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FOREWORD 

Welcome to this Learning Resource for MUSIC 

This Learning Resource was developed by experts from the National Commission for Culture and 

the Arts as a reference to aid you in developing rich, meaningful, and empowering learning in the 

creative fields. Every effort has been exerted to produce a Self-Learning Learning Resource that 

incorporates the most fundamental elements and principles of each discipline, while providing a 

spiraled, scaffolded, and multi-sensory approach to allow you to explore your innate creativity 

while building discipline and rigor in your chosen discipline. 

Each lecture, activity, or reflection here is designed to be meaningful. Each one designed to build 

from the previous one, and each one with the objective of building up for the next skill or 

competence. We hope that you will find these activities challenging but empowering, and that 

your potential as a Filipino artist and Creative is further enhanced and inspired. 

These Learning Resources take into consideration the various limitations and challenges brought 

about by the current situation, and provides you with the flexibility to manage content and pace to 

your individual needs while maintaining standards for creativity, embodying 21st Century skills, 

and aspiring towards artistic excellence. Beyond compilations of dry information, these Learning 

Resources seek to develop Higher Order Thinking Skills of Analysis, Evaluation, and Creation. 

If you are planning to use this Resource as a facilitator or teacher, you are expected to guide and 

orient your learners in the proper and efficient use of this Learning Resource. Most, if not all 

activities, will entail exploration, investigation, and experimentation, as such it is imperative that 

you, as the facilitator, establish the guidelines which will allow your students to be creative but 

within responsible, safe, and academically-sound limits. Your guidance and mentorship is 

expected and encouraged throughout the learning process. 

We look forward to your journey as an artist, MABUHAY! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

INTRODUCTION AND OBJECTIVES 

 

If you have undergone enough training and study in Music, then you have the necessary capital 

to pursue higher studies in Music that may direct you to a profession in the field. It is important to 

know more about the discipline and the profession before making a decision. Having decided on 

a career in Music, one has to prepare for college admission. 

 

In this Learning Resource, we will learn about the different careers in Music. We will also explore 

the different schools that offer courses in this field and the requirements for admission. More than 

these, we will learn about ways to prepare or rigorous entrance requirements such as portfolio 

building and auditions. 

 

At the end of this Learning Resource, you will be able to: 

1. write a jingle for a product or a campaign 

2. write a popular song according to prevailing industry standards 

 

This Learning Resource may be used for and is applicable to DepEd Codes:  

 
SPA_M C10- IVa-b-1 
 
“composes or arranges for particular instruments and/or voices for given themes/functions” 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

WRITING MUSIC 

Songs and Jingles 

 

 It is not uncommon to hear a graduate of Music say that he or she “doesn’t know how to 

compose music or even write a song.” Some people feel that this is not their gift even if they have 

studied Music as a course in college or pursued its different applications as a profession. 

 There are people who strum a few chords in the guitar and start singing a melody like they 

have a direct line to a reservoir of melodies.  In the movie “Amadeus,” the composer Salieri envied 

Wolfgang Amadeus Mozart for his gift to conjure music almost at an instant. In fact, when Mozart 

hears music, not only is it immediately imbedded in his mind, he also hears new melodies that 

could come out of what he heard. Mozart is the first to disabuse people of the notion that writing 

music came very easily to him. In fact, Mozart was quoted saying, “It is a mistake to think that the 

practice of my art has become easy to me. I assure you, dear friend, no one has given so much 

care to the study of composition as I. There is scarcely a famous master in music whose works I 

have not frequently and diligently studied.” 

 Aaron Copland once said that “the true artist is the composer and all others are artisans.”  

When you think about it, writing music is really not a simple thing to do. Someone who writes 

symphonies must have so much to say and so many ideas to expound on. A sonata, even a 

sonatina, must have themes that composers develop. From the seed of a motif, it grows in 

different ways at the hands of a gifted and skilled composer. Maurice Ravel once said of 

Massenet, “He wrote down literally everything that came into his head; with the result that he 

spent his career saying the same thing over and over again. What he thought were discoveries 

were only reminiscences.” Maybe this is a hard evaluation of Massenet’s work but it is also true 

that sometimes a composer would write several songs that sound alike, or a group of composers 

from the same era would compose music in one style and somehow sound similar to one another. 

It becomes very important for composers to constantly immerse themselves in different kinds of 

music so that they will have something new to say.   

Igor Stravinsky once said, “Lesser artists borrow, great artists steal.” Actually, great 

composers synthesize what they hear and experience and write it down as music. They hear a 

bird’s call and make it their own. It is a difficult process, fueled by inspiration, aided by skills, 

captured in notation, that comes alive in performance. 

Even a simple song is a complex word of art. Melody, rhythm, and harmony must go 

together and they all have to fit into the lyrics. A songwriter is always looking for a happy marriage 

between lyrics and music. How does one begin? Baby steps. 

 

Great composers started with simple melodies. J.S. Bach wrote simple tunes that he used 

to teach children to play the keyboard. We know of his collection of little tunes in Anna 

Magdalena’s Notebook. Mozart’s Minuet in G remains a stately composition though simple. Many 

other composers wrote simple songs in their time. These were the gems of ideas that they later 

on expounded upon in their great masterpieces.  

 



 

CHALLENGE 

 

Try to identify all the great composers in the picture. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

From https://creativecommons.org 

 

At this point, we have to make a distinction between a composer, a song writer, and a 

jungle writer.  

A jingle writer creates short tunes or a song for a product, a service, or an organization 

usually for promotion and marketing purposes. He is guided by a copy. A copy is the text that is 

heard during the airing of the advertisement. It is also the text that the public will see in printed 

advertisements. It usually carries the banner idea, the theme, the catch phrase that the advertiser 

wants the public to remember and believe in.  



 

For example, before the advent of computers, the email, and social media, people sent 

each other greeting cards for all occasions. Hallmark, the leading producer of greeting cards, had 

a jingle that went: 

“Long after your phone call has faded away, long after your warm hello has dimmed; 

I won’t forget the memories that you sent my way, those Hallmark memories of yesterday.” 

It was actually a whole song and it was presented completely during the launching of the 

advertisement. Later on, short stanzas were enough to remind people to buy Hallmark greeting 

cards. 

 It is not necessary to write a whole song since advertisements normally run for 15 seconds 

and 30 seconds and rarely 1 minute or so. When the advertisement is short, the jingle has to be 

short but emphatic and attention-grabbing. So Jollibee would simply say: 

 “Sa Jollibee, bida ang saya.” 

  

 A songwriter produces a longer melody. Many songs follow a pattern or a structure. This 

element of music is called form. The most common structure of a song can be divided into six 

parts. 

1. INTRODUCTION 

This maybe an instrumental or a vocal starter. Most songs begin with an instrumental 

introduction. Look at the introduction of the song “La donna e mobile” from the opera 

“Rigoletto” written by Giuseppi Verdi. Notice that his introduction was actually the first four 

measures of the soprano part written an octave higher. 

 

From Musescore.com 



 

Sometimes the introduction is also a vocal part. Check out Here, There, Everywhere by  

the Beatles.  

From www.poppiano.org 

 

A song introduction should catch the listener’s attention. It must perk their interest and  

want them to listen more to see how the song will develop. Most song introductions are slow 

and more subdued but this is not an unb reakable rule.  

 The introduction of Kayganda ng Ating Musika written by National Artist Ryan Cayabyab 

begins with a bombastic introduction that seems to herald the arrival of a gem of a song. It 

settles into a more subdued verse. 

 The introduction of the song Amadha composed by begins quietly enough but it also 

immediately rises to the cadenza that peaks in B1. This introduction immediately drops to the 

rhythmic pounding of the verse introduction much like the music of the singkil. 

 

2. VERSE 

The verse of a song lays the foundation of the story the song wishes to relay. It builds  

up into the chorus and gives the reasons why the chorus has to be stated. It is in contrast with 

the chorus. Musically, the verse usually ends in the dominant because it leads into the chorus 

which is in the tonic. Oftentimes the verse’s melody is repeated with a different set of words to 

further develop the theme or to add details to a narrative. 

 

 

 



 

3.  CHORUS 

It contains the big ideas, the theme of the song. It states the message of the song and  

oftentimes, its title. There are many songs whose verses are forgettable but whose choruses are 

quickly imbedded in the mind of the listener.  

 Does anyone know the verses of Do They Know Its Christmas Time at All? The many lines 

sung are so repetitive that all that stands is the line Do They Know Its Christmas Time at All? And 

it is not even the chorus. In fact this single line is even better than the chorus that repeats and 

repeats and fades like a sorry line. 

 The chorus is the refrain. Sometimes songwriters have a strong and beautiful refrain but 

they struggle to write the verse to begin with. Paolo Santos’ Moonlight in Paris has a meandering 

verse that seemed like it could go to any direction. It is also not easy to remember. Fortunately, 

the refrain is poignant and sweet and singable that is stays in the mind of the listener. 

 BRIDGE  

This is a contrasting melody that moves the song to a different place and creates more  

tension that is resolved by going back to the chorus, whether it is in the original key or modulated 

to a higher key. The bridge provides a variety to offset the repetitions of verse and chorus. It is a 

new idea introduced to keep the interest of the listener.  

 A songwriter may use these four elements in different ways. In popular music, there are 

no hard and fast rules. What is important is the fit of the melody to the lyrics. This is one of the 

greatest qualities of National Artist Ryan Cayabyab. He is able to turn a conversation, his musings, 

a funny story into melody, music that carry the distinct mood and thought of the words. A good 

example is his Araw-Gabi. The verses have so many words that would have been hard to fit into 

measures, except the great Maestro fitted them in fluid melodic movement. The melody of the 

verses twisted here and there seeming to capture the essence of the conflict in the words:  

“Di biro ang sumulat ng awitin para sa ‘yo 

Para akong isang sirang ulong hilo't lito 

Sa akin pang minanang piyano 

Tiklado’y pilit nilaro 

Baka sakaling merong tono 

Bigla na lang umusbong.” 

“Tungkol saan naman kayang awiting para sa 
‘yo 
Di biro ang gawing sukat ang titik sa tono 
Sampu man aking diksyonaryo 
Kung man tugma'y di wasto 
Basta’t isipin ‘di magbabago damdamin ko sa 
‘yo.” 

The character of the verse is different from the chorus whose 

tempo was slower and which carried different rhythmic 

combinations. The tension of the verses settle into a sweet dance 

to the words: 

“Araw-gabi, nasa isip ka  

Napapanagip ka kahit san man magpunta 

Araw-gabi, nalalasing sa tuwa 

Kapag kapiling ka, araw-gabi tayong dalawa.”                                           From GMA Network 

After the chorus is another verse and a repeat of the chorus. A very short bridge to the words 

“Araw-gabi, tayong dalawa..” led to the restatement of the chorus at a higher key (modulation). 

Check out this beautiful song and marvel at how it was written. Visit Igolwan. Araw Gabi – Nonoy 

Zuniga.flv. Youtube.https://www.youtube.com/watch?v=OEP1pwmTbf8. 



 

 A composer expands a musical idea using different compositional devices, rhythmic and 

harmonic combinations, tone color and styles. The idea may be two simple measures such as the 

motif of Ludwig van Beethoven’s Fifth Symphony 

 

 

       which could even  

 be as simple as 

        

 This germ of an idea was developed in many ways and expounded upon by the great 

composer. He used contrasting melodies, re-arranged the motif but returned to it again and again 

and turned it into a whole symphony with four movements that lasts for more than 36 minutes.  

 

COMMON SONG STRUCTURES 

The most common form used in popular songs is the rondo form. A rondo form is originally 

based from a dance form. It has an alternating solo and chorus and has many variations. 

1. AABA (32-bar-form). This musical structure was dominant in American popular songwriting 
in the first half of the twentieth century, beginning with Tin Pan Alley pop greats like Bing Crosby 
and Cole Porter. The A sections is made up of two 8-bars melody while the B section is made 
up of one 8-bars melody that is different from A.    

2. Verse-chorus form (AB). This became the most popular song structure forms, almost a 
formula used in popular music. The verse and the chorus must differ substantially. 

3. ABABCB. In this structure, C is a bridge. The bridge can be as short as a measure or as long 
or longer than 4 measures. 

Variations may occur and are allowed freely. In music, the rules serve as a guide but the most 

gifted composer and songwriters bend them according to their inspiration. The result could be 

public appreciation of a musical gem or public condemnation or derision. Sometimes appreciation 

comes after a long time. When Igor Stravinsky’s Le Sacre du Printemps” (The Rites of Spring) 

was presented in 1913, much of the music was drowned out by the hissing, stamping, and yelling 

of the enraged audience. After 20 years, his name went from being the “enfant terrible” of modern 

music to a “genius,” the height of musical statement of impressionism. 

 

TRY THIS 

 

A. List down 3 popular songs that use the three rondo forms.  

AABA AB ABABCB 

   

   

   

 

 B. Look for contemporary songs that do not fit the rondo form. Explain what makes them different. 

 



 

Before we can write music, we must be grounded on the rudiments of Music, theory, harmony 

and counterpoint. If we create a song by singing tunes to chords and recording it, we will still need 

a learned person to commit the music to written form.  

 

PRIMARY AND SECONDARY CHORDS 

In the Music Theory, we learned that the chords formed by the notes of a scale can be classified 

into primary chords and secondary chords. The primary chords are those that are formed by the 

tonic I, the dominant V, and the subdominant IV. The secondary chords are those that are formed 

by the supertonic ii, the mediant iii, the submediant vi, and the leading tone vii. We also said that 

the secondary chords function as primary chords. For example: 

1. The mediant and the submediant functions as tonic. 

2. The supertonic functions as a subdominant. 

3. The leading tone functions as a dominant. 

 

Almost any diatonic melody can be harmonized using the primary chords tonic, subdominant, 
and dominant. However, the secondary chords add flavor and uniqueness when harmonizing the 
melody. They also help when effect a change in tonality or modulation.  

Become very familiar with a melody. Sing it again and again. Listen to it. Look for the notes 

on an instrument, play it by ear. Listen to where the music seems to wander. Listen to where the 

music seems to be unresolved and where it settles. Choose a familiar song; for example, Bahay 

Kubo. 

BAHAY KUBO 

 

 

 

 



 

Things to Do 

 

1. Determine the tonality of the music. In this case,  Bahay Kubo is C major.  

2. Determine the phrasing of the song. How many phrases are there? How do the phrases differ 

from one another? How similar are the phrases? Can you see patterns in the phrasing? In Bahay 

Kubo, the phrases are actually delineated by the rests. Some song notations immediately show 

the phrases using phrase marks. Other notations do not even have rests much less phrase marks.  

3. Assign primary chords where you hear them fitted. Remember that notes of a melody belong 

to a chord or may simply be a passing note.  

4. Mark where the cadences are found. Remember that cadence is the point where each phrase 

of the melody and harmony seems to come to its own point of rest, much like a sentence has its 

pauses and its endings puctuated by commas, periods, or question marks. Remember also that 

cadences vary in their strength and sense of completeness.  

Bahay Kubo has many such points of rest or pauses. At every point of rest or pause, we can use 

a primary chord.  

 

 C Major – Tonic Chord I 

 F Major – Subdominant Chord IV 

 G Major – Dominant Chord V 

 

5. Look for examples of cadences. Remember that cadences occur only at the end of phrases.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

From SlidePlayer.com 

 



 

6. As you assign chords or harmonize the melody, you will see how fast or how slow the chords 

change. This is called harmonic rhythm. What is the harmonic rhythm of Bahay Kubo? 

7. You will also find the order by which the chords change. This is called harmonic progression or 

chord progression. 

8. After you have determined the chord progression of Bahay Kubo, assign secondary chords and 

feel how it changes the music. 

    The secondary chords are the: 

 Supertonic  –  ii (minor chord) 

 Mediant      -   iii (minor chord) 

            Submediant – vi (minor chord) 

            Leading Tone – vii°(tritone) 

 

Bahay Kubo is a folksong and can be said to have simple chord and chord progression. Let us try 

to harmonize a different type of music.  

 

 
 

 



 

TRY IT 
 
1. What is the tonality of the song? 

2. Write the harmonic progression using primary and secondary chords if needed. 

3. Describe the harmonic rhythm. 

4. Identify the phrases by using phrase marks. 

5. Identify the cadences. 

 

You have now harmonized a simple song and a more unpredictable song. You can now see that  

while melodies can be harmonized, conversely, melodies can be built from harmonic progression. 

This is the reason why there are so many songwriters who play the three primary chords and end 

up with so many songs. The change of harmony from one chord to another is called chord 

progression.  

 

COMMON CHORD PROGRESSIONS 

 

1. I – IV – V – I (Tonic – Subdominant – Dominant) 

 For example :  C major – F major – G major 

 This chord progressions is said to be a happy chord progression. It is found in many folk 

songs but also in classical compositions. Johann Sebastian Bach’s My Heart Ever Faithful from 

the Pentecost Cantata uses this chord progression many times in the composition. (see next 

page) 

 

2. I – V – vi – IV ( Tonic – Dominant – Submediant – Subdominant) 

 For example : C major – G major – A minor – F major 

 

3. ii – V – I (Supertonic – Dominant – Tonic) 

 For example : D minor – G major – C major 

 

4. vi – IV – I – V (Submediant – Subdominant – Tonic – Dominant) 

 For example : A minor – F major – C major – G major 

 

5. I – IV – vi – V (Tonic – Subdominant – Submediant – Dominant) 

 For example : C major – F major – A minor – G major) 

 

6. I – vi – IV – V (Tonic – Submediant – Subdominant – Dominant) 

 For example : C major – A minor – F major – G major 

 This chord progressions is said to be a sad chord progression. It is found in many popular 

songs. 

 



 

From Classical Vocal Reprints 



 

 TRY THIS 

 

1. Write a short melody using the “happy” chord progression in C major.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

2. Write a short melody using the “sad” chord progression in C major. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

TAKE NOTE 

 

We assume that C major is the easiest key to navigate. However, some songs feel like they have 

to be written at a specific tonality. Feel free to use other key signatures and tonalities. 

 

The notes of the melody may stray away from the chords but not too far that they clash with the 

harmony. There are dissonances that are tolerable but there are dissonances that must be 

eventually resolved.  

 



 

JINGLE WRITING EXERCISE 

 

You are tasked to write a simple jingle to promote the Special Program for the Arts of your school.  

A. Think of a phrase or words that has 8 – 12 syllables. If you want to use more than 12 

syllables, do not go beyond 16.  This is your copy. Recite it rhythmically but as naturally 

as possible. Use the Filipino language. 

 

B. Count the number of notes and become familiar with the rhythm. Tap it several times. 

Notate the rhythm of the words. Break the notes into measures. Make sure the natural 

accents of the words fall on the natural stresses of the music. Write the words below the 

notes. 

 

C. Circle the most important words in your copy. Think of a short melody. Make sure the 

melody highlights the most important words of your copy. Write the notes of your melody. 

 

D. Write the chords above the staff. 

 

For example: 

A. “Sa Jollibee, bida ang saya!” 

 

B.  

_____________________________________________ 

 

“Sa  Jol – li – bee___,         bi - da ang   saya!____” 

 

C.  

 

 

 

 

                                    C                                       C              D                          G 

 

 

 

 

 

Note that in this example, the jingle is in the key of G major. So the C major chord is a 

subdominant, the D major chord is a dominant, G major chord is the tonic. The chord progression 

is  IV – V – I. 

 

 

 



 

If you want to do 2 phrases or a complete period made up of 4 phrases, you will be writing the 

equivalent of a verse in a regular song. Since this is a jingle, you do not have the luxury of time 

to develop the melody. The complete period must capture the audience’s interest at once, bloom, 

peak, and deliver the message of your copy.  

 

Look at the jingle of Selecta Ice Cream which was popularized by Sharon Cuneta. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The words are repetitive and easy to remember. Each short phrase is punctuated by a comma or 

a period. In the music, the commas or periods are symbolized by the rests. The repetitiveness of 

the words is captured by the melodic series and the almost identical melodic rhythm that is highly 

syncopated. The chord can also be as simple as I – V or tonic – dominant combination. 

 

Try writing another jingle but now in English following the process used with the Filipino jingle. 

Remember that the English language has different natural accents that have to be captured 

faithfully by the rhythmic notation.  

 

 

 

 

 

 

 

 

 

 

 



 

Once you have written a jingle,  you can already start writing songs in  binary  and  rondo  forms. 

You can begin by using only three chords. In popular music, there are so many songs that use 

only three chords. The challenge is to create a melody that is appealing to the listener. Buddy 

Holly, Jimmy Buffet, Jimi Hendrix, Jack White, The Beatles, Bruce Springsteen, Guns N’ Roses, 

Cat Stevens, Nirvana and countless others have caught our ear with songs that are simple in 

structure but profound in impact. As Willie Nelson says, all you need for a good song is “three 

chords and the truth.” 

The Beatles’ I Wanna Be Your Man written by Paul McCartney and John Lennon ues a single 

chord. 

 
 

From Sheet Music Direct 

https://www.guitartricks.com/tutorial.php?input=2168
https://www.guitartricks.com/tutorial.php?input=2168
https://www.guitartricks.com/tutorial.php?input=2303
https://www.guitartricks.com/artists/The-Beatles-Guitar-Lessons
https://www.guitartricks.com/artists/Nirvana-Guitar-Lessons


 

In contrast to the Beatles’ I Wanna Be Your Man, try to find the chords to the song Kahit Na written 

by Willy Cruz and popularized by Zsazsa Padilla. 

 

KAHIT NA (ni WILLY CRUZ) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

TIPS IN WRITING A GOOD SONG 

1. Compose a melody that will easily catch the attention of listeners. It could be a sentimental 

melody that touches people’s heart or a catchy melody that moves people to dance. It could 

be an inane song that doesn’t mean anything at all that baffles the listener. It could be a 

battle cry for something you believe in. With all the millions of songs that have been written 

through the ages, there are those that make it to the top 40 and there are those that are 

simply forgotten. There are songs that have been heavily embellished by rhythmic 

combinations and instrumentation, even video productions; but at the end of the day, people 

want something they will remember. That is the melody. Sometimes within the whole 

melody, there is a phrase that stands out more than any other. This portion people will 

remember or sing again and again or suddenly belt out or hum in unguided moments. Then 

they will say they got the LSS syndrome or the Last Song Syndrome. What they remember 

is the most impactful part of the melody which we call the hook. Oftentimes, the hook carries 

the title or the most important part of the music. For example: 

a. Do they know it’s Christmas time at all? 

b. All I want for Christmas is you.  

c. I needed to hate you to love me. 

d. She’s always a woman to me. 

e. Baby, baby, baby oh… 

2. Explore different harmonies. Do not settle for the primary chords alone. The secondary and 

even tertiary chords provide a different flavor to the music. 7ths, 9ths, 13ths used 

appropriately with a beautiful melody can create nuances and colors in the music that 

primary chords alone cannot do. Sit on the piano and listen to strange chord combinations 

and find the melody that fits them or use your melody and find the chords that work for it. 

Use minor chords, diminished, and augmented chords to give the sound more depth and 

complexity. 

3. Use a distinct rhythmic character that people will remember. Of course, rhythm follows the 

words but syncopation and funky rhythm appeals to many people. Nowadays, music artists 

even create rhythm tracks and build a song around it. This is to show you how powerful 

rhythm is to a song. 

4. Just like the harmony, try other song forms. Do not always settle for binary or rondo form. 

Think of song form as organic, that it could go any which way as long as it develops and it 

expresses what the words are trying to say. 

5. Do not force the creative process. Listen to music for inspiration. Play some chords and 

listen to how they change. Study the works of great masters. In case ideas do not come, 

stay away from writing for a while. Come back when you have something new to say. If at 

random moments, fragments of melodies come to your mind, record it immediately so you 

do not lose the idea.  

6. Come from a place that is true to you. If you feel strongly about something or someone, use 

that as inspiration. It is when we are more emotionally involved with our situation that the 

driving force to create and express is stronger. Capitalize on those moments of pain, joy, 

fear, hope.  



 

SONG PROJECT 

 

1. Decide on a subject for your song. Write down word phrases that carry some of your 

ideas on the subject. Write the most important point of your song’s lyrics. 

2. Decide on the genre that will suit your song. Are you going for a standard pop song? 

Do you feel this song is best written in jazz? Is this a rock song in the making? Would 

you rather people dance to your song or would you like them to belt out your ditty? Or 

both? 

3. Decide on the tonality. In what key do you want to write the song? Are you going to 

write the song in major mode or minor mode or both? 

4. Record some melodic fragments as they come to you. 

5. Notate the melodic fragments. Try to connect them into coherent ideas. Fill  in the blanks 

with missing melodic movement. 

6. If you are using binary form or rondo form, be sure to create tension leading to the 

chorus or refrain using the dominant. End on the tonic. 

7. Once you have finished the sections, listen to the song and modify as needed the 

melody, the rhythm, even the words. 

8. Work out the harmony. Assign chords creatively. Use suspensions, inversions. Play the 

harmonized music again and again until you are satisfied. 

9. Have someone listen to you and ask for honest feedback. Your teacher should be able 

to work this out with you. 
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