics that are 
light and are easy to 
manage (not easily 
crumpled, dries up 
quickly); 

 Use shrink-free cloth; 
 Comfortable to wear 

(not too heavy, not 
too itchy and 
hot/warm to wear); 

 Avoid using very thin 
cloth 

 Refer to the color chart; 
 Observe proper color 

combinations, contrasts 
of hue and plains and 
prints; 

 Be sensitive with the 
culture/traditions of a 
community in the use of 
colors; 

 Color combinations 
should be pleasing to the 
eyes; 

 In festival dances, always 
consider the category 
where you are joining in 
deciding for color and cut 
of costumes (free 
interpretation, folk-
based). 

 

 
10. TECHNICAL DESIGN 

 
TECHNICAL REQUIREMENTS/RIDER 
SOUND SYSTEM EQUIPMENT     VIDEO SUPPORT 

 
 
 
 
 
 
 
 
 
 
 

 

THEATRICAL LIGHTING 

 
 
 
 
 
 
 
 
 



 

 
11. PRODUCTION/STAFF TEAM 

 
They are the people who work on a production line. They don't appear 

on stage but is important as the casts. They manage the different production 
aspects from the preparations, the actual conduct up to the post evaluation. 
They build the set design, the costumes provide for light, and me sure the 
audience finds the show. 

 
The following composes the whole production team and their functions. 

 
 
 
 
 
 
 
 
 
 
 
 

*Production Manager 
He oversees the entire production including coordinating and setting 

the production schedule with designers and the choreographer, hiring 
technician and troubleshooting problems that arise during the planning, 
preparation and actual conduct of the event. The production manager works 
to keep the entire production on track and on budget. 

 
* Artistic/Stage Director 

He oversees durex artistic events of a dance troupe/company. The 
artistic director hires artistic staff such as dancers, choreographers, designers 
and plans the season based on his or her vision for the organization. He is the 
driving force behind the organization. The artistic director may also be the 
resident choreographer. 

 
* Choreographer 

He creates and sets original movements of the dancers based on a 
theme, image, story, piece of music or movement idea. Many choreographers 
are also dancers and were former dancers themselves.  
Choreographers may work collaboratively with the dancers through 
improvisation. They me also specify music, costumes, set and hand wraps for 
the whole production 

 
*Composer 

A composer creates an original musical score for the production. He or 
she may collaborate on the composition with the choreographer to create a 
dance production that has unity. 

 
 



 

*Dance Master 
He fulfills a similar role to the rehearsal director but may also teach daily 

dance classes, rehearse the group or company and character parts, advise on 
proper technique and assist with auditions. 

 
*Costume Designer 

He researches and designs costumes and chooses fabrics that 
compliments and/or highlight the movement and theme of the piece and are 
suitable for the dancers to move. The costume designer works closely with the 
choreographer. 

 
*Lightning Designer 

A lighting designer creates lighting script that complement or highlights 
scene or part of a production. The lighting director works closely with the 
choreographer. He prepares, programs and directs a plot or sequence of be 
used, their position, color and intensity. Once the lights have been hung and 
adjusted, individual lighting cues can usually be programmed into a 
computerized lighting board. 

 
*Technical Director 

He oversees all technical aspects of a production and has knowledge of 
many aspects of stagecraft such as lighting, sound and rigging. He or she is 
often required to troubleshoot problems that may arise from planning to actual 
conduct of the production. The technical director writes the technical rider for 
the show. 

 
*Set/ Décor Designer 

A set decor designer researches and designs sets that complement or 
respond to the theme of the whole show, storyline or setting of the 
choreography. The set designer will also advise on the material to be used and 
the color scheme for the decor. The set designer works closely with the 
choreographer. 

 
* Props Designer 

A props designer researches and designs or sources out props respond 
to elements of the theme, storyline or setting of the choreography. Props are 
manufactured to look authentic but are often larger than they actually appear in 
reality. They see toy that the props are reasonably light so that dancers or 
performers may freely dance or move with them. The props designer works 
closely with the choreographer. 

 
*Stage Manager 

The stage manager calls cues in the show. He or she usually wears 
headset during the performance and directs members of the cast and crew to 
ensure that all aspects of the production, sound, lighting cues, placement of 
props on and off the stage, and the exits and entrances of performers, are 
executed at the right time and in accordance with choreographer's directions. 
The stage manager is also responsible for the safety of the performers while in 
the theater during rehearsals and actual performance 

 



 

*Assistant Stage Manager 
He supports the stage manager in preparing for the performances. He 

or she communicates with the stage manager by headset at backstage during 
the show to ensure that set and hand props and performers are ready for their 
cues. The assistant manager may be one of many stagehands working 
backstage during production 
or performance. 

 
*Front of House Manager 

A front of house manager works for the theater administration and 
coordinates the "front of house" (entrance, lobby and setting area of the 
theater). He or she manages, directs, ushers and coordinates the start of the 
show to the stage manager. He records the start and ends time of the 
performance as well as the size of the house (number of people attending the 
show). In the event of a fire emergency, he or she takes charge by seeing to it 
that fire exits already to prevent stampede or further accidents from happening. 

 
*Head Flyman 

A head flyman rigs and flies (secure and suspends) lights, props and 
sceneries in the fly gallery above the stage, according to safety standards. 

 
* Head of Properties 

A head or properties supervises set and props created and used during 
the show. He or she ensures that the set and hand props are built, available, 
installed, repaired (if damaged) ready for use in a planned performance. The 
head of properties keeps catalogue of all set and hand props so that they may 
be accessed, recycled, reused for other productions. 

 
*Usher 

An usher works for the theater and takes tickets, distributes programs 
and sits the members of the audience. An usher also monitors audience 
behavior during the performance, escorts audience in and out of the theater 
and ensures that the fire exits are not blocked. 

 
*Wardrobe/Costume Manager 

A wardrobe manager supervises all costumes, including shoes/footwear, 
hats and headdresses created and worn during the season. He or she ensures 
that the costumes are available for use, clean, fitted to dancers, in good 
condition, repaired if necessary and stored properly between performances. 
The wardrobe manager keeps a catalogue of contents of the wardrobe so that 
the costumes may be easily accessed. 

 
*Wardrobe/Costume Assistant 

A wardrobe assistant supports the wardrobe manager in carrying out his 
or her duties. The wardrobe assistant may also work backstage during a show 
by assembling and steaming costumes, assisting dancers with costumes 
changes and making last minute repairs and/or alterations if needed. He or she 
may also be responsible for ensuring that costumes are collected and 
laundered after each performance. 

 



 

*Wig, Headpiece/Headdress, and Make-up Supervisor 
A wig, Headpiece/headdress and make-up supervisor sources, 

purchases, fits, stores and maintains wigs, headpiece/headdress, make-up and 
body paints for the dancer. He or she also advises on how wigs and he ad 
piece/headdresses should be worn and attached to the head and how the 
dancers should remove, make-up. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

- On Elements of Dance Production 

Enumerate at least five (5) elements of dance production and give a short 

description of each. 

 
 
 
 
 
 
 
- On Planning 
What are the 5 W's that would represent the details in planning and what 
information would it give? 
 
 

 
 
 
 
 

- On The Performance area (Stage) 
Identify the stage area by labeling the corresponding boxes. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Organizing a dance production is an overwhelming and exhausting 

undertaking that requires collaborative effort of competent individuals to handle the 

varied aspects of the processes needed for a systematic and orderly attainment of 

objectives/goals. 

TOPIC REFLECTION 



 

 
 

- On the Types of Stage 
 

Identify the type of stage being described. Choose the answer from the 
group of words in the box and write the answer on the space provided. 

 
 
 
 
 
 
 
 

1. ___________________ 
 
 

 
 
 
 
2. ______________                                                                                                        __________________3. 
 
 
 
 
 
 
 
4._____________                                                                                                                      _____________6. 
                                                                         5.______________                                                                     
 
 
 
 
 
7.___________________                                                                                              __________________8.                                                                                                
                                       
 
 
 
 
 
                           
                                                                 9.________________________ 
 
 
 
 
 
 

They are flexible 
performance spaces 

which allow for a 
wide variety of 
performance 

 

A stage type where 
the audience are 

seated around on 4 
sides 

A type of stage that 
is usually a raised 
platform that is 

open and without 
curtain 

 

 
A stage that 

can be looked 
upon like a 

picture frame 
 

A stage type 
where the 

audience seated 
on either side of 
the stage facing 

each other 
 

A stage where 
the audience are 

seated on 3 
sides and as if 

the stage is 
thrust forward 

 

A stage that has à 
central performance 
area with audience 

on all sides 
 

 
These are outdoor 
stage with no roof 

 

They are similar to 
circuses and have a 

central circular arena 
surrounded by concentric 

tiered setting 
 



 

- On Production Design 
Visual impact refers to the over-all appearance of the production in terms 

of the given elements on the left column. Give a short description of each. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

- On Technical Requirements 
Enumerate at least 5 equipment in a technical requirement/rider and give 

a short description of each. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

- On Dance Production Staff 
Identify the production staff and their role, If the staff or their role is given 

in any column write the answer on the opposite column. 
 

Production Staff and Their Role 
 

 Column A Column B 

1. Artistic Director  

2. He oversees the entire production 
including coordinating and setting 
the production schedule. He keeps 
the entire production on track and 
on budget 

 

3.  He creates and sets original movements 
of the dancer based on a theme, image, 
story, piece of music or movement ideas 

4.  He fulfills a similar role of the rehearsal 
director but may also teach daily dance 
classes and rehearse the group 

5. He creates an original musical score 
for the production 

 

6.  Technical Director 

7. Stage Manager  

8. Front of House Manager  

9. He supports the stage manager in 
preparing for the performance. He 
works backstage during 
performances 

 

10.  He researches and designs costumes 
and chooses the fabric. He works 
closely with the choreographer 

11. He researches and designs sets 
that compliments to the theme of the 
whole show 

 

12.  He creates lighting scripts that 
complements or highlights a scene 

13. Props Designer  

14. He supervises all sets and props 
created and used during the show 

 

15.  Wardrobe or Costume Assistant 

16. Usher  

17.  Head Flyman 
18.  He supervises all costumes including 

shoes/footwear, headdresses created 
and worn during the show 

 
 
 
 
 
 
 
 



 

ENHANCEMENT ACTIVITY 
 

On Dance Production Plan 
Form groups of (5) members, prepare a project brief using the aspects that 

needs to comprise the details of a Production Plan utilizing the 5- guide questions to 
provide the needed information for the plan. 
 

Present your output through a power point and submit a hard copy. 
 

SPA RECITAL DANCE PRODUCTION PLAN 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

Mounting/mount - Is to prepare and arrange the parts, scenery, set, etc., to be used in 
a production. It is to organize an event and make it happen. 
 
Mounting/Organizing is the second managerial step after planning, the objective of this 
is to coordinate human efforts and arranges resources. This involves assigning tasks 
and delegating authority. 
 
Mounting a dance production requires a long preparation and need skillful and 
competent people who will assume wide variety of roles and responsibilities. 
 
SUGGESTED TASKS INVOLVED IN MOUNTING A DANCE PRODUCTION 
(Source: NCCA SANAYGURO Training Manual) 
 
1. Record Music or ask a Musical Director/Composer for pieces appropriate for the 
dance. 
2. Make schedule for rehearsals 

-Venue or Space 
-Equipment needed 
(CD player, handheld microphones, instruments) 

3. Know the exact dimension of the stage 
-If to be constructed, give a deadline for the dancers to rehearse. 

4. Design and Make Costumes 
-design 
-materials 
-order or ask costume designer to make all costumes 
-fitting 
-dress rehearsal 

5. Look for competent and seasoned production Staff 
- Artistic and Technical Personnel 

6. Coordinate with the Lighting Director for Lighting Plots and Designs 
7. Coordinate with Set Designer and Artist for Scenery and props needed 

(Hand and Set Properties) 
-Rehearsal with hand props 
-Rehearsal with set props 

8. Make Master CD's for the entire performance 
-Make sure that it is in the program order 
- Listen and review all performance recordings to ensure that music, speed and 
order are correct. 
- For Live accompaniment, give the musical director or head musical director or 
head musician the order of the performance. 

9. Design and print posters, programs and tickets for the performance. 
10. Provide publicity and other public relations to ensure people to watch the 
performance. Use social media for free publicity or advertisement like Facebook Page, 
Twitters, Instagram and other social media networking 
11. Check if Production Cost is within the budget and ensure that all payables are paid 
after the event 
 
 
 
  



 

Source: https//:20bedfirway.com/ne/productiondanceshow 
 

1. COME UP WITH A SHOW - STOPPING IDEA 
Regardless of discipline, your idea should stand out from the crowd. This 

could be from an unusual theme, big name dancers, unusual set design or venue. 
 

Tip - Take inspiration from others. See as many performances as you can and 
get out from there. 

 
2. CHOOSING A DANCE PERFORMANCE VENUE (TAKE INTO 

CONSIDERATION THE FOLLOWING) 
 
-Location - You need to be Imaginative to stand out of the box, when it comes 
to a venue. Think of alternatives venues/ spaces that would add to the impact 
of the show. 
 
-Space and Staging - The size of the stage, back stage facilities and seating 
capacities should be considered, a green room should be needed factors if you 
have several costume changes, 
 
-Venue Facilities - In a Technically complex dance performance, both sound 
and lighting Operator should be considered. 
 

3. HOSTING DANCE AUDITIONS 
A great/big dance show also need great dancers. If you don't have a 

permanent company of Professionals dancers, you may hold auditions. 
 

Two Types of Auditions  
-Open Audition - Anyone can appear/show up during the allotted time. 
-Set Audition - People have to contact you for details and be allotted a special 
time. 

 
4. DESIGN YOUR PRODUCTION 

Plan the Over-all look of your dance performance. Ensure that costumes, 
lights, props and venue decorations are consistent. 

 
5. PROMOTING YOUR DANCE SHOW 

A great dance performance is useless without an engaged audience. 
Make sure that everyone who might be interested knows about the event. 

 
-Social Media - Announce your show on social media and create an event on 
Facebook. Encourage people to share and invite their friends. 
- Through the venue - Put up posters in the venue on their marker board, list 
the venue on website's calendar and selling tickets directly to the venue, send 
out an email announcing your new show. 
 

6. REHEARSE AND REFINE 
Rehearsals may take places somewhere other than the performance venue. 

Ausdance recommends measures and marking out the final performance space. 



 

Use masking tape or chalk to mark center stage and plan spaces where props may 
maybe place and action must occur. 

 
7. SETTING UP THE VENUE FOR YOUR DANCE PERFORMANCES 

 
Things to consider for the venue: 
 
-SEATING 

- Some venues have fixed seating. Others have seating that can be 
rearranged. it's crucial for the audience to have a good line of vision but also 
consider the amount of space between performers and the audience, Dance 
performances can best viewed from a distance where the audience can see the 
entire stage in context. 

 
-HEALTH AND SAFETY 

- As an event organizer you are responsible for the health and safety of 
your staff, dancers and guests. 

 
Things to Consider: 

-Ensure all emergency exits are clearly marked. 
-Ensure your production team have the required manual handling 
training 
for the set-up of props and seating, etc. 
-Ensure your technical team has the required electrical safety and 
working 
at height-training 
-Ensure there are no cables or trip hazards in walkways 
-Ensure that fire safety precautions are followed 
 

- ON THE NIGHT 
- It is also important to select appropriate background music whilst your 

audience enter the venue. This plays a key point in setting the scene and also 
relaxes your audience. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 

- SELF ASSESSMENT 
Given a chance to be an event organizer how will you go about 

mounting/organizing a dance production? These guide questions can help you 
develop your narrative. Submit a hard copy of your narrative after 2 days. 

1. What kind of production would you like to come up with and why? 
2. What is the importance of planning in mounting a dance production? 
3. Who among the production staff do you think play the most important 
and the least important role and why? 
4. What unique experience being part of your SPA Dance Production 
has brought you? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

To the Teacher 
 

Vital information for teachers and learners are provided in this learning 
materials, to process the learning competency on Dance Production. 

Teaching a dance, performing a dance, watching a dance performance and 
mounting a dance production are closely associated but the manner of 

achieving its objectives comes in different level of difficulty. 
 

Dance production is a complex process of mounting a dance performance 
that brings together technical aspects, production design and staffing that 

supports dance performance. Mounting a dance production requires 
competent people who will assume wide variety of roles and responsibilities, 

thus as teachers, careful and extra effort should be exerted to let your 
students understand, get involved and experience the intricacies of mounting 
a dance production, by putting together all the dances learned in one dance 
production as a culminating activity in your SPA Dance Recital, the dance 
production will be the end result/output of your year-long teaching effort. 

GOOD LUCKI 
 
 

To the Learner 
From the beginning of this course you have learned and undergone varied 

dance activities mostly at your own initiative. Your previous learning 
experiences will now be applied, this time to a higher level of exposure 

through a collaborative effort by all your classmates who will assume varied 
roles and responsibilities and come up with a dance production to be 

showcased during your SPA Dance Recital. 
 

How you will go about it are stipulated in your lessons on Dance Production?  
Your output will serve as gauge on your learnings. 

 
 

 

NOTES TO THE USER 



 

 

 

 

MELC'S for Special Program in the Arts 
SANAYGURO Training Manual 
Oxford Dictionary/https://wordsinasentence.cc/ 
Sayaw Kadayawan - Images 
RM G10 Q1-Dance Production 
RM G8 QZ-Staging 
Web Based Sources: 
https://www.youtube.com/watch?v=JwpPt3QUQh8 
https:// www.mercom,webster 
https://en.m,wikipedia.org 
https:// www.careerexplorer 
https:// www.c.g.auckland.ac 
https://www.stagemilk.com 
https://dictionary.cambridge 
https://en.M.wilkipedia.org 
https://sites.google.com 
https:// www.theatresthrust,org 
https:// www.clipart-library.com/clipart/15553996 
https://www.yourdictionary 
https://www.thetruedictionary 
https://www.merlamwebsite 
https://www.mindtools.com 
https:// www.ilo.org.wam 
https://20bedforway.com/news/production-dance-show 
https://www.introduction 
https://www.humankind.com 
https:///www.yourdictionary 
https:///www.thinkingporfolio.com 
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