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FOREWORD 

Welcome to this Learning Resource for Dance Education. 

This Learning Resource was developed by experts from the National Commission for 

Culture and the Arts as a reference to aid you in developing rich, meaningful, and 

empowering learning in the creative fields. Every effort has been exerted to produce a Self-

Learning Learning Resource that incorporates the most fundamental elements and principles 

of each discipline, while providing a spiraled, scaffolded, and multi-sensory approach to 

allow you to explore your innate creativity while building discipline and rigor in your chosen 

discipline. 

Each lecture, activity, or reflection here is designed to be meaningful. Each one designed to 

build from the previous one, and each one with the objective of building up for the next skill 

or competence. We hope that you will find these activities challenging but empowering, and 

that your potential as a Filipino artist and Creative is further enhanced and inspired. 

These Learning Resources take into consideration the various limitations and challenges 

brought about by the current situation, and provides you with the flexibility to manage 

content and pace to your individual needs while maintaining standards for creativity, 

embodying 21st Century skills, and aspiring towards artistic excellence. Beyond compilations 

of dry information, these Learning Resources seek to develop Higher Order Thinking Skills 

of Analysis, Evaluation, and Creation. 

If you are planning to use this Resource as a facilitator or teacher, you are expected to guide 

and orient your learners in the proper and efficient use of this Learning Resource. Most, if 

not all activities, will entail exploration, investigation, and experimentation, as such it is 

imperative that you, as the facilitator, establish the guidelines which will allow your students 

to be creative but within responsible, safe, and academically-sound limits. Your guidance 

and mentorship is expected and encouraged throughout the learning process. 

We look forward to your journey as an artist, MABUHAY! 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

Welcome to Dance Education Grade 10 Quarter 1 on Dance Production and its 
Components! This module was collaboratively designed, developed and reviewed by 
educators both from public and private institutions to assist you, the teacher facilitator, in 
helping the learners meet the standards set by the K-12 Curriculum while overcoming their 
personal, social, and economic constraints in schooling. 

 
This learning resource material hopes to provide meaningful opportunities that can 

help engage learners into guided and independent learning activities at their own pace and 
time. Furthermore, this also aims to help learners acquire the needed 21st century skills while 
taking into consideration their needs and circumstances.  

 
This material is designed to help you have a thorough understanding of the key 

concepts in mounting dance productions. For this particular quarter, the following the following 
are the content and performance standards including the competencies that you need to know 
and be able to do so that you will be equipped with the necessary knowledge, skills and 
attitudes to be able to stage a dance production. 

 
 

Quarter Content Standard Performance Standard 

  
1st Quarter 

 
Demonstrates understanding of the 
concepts in mounting dance 
productions. 

 
Prepares a design in mounting a dance 
production. 
 

 
 

After going through the topics and activities in this Learning Resource Material (LRM), 
you will be able to: 
 

 Define the meaning of production and its components; 

 Enumerate the elements of production design; 

 Analyze the relationship among the elements of dance production for the 

enhancement of a dance production. 

 

 
So if you are ready, we are definitely ready! Let’s Begin! 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

INTRODUCTION AND OBJECTIVES 



 

 
 
 

 
 
 

 Dance Production is the process of mounting dance performance or a show which 

brings together technical aspects, production design and staffing that support dance 

performance. 

 

Dance Production includes planning, rehearsals and presentation of a work. Such work 

is presented to and audience at a particular time and place by live performers.  

 

To produce a dance performance, one must consider the following elements: 

 Repertoire 

 Dancers or performers 

 Space or stage 

 Audience 

 Time 

 Production Design 

 Technical requirements 

 Production Staff/Crew 
 

Elements refer to a part of or something abstract especially one that is essential or 

characteristic of something. As to the lesson at hand which is Dance Production, the elements 

mentioned are the essential factors to be able to create a carefully thought of, well-staged dance 

production. 

 

Are you ready to know more about these elements? Yes, you are! Let’s get started then. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

TOPIC 1 

Dance Production and its Components 

A. Repertoire 

 

Repertoire refers to the dance or set of dances to be performed on stage for a certain 

event or occasion. The dance teacher, production manager or artistic manager along with 

the rest of the production staff should know what dance or dances are relevant to the 

occasion or event being celebrated.  The following factors should be considered in 

determining a repertoire of dance: 

  

a. It must be appropriate to the purpose and content of the program; 

b. It must be made as productive, educational, informative, entertaining as 

possible; 

c. Dances should be arranged in such a way that there is balance of highs and lows, 

funny and serious, cute and skillful, etc; 

d. Dances must be arranged in such a way that there is no consecutive repetition of 

paraphernalia or hand-props; and 

e. The heights and sexes of the dancers should be appropriate to the dances they 

are to perform. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

C. Audience 

The essence of dance productions is the interaction between the performer/s and the 

audience. As much as possible, dance productions, or any production or performance for 

that matter, needs to be experienced live. There is a "call and response" atmosphere that 

cannot be witnessed in a movie theater. The audience is the very reason why productions 

are created, planned and staged. Whether it be for entertainment, for the educational 

purposes, celebration, social or environmental awareness reasons, the audience’s point of 

view, background, preference and sensitivity should always be considered in planning for 

a dance production. 

 are the reverse, denoting the sides of the stage as viewed by the audience.  
 

B. Dancers or Performers 

 

 They are the artists who are tasked to express and perform through artistic 

movements on stage. They are usually members of a school or community-based dance 

troupe or professional dance companies who have undergone rigorous trainings in any of 

the genres of dance like folk dance, ballet, ballroom, contemporary, jazz or hip-hop dances. 

  

They are the individuals who interpret and perform the movements set by the 

choreographer. They may participate in the creation and development of a movement or 

combination of movements through improvisation. A dancer or performer may work 

independently, as a freelance or guest artist or as a member of a company or dance 

ensemble. 

 
  

Improvisation is the process of naturally or spontaneously creating movements 

without preparation or script. Through such process, movements created are allowed or 

limited by the dancer’s level of strength, agility, balance, power or fitness in general. 

Movements created by a dancer through improvisation will then be polished or refined with 

proper form and technique with the guidance of a choreographer based on the theme of the 
dance piece or the whole dance production. 

 

 It is very important to know the capabilities and limitations of performers or dancers.  

This could spell the success of the whole production too. The range of what they can do 

should be considered all the time by the one creating movement combinations and the one 

directing the whole show. Best performers may be casted for lead roles while others of 

inferior skill levels may be casted on supporting or back-up roles. The bottomline is, the 

dance director should know his dancers or performers. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

D. Space 

 

 This refers to where the dance production is staged. It may be in a stage in the 

community center, stage in a sports complex, stage in an amphitheater or open space with 

audience around watching. But generally, the illustration below shows the generic parts of 

the stage which every performer, choreographer and artistic director should consider: 

 

a. House right/left are from the audience's perspective; 

b. The stage itself has been given named areas to facilitate the precise movement and 

positioning of dancers on a stage. 

 

To a dancer facing the audience, "left" and "right" are the reverse of what they are for 

the audience. To prevent confusion, actors and directors never use the unmarked terms left 

or right for the sides of the stage. Rather, they use a phrase specifying the viewpoint. The 

terms "stage left" and "stage right", respectively, denote the sides of the stage that are on 

the actor's left and right when the actor is facing the audience, while "house left" and 

"house right" are the reverse, denoting the sides of the stage as viewed by the audience.  

 

Likewise, the meaning of "front" and "back" would be unclear because they depend on 

perspective. Instead, the term "upstage" is used to denote the part of the stage furthest from 

the audience or to motion away from the audience, while "downstage" denotes the portion 

of the stage closest to the audience or to motion in that direction.  

 
 

Stage directions or stage positions 

 

In order to keep track of how performers and set pieces more around the space, the stage 

is divided up into sections oriented based on the performers’ perspective to the audience. 

Movement is choreographed by blocking which is organized movement on stage created by 

the director to synchronize the actor's movement onstage in order to use these positions. 

 

 Upstage: The area of the stage furthest from the audience. 

 Downstage: The area of the stage closest to the audience; 

 Stage Left: The area of the stage to the performer's left, when facing downstage (i.e. 

towards the audience); 

 Stage Right: The area of the stage to the performer's right, when facing downstage 

(i.e. towards the audience); 

 Center Stage: The center of the performance area; 

 Center Line: An imaginary reference line on the playing area that indicates the exact 

center of the stage, travelling from up to downstage; 

 Onstage: The portion of the performance area visible to the audience; 

 Offstage: The area surrounding the playing space not visible to the audience. 

Typically this refers to spaces accessible to the performers but not the audience, 

such as the wings, crossovers, and voms. 

 
 



 

Proscenium Stages 

 They have an architectural frame 

known as proscenium arch, although not 

always arched in shape. Their stages are deep 

and sometimes raked, meaning the stage is 

gently sloped rising away from the audience. 

Sometimes the front of the stage extends past 

the proscenium into the auditorium. This is 

known as apron forestage. They often include 

an orchestra pit for live music and fly tower for 

the movement scenery and lighting. 
 

 

 

 

 

 

 

 

 

 

 Proscenium Stage 

 Thrust Stage 

 Theater in-the-round 

 Arena Theaters 

 Black box or studio theaters 

 Platform stage 

 Hippodromes 

 Open air theaters 
 

To further illustrate and describe these types of stages, refer the details and illustrations 

given: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

It is very important in dance production planning to consider where the dance or the 

whole show will be staged or mounted.  This will help the organizing committee to 

determine how the show is going to start, develop and end.  Knowing the kind of space or 

stage where the show will be staged will also help them determine the kind of costume, 

props, set props and other aspects of the whole production.  For purposes of introduction 

and discussion, there are different types of stage. They are the following: 
 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Thrust Stages 

 As the names suggests, these 

stages project or ‘thrust’ into the 

auditorium with the audience sitting on 

three sides. The thrust stage area itself is 

not always square but maybe semi-

circular or half a polygon with any 

number of sides. Such stages are often 

used to increase intimacy between 

performers and the audience. 
 

Arena Theaters 

Arena theaters are large scale auditoria 

and have a central stage area with audiences on 

all sides, similar to the theater in-the-round. 

The stage area is usually rectangular, square or 

circular, more like a sports arena, with tiered 

seating. They are the same with the theater-in-

the-round where the stage is surrounded by 

audience. 
 

Theater In-the-round 

 These have a central 

performance area enclosed by the 

audience on all sides. The arrangement 

is rarely ‘round’: more usually the 

seating is in a square or polygonal 

formation. The performers enter through 

the isles or vomitories between the 

seating. Scenery is minimal and 

carefully positioned to ensure it does not 

obstruct the audience’s view. 
 

Platform Stage 

They usually consist of a raised 

rectangular platform at one end of a room.  

They can either have a level or raked sloping 

floor.  The audience sit in rows facing the 

stage.  Platform stages are often used in 

multi-purpose halls where theater is only one 

of the space uses.  Where the stage is open 

and without curtains, the ae sometimes 

known as end stages or open stages. 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

E. Time  
 

This refers to the duration of the whole dance production.  It can be an hour show with or 

without a break or intermission, a 15 to 30-minute production, or one special 3 to 7-minute 

dance production for a special local, national or international event. Time is one of the essential 

elements of dance production because it affects greatly how well the performers perform in a 

short or long performance especially when the same performers are to perform in the whole 

duration or time of the production. It may also refer to when the dance production be staged. 

Is in the morning, afternoon or evening. Each affects the readiness, mood preparation of the 

performers especially so that they are required to be at the venues of the production at least one 

to two hours before the actual performance. 

 

F. Production Design/Design Aspects 

 

 This refers to the total look of the whole dance production in terms of costume, hand 

and set props, accessories, head gears/dresses, make-up and even music. All of which should 

be in context with the whole theme or concept of the production. The following are things to 

be considered in Dance Production Design: 

Hippodromes 

 

They are similar to circuses and have 

a central circular arena surrounded by 

concentric tiered seating.  Deep pits or low 

screens often separate the audience from 

the arena. 
 

Open air Theaters 

 

These are outdoor theaters that do 

not have a roof, although sometimes parts 

of the stage or audience seating will be 

covered.  These stages may make use of 

neutral light as it changes during the day, 

particularly sunset. 

Source: http://www.theatresthrust.org.uk 
 

Black-box or Studio Theaters 

These are flexible performance 

spaces which when stripped to their basics 

are a single room painted black, the floor 

of the stage at the same level as the first 

audience row.  Usually, these spaces allow 

for the temporary set-up of seating in a 

number of different configurations to 

enable a wide variety of productions to be 

presented. 

http://www.theatresthrust.org.uk/


 

 

o Overall Appearance of Performers 

o  

 3 Vs (Specific Production: Festival Dances) 

(Visual Impact, Volume, Viva/Veneration 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

• VISUAL IMPACT: 

• Solid look of the entire group; 

• Right and coordinated colors of costumes, props, set props, accessories; 

• All visuals should be pleasing to the eyes; 

• Proportion/size of the set and hand props; 

• Right and coordinated colors of costumes, props, set props, accessories; 

• All visuals should be pleasing to the eyes; 

• Proportion/size of the set and hand props. 

 

 

 

VOLUME: 
• The more, the merrier” but for purposes of giving emphasis to certain parts of the dance, 

solos performances or pair performances as opposed to mass performances, should be 

critically considered; 

• Performers should be able to explore the performance area/stage; maximize the space; 

• Proper distribution and spacing of set props; 

• Over-sized hand props are good as long they can be easily managed by performers; 

should be light and appropriate to the theme/concept; 

• Male and female performers should have costume colors and design appropriate to each 

other;  

• Less is more; minimal use of colors; color can sometimes create an uimpact to volume; 

illusion of thickness or thinness. 

 

 
 VIVA (VENERATION):The over-all design is for the glory of the Almighty; 

• Sinulog, as an example, is a festival of history and religion; 

• Not a single and lone component of the entire production design is offensive to the 

church and the people/devotees in general; 

• Costumes should not be too revealing and should preserve the modesty of the 

performers. 

 

 

 



 

Cut

•Easy to wear

•Allows performers to move/dance with ease and freedom;

•Avoid pencil and A-line cuts (half balloon is good);

•Do research if you are really considering the right cut and design especially for costumes of 
Spanish-influenced and Countryside/Rural folk dances;

•Always consider the character of the fabric with the best cut. 

Cloth

•Use fabrics that are light and are easy to manage (not easily crumpled, dries up quickly);

•Use shrink-free cloth;

•Comfortable to wear (not too heavy, not too itchy and hot/warm to wear);

•Avoid using very thin cloth.

Color

•Refer to the color chart;

•Observe proper color combinations, contrasts of hue and plains and prints ;

•Be sensitive with the culture/traditions of a community in the use of colors ;

•Color combinations should be pleasing to the eyes;

•In festival dances, always consider the category where you are joining in deciding for color 
and cut of costumes (free interpretation, folk-based).

o Costumes 

 3 Cs of Costume Designing (Cut, Cloth, Color) 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

o Accessories  

 

 

 

 

 

 

o Footwear 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Head Dress or Head 

Piece   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 should go with the theme/concept of 

the whole performance; 

 preferably light; 

 can enhance the costume; 

 well-fastened; 

 should go with the color and shape. 
 

 Should be reasonably light and easy to 

manage while performing; 

 Should be relevant to the 
theme/concept of the production; 

 Should be in proportion with the 
dancer’s body and size of costume; 

 Should be reflective of the specific 
cultural context of the production if it 

is a culture-based performance;  

 Use garters or magic tapes to properly 

tuck the head dress/head piece; 

 Props and head dresses/head pieces 
with sharp edges are strongly 

discouraged; 

 If performance is in an open space and 
dancers are exposed to the direct heat 

of the sun, head dresses/head pieces 

are highly encouraged to serve as 

 Should be durable; 

 Should specifically reflect culture, tradition 

or setting represented by the dance; 

 Spare footwear should always be available in 
case of emergency; 

 Neutral colors of footwear should be 
considered; 

 For festival dances, sandal/footwear with 
strap is highly encouraged; 

 Always check the sole of the footwear worn. 
 



 

o Hand Props 

 

 

 

 

 

 

 

 

 

 

 
 

o Set Props 

 

 

 

 

 

 

 

 

 

 

 

 

 

o Music 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 Should be light and easy to carry and 
dance with; 

 Should be durable; 

 Should be relevant to the 
concept/theme of the production; 

 Color should be in coordination with 
other accessories and costume worn. 

 

o Should be easy to manage; 

o should be mobile; 

o should be in proportion to the stage; 

o color should be in coordination with the 

costumes, props, head dresses and other 

accessories used by the dancers/performers; 

o painting or prints in the set props should be 

of high quality so that it can be preserved and 

be used for other performances. 
 

o Can be live or canned; 

o should be reasonably loud or soft 

depending on the volume or dynamics 

required in the production; 

o If live music is preferred, musicians 

should be costumes/relevant attire; 

o When canned music is used, make 

sure sound properly edited, mixed and 

amplified;  

o A good music director is highly 

encouraged; someone who knows not 
just the technical aspects but more so 

of the cultural context of music and 

the appropriateness of music in the 

different parts of the whole dance 

production. Sometimes the cultural 

side of music, is being neglected due 

to inadequate knowledge about the 

cultural background of the dance or 

the whole production.  



 

G. Technical Requirements/Rider (Lights, Sound, Video Support) 

 

A technical rider details what facilities and equipment are required to make a 

production or show happen. The following are the requirements: 

 

o Sound System Services/Equipment   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

o Lighting 

Equipment/Effects 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

o Theatrical Lighting 

 

 

 

 

 

 

 

 

 

 

 

 

- 8 boxes turbo speakers 

- 4 boxes monitor speakers 

- 1 unit audio mixer 

- 1 unit equalizer 

- 9 units Ts com 

- 4 units wireless microphones1 rank 
amplifier 

- 12 units microphones SM58 with 
cables 

- 2 units CDJ players 

o 60 units par 64 with dimmer control 

o 30 units LED par lights 

o 1 unit power pack 

o 12 units sharpy lights 

o 16 units moving head MAC 250/575 

with computer control 

o 2 units follow spots 
o 2 units smoke or fog machines 

o 2 units haze machines 

o 2 units confetti shower 

o 3 units audience lights 

 

o Enhancement or theatrical lighting is 

used to enhance the scene. The 

lighting should pull all the aspects of 

the stage together. It is not just 

enough to illuminate the performers., 

set, costumes and props. The lighting 

should allow the whole piece to be 

embraced and supported. 

o Different lighting effects and 

combinations may even help in 

establishing plot, scenery and over-

all mood of the whole production.  

 



 

o 2 units LCD multi-media projectors 

(6,000 lumens) 

o 2 sets projection screen ( 10 ½ x 14 feet 

front projection) 

o 2 sets video selector 

o 2 units DVD players 

o 2 units TV monitors 

 

o 3 units digital cam with accessories 

 

o 9’ x 12’ LED wall 

o Connectors 

o Laptop/desktop monitors 

 

Production Manager  Artistic/Stage Director Choreographer 

Composer   Dance Master   Costume Designer 

Lighting Director  Technical Director  Set/Décor Designer 

Props Designer  Stage Manager  Assistant Stage Manager 

Front of House Manager Head Flyman   Head of Properties   

Usher    Wardrobe/Costume Manager Wardrobe/Costume Assistant 

Wig, Head Piece/Dress, Make-Up Supervisor 

 

 

o Video Presentation (Front 

and Rear Projection) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

o Video Coverage 

(Documentation and Close 

Circuit) 

 

 

o LED Wall/s 

 

 

 

H. Production Staff 

They are the personnel or crew that compose the whole team who will manage 

the whole production by attending, in coordination with each other, the different aspects 

of the show starting from planning, preparation, actual conduct and post-show 

performance evaluations after the mounting of the event. 

 

The following personnel compose the whole production staff: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

This time, let’s discuss the specific role/s and function/s of each of the members 

of the production team or crew: 

 

o Production Manager 

He oversees the entire production including coordinating and setting the 

production schedule with designers and the choreographer, hiring technicians 

and troubleshooting problems that arise during the planning, preparation and 

actual conduct of the event. The production manager works to keep the entire 

production on track and on budget. 

 

o Artistic/Stage Director 

He oversees and directs the artistic events of a dance troupe/company. 

The artistic director hires artistic staff such as dancers, choreographers, 

designers and plans the season based on his or her vision for the organization. 

He is the driving force behind the organization. The artistic director may also 

be the resident choreographer. 

 

o Choreographer 

He creates and sets original movements of the dancers based on a theme, 

image, story, piece of music or movement idea.  Many choreographers are also 

dancers and were former dancers themselves. Choreographers may work 

collaboratively with the dancers through improvisation. They may also specify 

music, costumes, set and hand props for the whole production. 

 

o Composer 

A composer creates an original musical score for the production. He or 

she may collaborate on the composition with the choreographer to create a 

dance production that has unity. 

 

o Dance Master 

He fulfills a similar role to the rehearsal director but may also teach daily 

dance classes, rehearse the group or company and character parts, advise on 

proper technique and assist with auditions. 

 

o Costume Designer 

He researches and designs costumes and chooses fabrics that complement 

and/or highlight the movement and theme of the piece and are suitable for the 

dancers to move in.  The costume designer works closely with the 

choreographer. 

 

o Lighting Designer 

A lighting designer creates lighting script that complement or highlight 

a scene or part of a production. The lighting director works closely with the 

choreographer. He prepares, programs and directs a plot or sequence of lighting 

diagram along with the whole dance production based on the storyline, sequence 

or mood of specific parts of the dance production created by the choreographer. 

The lighting plot specifies the type and number of lights to be used, their 

position, color and intensity. Once the lights have been hung and adjusted, 

individual lighting cues can usually be programmed into a computerized 

lighting board.  



 

 

o Technical Director 

He oversees all technical aspects of a production and has knowledge of 

many aspects of stagecraft such as lighting, sound and rigging.  He or she is 

often required to troubleshoot problems that may arise from planning to actual 

conduct of the production. The technical director writes the technical rider for 

the show. 

 

o Set/Décor Designer 

A set décor designer researches and designs sets that complement or 

respond to the theme of the whole show, storyline or setting of the 

choreography. The set designer will also advise on the materials to be used and 

the color scheme for the décor. The set designer works closely with the 

choreographer. 

 

o Props Designer 

A props designer researches and designs or sources out props that 

respond to elements of the theme, storyline or setting of the choreography. Props 

are manufactured to look authentic but are often larger than they actually appear 

in reality.  The see to it the props are reasonably light so that dancers or 

performers may freely dance or move with them. The props designer works 

closely with the choreographer. 

 

o Stage Manager 

The stage manager calls cues in the show. He or she usually wears 

headset during the performance and directs members of the cast and crew to 

ensure that all aspects of the production-sound, lighting cues, placement of 

props on and off stage, and the exits and entrances of performers, are executed 

at the right time and in accordance with the choreographer’s directions. The 

stage manager is also responsible for the safety of the performers and crew while 

in the theater during rehearsals and actual performance. 

 

o Assistant Stage Manager 

He supports the stage manager in preparing for the performances. He or 

she communicates with the stage manager by headset backstage during the show 

to ensure that set and hand props and performers are ready for their cues. The 

assistant stage manager may be one of many stagehands working backstage 

during a production or performance. 

 

o Front of House Manager 

A front of house manager works for the theater v\administration and 

coordinates the ‘front of house” (entrance, lobby and seating area of the theater). 

He or she manages, directs, ushers and coordinates the start of the show to the 

stage manager. He records the start and ends time of the performance as well as 

the size of the house (number of people attending the show). In the event of a 

fire emergency, he or she takes charge by seeing to it that fire exits are ready to 

prevent stampede or further accidents from happening. 

 

 

 



 

o Head Flyman 

A head flyman rigs and flies (secures and suspends) lights, props and 

sceneries in the fly gallery above the stage, according to safety standards. 

 

o Head of Properties 

A head or properties supervises all set and hand props created and used 

during the show. He or she ensures that the set and hand props are built, 

available, installed, repaired (if damaged) ready for use in a planned 

performance. The head of properties keeps catalogue of all set and hand props 

so that they may be accessed, recycled, reused for other productions. 

 

o Usher 

An usher works for the theater and takes tickets, distributes programs 

and sits the members of the audience. An usher also monitors audience behavior 

during performances, escorts audience in and out of the theater and ensures that 

fire exits are not blocked. 

 

o Wardrobe/Costume Manager 

A wardrobe manager supervises all costumes, including shoes/footwear, 

hats and headdresses created and worn during the season. He or she 

ensures that the costumes are available for use, clean, fitted to dancers, 

in good condition, repaired if necessary and stored properly between 

performances. The wardrobe manager keeps a catalogue of contents of 

the wardrobe so that costumes may be easily accessed. 

 

o Wardrobe/Costume Assistant 

A wardrobe assistant supports the wardrobe manager in carrying out his 

or her duties. The wardrobe assistant may also work backstage during a 

show by assembling and steaming costumes, assisting dancers with 

costume changes and making last minute repairs and/or alterations in 

needed. He or she may also be responsible for ensuring that costumes 

are collected and laundered after each performance. 

 

o Wig, Headpiece/Headdress, and Make-up Supervisor  

A wig, headpiece/headdress and make-up supervisor sources, purchases, 

fits, stores and maintains wigs, headpieces/headdresses, make-up and 

body paints for dancer. He or she also advises on how wigs and 

headpieces/headdresses should be worn and attached to the head and 

how the dancers should remove, make-up. 
 

 

 

 

 

 

 



 

 

 

For the past three years of your stay in the SPA Dance Education Program, you were 
exposed to the different fundamentals of performing local and indigenous dances folk dances, 

regional and national folk dances (basic, intermediate and advanced lessons in ballet for those 

taking up ballet as their dance specialization program) including the different dances of the 

world.  

 

You were rigidly taught with the basic steps in duple, triple and quadruple time 

including the inherent hand movements and gestures of said folk dances (of ballet).  You have 

learned the distinguishing characteristics of each of the above-mentioned folk dances (ballet 

movements) including the dos and don’ts of performing them. What to wear; how movements 

are executed in terms of space, time and energy; when to smile and when not to, including 

where to look while performing are all learned in the past years of your stay in the dance 

program. 

 

This year, as went through the lessons presented above, you will not just be dancing the 

dances you have learned. You will be taught on how said dances will best look when performed 

on stage. Through this learning resource material, you have been equipped with the 

fundamentals of dance production and was provided with different readings and activities on 

how to stage your dances for the benefit of not just yourself, your production team and your 

audience but more so for the propagation and promotion of culture. 

 

Remember, what you show on stage is as important as how you show them.  This is 

why, you have to pay attention to every detail that was introduced to you in the lessons given 

in this material, to be able to come up with your own dance production. You will later find out 

that dance as art and dancing as an activity is more rewarding and fulfilling if you get the 

affirmation and meet the expectations of your production team and your audience as you later 

stage the dance productions of your choice. 
 

 

 

To test whether you have memorized all the elements of dance production which we 

have just thoroughly discussed, fill-out the following table with the necessary information 

required: 

 

# Elements of Dance Production Short Description You Can Remember 

1.   

2.   

3.   

4.   

5.   

6.   

7.   

8.   

 

 

TOPIC REFLECTION 
 

Activity 1: My Dance Production Elements 

 
 



 

 

 

This time, enumerate the elements of production design as one of the elements of 

production design and give a short description about each of them. 

 

# Elements of Production Design Short Description You Can Remember 

1.   

2.   

3.   

4.   

5.   

6.   

7.   

 

 

 

 

Space is one of the most important elements/components of a dance production. To 

check whether you have mastered the parts of a performance stage in which a dance production 

will be mounted, label the illustration below: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

Activity 2: My Production Design Elements 

 
 

Activity 3: My stage 

 
 



 

 

 

 

  Space plays a crucial role in staging dance productions. Speaking of space, in 

the context of dance, we called them stage or theater. As you can remember, there were 

different types of stage discussed in this module. Each were given an illustration for you to 

have an idea on how dance shows are mounted in each of the said types of stage. In this activity, 

identify the type of stage being described in the diagram below: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 This time, let’s see if you can still recall the composition of your technical rider. Below 

is a table that requires you to give the different equipment that should be present in a technical 

SPACE/STAGE 
TYPES

It has a deep and 
raked stage and 

gently sloped rising 
away from the 

audience.
May take a square, 
semi-cricle or half 

polygon shape 
which extends its 

upstage to the 
audience to signify 

intimacy.

This stage has a 
central 

performance area 
enclosed by the 
audience in all 

sides.

They a large scale 
auditoria and they 

have a central stage 
area with audience 
on all sides just like 
the theater- in-the-

round.

They are flexible 
performance spaces 

which allow for a 
wide variety of 

small performances.

In this stage, 
audience are seated 

facing the stage 
which is usually 

called end stage or 
open stage with no 

curtains.

These are outdoor 
theaters or stages 
with no roofs but 

audience's seats are 
covered.

1. 

4. 5. 

6. 3. 

2. 7. 

Activity 4: My Kind of Stage 

 
 

Activity 5: My Technical Rider 

 
 



 

requirements/rider. All you need to do is to enumerate them in column A and give a short 

description for each in column B. 

 

# Technical Requirements of a 

Dance Production 

Short Description or Example of Equipment in 

Each Technical Requirement 

1.   

2.   

3.   

4.   

5.   

6.   

 

 

 

Having a group who can competently manage the whole production in a great factor 

that may spell the success of a show.  For you to be able to put the best men/women in your 

production team, you have to be mindful of the duties and responsibilities of each of them.  

Here is an activity for you to accomplish relevant to this concern. All you need to do is to give 

at least 3 necessary roles or duties of each member of the production team. 

 

 

 
 

 You have come this far. That means, you’re doing great! This phase of your lesson will 

make you manifest the understandings you have learned from the lesson.  You will be provided 

with activities that will test you analytic and critical thinking that will deepen your 

understanding of the lesson. 

 

# Production Staff Role/s and/or Duties 

1 Production Manager  

2 Artistic Director/Stage Director  

3 Choreographer  

4 Composer  

5 Dance Master  

6 Costume Manager  

7 Lighting Designer  

8 Technical Director  

9 Set/Décor Designer  

10 Props Designer  

11 Stage Manager  

12 Assistant Stage Manager  

13 Front of House Manager  

14 Head Flyman  

15 Head of Properties  

16 Usher  

17 Wardrobe/Costume Manager  

18 Wardrobe/Costume Assistant  

19 Wig, Headpiece/ 

Headdress, Make-Up Supervisor 

 

Notes to the Learner 
 

Activity 6: What’s my role? 

 
 



 

 

 

 

IDENTIFICATION 

 

 Each of the statements below describe a term related to dance production which are in 

the box.  Choose the term being described by each statement and write on the space provided: 

 

 

 

 

 

 

 

 

________________1. Refers to the dance or set of dances to be performed on stage for a certain 

event or occasion. The dance teacher, production manager or artistic manager along with the 

rest of the production staff should know what dance or dances are relevant to the occasion or 

event being celebrated. 

 

________________2. They provide colorful backgrounds in the dance production.  They 

should be reasonably light, if they are big, they should be easily managed and in proportion 

with the stage dimensions. 

 

________________3. These are parts of the production design which refer to the hand-held 

objects by the dancers that may add visual effects to the whole performance and may contribute 

to the overall concept of presentation. 

 

________________4. This is a part of the stage where performers can pass from left wing to 

right wing without being seen by the audience. 

 

________________5. Which among the production elements are situated at the left, right and 

center part of the house or area where performance is being presented? They are the reason 

why a performance or dance production is prepared for. 

 

________________6. He is responsible in creating artistic movements for dancers to follow 

and master. The movements he creates are essentially part of the whole production. 

 

________________7. They may come in different forms or types. They specifically refer to 

the space where dance productions are mounted. 

 

________________8. These are objects worn on the head by the dancers or performers of a 

dance production. 

 

________________9. They are the actors and actresses of a dance production.  

 

________________10. This refers to the who, where, when, how and for whom a performance 

is intended to. It is the process of mounting dance performances or a shows which brings 

together technical aspects, production design and staffing that support dance performance. 

 

dancers /performers dance production  repertoire  props  

Headpiece/headdress set    cross over  onstage 

audience  stage/theater   artistic director  choreographer 

cut, cloth, color  dance master   technical director composer 

costume designer make-up supervisor  stage manager  head flyman 

offstage 

 

Activity 7: You have to know me 

 
 



 

________________11. He is responsible in overseeing the artistic endeavors of a dance group 

or company. He is the driving force of the organization. 

 

________________12. He conducts rehearsals among dancers or performers. He trains them 

and ensures that the dances to be staged are well-mastered and prepared for. 

 

________________13. This production staff has to have a thorough knowledge and technical 

know-how on costume designing, making sure that the costume to be worn by performers are 

aesthetically and/or culturally relevant to the overall concept of the presentation. 

 

________________14. He supervises the application and removal of make-up of performers. 

He should have a technical skill and knowledge on matters concerning make-up which is also 

an equally essential aspect of the production. 

 

________________15. He flies and rigs lights. Props, sceneries in the fly gallery above the 

stage but does so according to safety standards. 

 

________________16. He calls cues on the whole dance production. He is the overall manager 

who communicates, usually through a communicator/head set, about all the things going on 

and what should go on in a dance production.  

 

________________17. He is responsible in creating original musical pieces that match the 

dance production/piece.  He works closely with the choreographer in the creation of 

movements and movement combination that go hand in hand with the music. 

 

________________18. In costume designing, they are the 3 Cs which a designer should 

consider. 

 

________________19. He oversees all technical aspects of the whole dance production. This 

includes lighting, sounds and rigging. 

 

________________20. The parts of the stage which include upstage, center stage and down 

stage that are visible to the audience are collectively called what? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

  

 

MODIFIED TRUE OR FALSE 

 

Read the statements carefully. If you find the statement correct, write TRUE on the space 

before the number. If the statement is incorrect, write FALSE. But the challenge is for you to 

underline the word that makes the statement incorrect and write the correct one on the space 

provided after the statement. 

 

Your Answer: _____________________ 

1. Dance production is the process of mounting a dance performance or a 

show which brings together technical aspects, production design and 

staffing. 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

2. In planning for a dance production, there is no need to consider the kind 

of audience who will be watching, their point of view, background, 

preferences, sensitivities.  

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

3. The most important element or component of a dance production is/are 

the performer/s or dancer/s. 

 If your answer is FALSE, write your answer here: ______________________ 

 

Your Answer: _____________________ 

4. Production design refers to the selection of different 

performances/dances to be staged in the dance production which are 

carefully selected and properly sequenced in consideration to the overall 

theme or concept of the show. 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

5. The overall leader and manager of a dance production is the 

choreographer. 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

6. Dancers or performers are the ones actually performing on a stage in a 

dance production.  

 If your answer is FALSE, write your answer here: ______________________ 

 

 

Your Answer: _____________________ 

7. The Artistic director is responsible in creating and setting original 

movements on the dancers based on the theme, image, story, piece of 

music or movement idea. He may also be a dancer or former dancer 

himself who collaborates with dancers in creating movement 

combinations through improvisation. 

Activity 8: Alternative Response 

 
 



 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

8. The element of production which is deals with the overall appearance of 

performers on stage considering their costumes, props, head dress, 

accessories, footwear, set props and music is called Production Design. 

 If your answer is FALSE, write your answer here: ______________________ 

 

Your Answer: _____________________ 

9. The audience are the viewers of a production or show. With reference to 

the type of space or stage planned for the production, audience can be 

situated in many ways.  

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

10. A performer should know his performance space or stage. There are 6 

parts parts of the stage that a performer has to consider. 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

11. Lighting equipment or effects is an element of the production design. 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

12. Hand props and set props are different. Hand props come handy for 

dancers to perform with ease with them while set props are heavy, big 

yet mobile serving as back drop or depicting the production setting.  

 If your answer is FALSE, write your answer here: ______________________ 

 

Your Answer: _____________________ 

13. The choreographer has the crucial role of not just creating dance 

movements and dances but of coordinating with all the members of the 

production staff the different concerns of the whole production. 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

14. There is no need for a technical requirement or rider if canned music is 

used in a dance production. 

 If your answer is FALSE, write your answer here: ______________________ 
 

Your Answer: _____________________ 

15. Planning plays an essential role in ensuring the success of a dance 

production.  

 If your answer is FALSE, write your answer here: ______________________ 

 
 

 

 

 

 



 

 

 

 

MULTIPLE CHOICE: 

 

Before we proceed any further, we have here a series of questions that will check if you 

already have prior knowledge about the lessons to be presented in this material. Read the 

following statements carefully.  Choose only the letter of the best answer. Write the letter of 

the best answer in your notebook. 

 

1. What do you call the process of mounting a dance performance or a show which brings 

together technical aspects, production design and staffing that support a dance 

performance? 

a. dance production 

b. dance presentation 

c. dance performance 

d. staging 

 

2. This refers to the timeline for all the contributing parts of a dance production.  

a. casting 

b. production calendar 

c. repertoire 

d. schedule of activities 

 

3. This refers to the selection of different performances/dances to be staged in the dance 

production which are carefully selected and properly sequenced in consideration to the 

overall theme or concept of the show. 

a. casting 

b. production calendar 

c. repertoire 

d. schedule of activities 

 

4. Who is the overall leader of a dance production? 

a. artistic director 

b. floor manager 

c. production manager 

d. stage manager 

 

5. They are the ones actually performing on a stage in a dance production. They may be 

members of a school-based or community-based dance troupes or professional dance 

companies.  

a. artistic director 

b. costume director  

c. dancer 

d. music director 

 

6. He is responsible in creating and setting original movements on the dancers based on 

the theme, image, story, piece of music or movement idea. He may also be a dancer or 

former dancer himself who collaborates with dancers in creating movement 

combinations through improvisation. 

Activity 9: Quiz-quiz-quiz! 

 
 



 

 

a. artistic director 

b. choreographer 

c. costume director 

d. music director 

 

7. This element of production is composed of light and sound system including the video 

support system. 

a. production design 

b. production staff 

c. repertoire 

d. technical rider 

 

8. They are the viewers of the show. They are situated in seats provided in any part of the 

house or theater except on the stage.  

a. audience 

b. production staff 

c. repertoire 

d. technical rider 

 

9. Space is one of the most essential elements/components to be considered in planning 

for a dance production.  Which of the following do the stage directions right, center 

right, center, center left, left belong? 

a. center stage 

b. down stage 

c. up stage 

d. all of the above 

 

10. The following, except one, are types of stages or theaters for productions and 

performances: 

a. arena 

b. LED wall/s 

c. proscenium 

d. theater-on-the-round 

 

11. He plays one of the most crucial roles in the making sure that the whole production 

observes unity and coherence of the other elements by closely coordinating with the 

rest of the production team. 

a. artistic director 

b. choreographer 

c. costume director 

d. music director 

12. In consideration to the 3 Cs of production design, particularly in designing costumes 

for performers, which of them particularly focuses on what fits and comfortably allows 

performers to wear them while on stage performing? 

a. cloth 

b. color 

c. cut 

d. all of the above 

 



 

13. This is one of the 3 Vs of production design. It is closely related to elements of color 

and considers sizes and proportion of all the other elements of the design aspects of the 

whole production.  

a. veneration 

b. visual impact 

c. volume 

d. none of the above 

 

14. Dance production managers should also consider technical rider as one of the essential 

elements of a great show. The following are technical rider requirements EXCEPT 

ONE: 

a. lighting equipment and effects 

b. sound system service and equipment 

c. video presentation 

d. none of the above 

 

15. This is an element of production design which refers to the equipment which add to the 

visual impact and may necessarily add to the cultural or aesthetic bearing of the dance. 

They usually come handy and can easily be carried by performers while performing. 

a. accessories 

b. head dress/head piece 

c. set props 

d. props 

 

 

 

 

 

In your own words, answer the following questions. For those who have laptops, present a 

PowerPoint presentation of your answers in the questions below and submit it via your 

teacher’s email or messenger account. For those who do not have laptops and can’t access the 

internet, write your answers in separate sheet/s to be attached in this module for submission. 

 

1. Among the 8 elements or components of dance production, which do you think is the 

most important? Explain your answer. 

 

2. How important are the production design elements? How do they contribute to a 

successful dance showcase? 

 

 

3. Are the technical requirements/rider still needed in a dance production is live music 

used? Why? Why not? 

 

4. In choosing a repertoire of dances to be showcased, what are the things that need to be 

considered? 
 

5. What role does the audience play in a dance production? 
 

6. Who among the production staff enumerated plays the most important role in the whole 

dance production process? Who plays the least important role? Why? 

Activity 10: Why oh Why? 

 
 



 

 

RUBRIC FOR ASSESSMENT  

 

 Here is a rubric that may guide you in answering the given questions above: 

 

 4-5 2-3 1 

Content and 

Relevance 

Relevance is clearly 

seen on the idea 

given. Content is 

substantial. 

There is relevance in 

the given idea but 

some are irrelevant. 

Content is somewhat 

substantial. 

Idea given has no 

relevance to the 

question. Content is 

insufficient or none at 

all. 

Organization of 

Thought 

Well-organized 

thought and well-

delivered ideas with 

the right choice and 

use of words. 

Ideas are thought of 

and delivered but 

there is presence of 

erroneous choice and 

usage of words. 

Ideas are barely 

organized causing 

ambiguity or 

vagueness of the idea 

learners is trying to 

deliver. 

Timeliness Answers are 

submitted in advance 

or on time. 

Answers are 

submitted 1 week 

late. 

Answers are 

submitted a month 

late. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 

This activity will provide you a challenge which will help you transfer your new 

knowledge or skills into real life situation/s. Considering the elements/components of dance 

production presented and thoroughly discussed earlier in this material, come-up with an initial 

plan for a dance production to be staged in relation to the occasion indicated in the table below: 

 

My Dance Production Plan 
Occasion/Event: National Arts Month Celebration 

 

Dance Genre: Folk Dance 

Title of Dances: 

1. 

2. 

3. 

Performers/ 

Dancers 

(Casting) 

Target 

Audience 

Space/ 

Stage 

Type 

Production 

Design/Design 

Aspects 

Technical Rider  

(Sound/Light/Video 

Support System)-is 

it needed or not? 

Production 

Staff 

(Identify 

from among 

your 

classmates) 

Time/length 

of 

performance 

Dance 1: 

 

 

  Costume: 

Props: 

Set Props: 

Accessories: 

Footwear: 

Music 

(live/canned): 

   

Dance 2: 

 

 

  Costume: 

Props: 

Set Props: 

Accessories: 

Footwear: 

Music 

(live/canned): 

   

Dance 3: 

 

 

  Costume: 

Props: 

Set Props: 

Accessories: 

Footwear: 

Music 

(live/canned): 

   

 

 

 

 

 

 

 

 

 

 

 

Congratulations! You 

did a great job! 

Activity 11: My dance production plan 
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ANSWER KEY 

 

 

ACTIVITY 1: My Dance Production Elements (Answers may come in any order) 

 

# Elements of Production Design Short Description You Can Remember 

1. Overall appearance of performers Answer/s may vary 

2. Costumes  Answer/s may vary 

3. Accessories Answer/s may vary 

4. Props/Hand Props  Answer/s may vary 

5. Footwear  Answer/s may vary 

6. Head Dress/Head Piece Answer/s may vary 

7. Set Props Answer/s may vary 

8.  Music Answer/s may vary 

 

ACTIVITY 2:  My Production Design Elements (Answers may come in any order) 

 

# Elements of Production Design Short Description You Can Remember 

1. Repertoire  Answer/s may vary  

2. Performers/Dancers Answer/s may vary 

3. Audience Answer/s may vary 

4. Time Answer/s may vary 

5. Space Answer/s may vary 

6. Production Design Answer/s may vary 

7. Technical Requirement/Rider Answer/s may vary 

8. Production Staff/Crew Answer/s may vary 

 

ACTIVITY 3: My stage 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ACTIVITY 4: My stage 

 

16. Proscenium stage/theater 

17. Thrust stage/theater 



 

18. Theater-in-the-round 

19. Arena stage/theater 

20. Black box/Studio type stage 

21. Platform stage 

22. Open air theater/stage 

 

ACTIVITY 5: My Technical Rider (Answers may come in any order) 

 

# Technical Requirements of a 

Dance Production 

Short Description or Example of Equipment in 

Each Technical Requirement 

1. Sound system services Answers may vary 

2. Lighting equipment/effects Answers may vary 

3. Theatrical lighting Answers may vary 

4. Video presentation (front or rear 

projection) 

Answers may vary 

5. Video coverage (documentation 

and close circuit) 

Answers may vary 

6. LED walls Answers may vary 

 

 

 

ACTIVITY 6: What’s my role? (Answers may come in any order) 
 
Answers may vary but here is an example of learner’s response/s: 

# Production Staff Role/s and/or Duties (Answers may vary) 

1 Production Manager - Oversees whole production 

- Schedules the production 

- Coordinates with other staff 
2 Artistic Director/ 

Stage Director 
- Directs dance productions 

- Hires/selects dancers and choreographer/s, 
designers 

- Plans for the whole organization 
3 Choreographer - Creates and improvises movement combinations 

- Creates a whole dance 

- Coordinates with music director/composer with 

the kind of music to be used that matches the 

dance created 
4 Composer - Composes music 

- Sees to it that music matches the dance created 

- Closely coordinates with choreographer 
5 Dance Master - Teaches dances 

- Conducts warm-ups 

- Directs rehearsals 
6 Costume Designer - Designs costumes 

- Coordinates with choreographer 

- Makes sure costumes are relevant to the 
production 

7 Lighting Designer - Creates lighting states that complement 
movements of dancers 



 

- Cues lighting by plotting them in a diagram 

- Programs lighting states 

- Coordinates with choreographer 
8 Technical Director - Oversees technical aspects 

- Writes technical rider 

- Coordinates with production manager and 
artistic director and or choreographer 

9 Set/Décor Designer - Researches relevant stage designs 

- Makes sure stage is relevant to the theme of the 
event or production 

- Works closely with choreographer 
10 Props Designer - Designs props 

- Researches on relevance of props to the 
production 

- Works closely with choreographer 
11 Stage Manager - Call cues in the show 

- Communicates with staff whole run the whole 
show 

- Makes sure everyone is in cue 
12 Assistant Stage Manager - Assists the stage manager 

- Cues performers 

- Makes sure props and set are in cue 
13 Front of House Manager - Coordinates the “front house of the show 

- Manages ushers 

- Coordinates start of show to stage manager 
14 Head Flyman - Rigs lights 

- Flies lights, props, sceneries 

- Keeps performers safe  
15 Head of Properties - Supervises all sets and props in the show 

- Repairs damaged set/props ready for use 

- Safe keeps all set and props ready for the next 
show 

16 Usher - Takes tickets of audience upon entrance to the 
house/theater 

- Seats audience members 

- Monitors audience behaviors 
17 Wardrobe/ 

Costume Manager 
- Supervises all costumes, shoes, hats and 

headdresses 

- Makes sure that costumes are available for use 

- Keeps a catalogue of costumes for easy access 
18 Wardrobe/ 

Costume Assistant 
- Assists the wardrobe manager 

- Works backstage during the show 

- Repairs or alters costumes is needed 
19 Wig, Headpiece/ 

Headdress,  

Make-Up Supervisor 

- Supervises wigs, headpieces/headdresses, make-
ups 

- Advices performers on how to use wigs, 

headpieces/headdresses and make-ups 



 

 

ACTIVITY 7: Alternative Response 

 

Modified True or False: 

 Answer  Supposed underlined words  Supposed answers 

 

1. True 

2. False   No     there is a need 

3. False   most important   all are important 

4. False   Production design   Repertoire 

5. False   choreographer    production manager 

6. True 

7. False   Artistic Director   Choreographer 

8. True 

9. True 

10. True 

11. 11. False  production design   technical rider  

12. True 

13. True 

14. False   There is no need   There is a need 

15. True 

 

Activity 8: You have to know me  

 

1. Repertoire 

2. Set 

3. Props 

4. Cross over 

5. Audience 

6. Choreographer 

7. Stage/theater 

8. Headpiece/headdress 

9. Dancers/performers 

10. Dance production 

11. Artistic director 

12. Dance master 

13. Costume designer 

14. Make-up supervisor 

15. Head flyman 

16. Stage manager 

17. Composer 

18. Cut, cloth, color 

19. Technical director 

20. onstage 

 

ACTIVITY 9: Quiz-quiz-quiz! 

 

- Advices performers how to remove properly 
their  wigs, headpieces/headdresses and make-

ups 



 

MULTIPLE CHOICE:    Read the questions carefully. Choose only the letter of the best 

answer and write them in your activity notebook. 

 

1. a 

2. d. 

3. c 

4. c 

5. c 

6. b 

7. d 

8. a 

9. a 

10. b 

11. b 

12. c 

13. b 

14. d 

15. d 

 

ACTIVITY 10:    Why oh Why? 

 

-Answers may vary (teacher may use the rubric provided in assessing learners’ answers. 

 

ACTIVITY 11:  My dance production plan 

 

Answers may vary but here is an example of a learner’s response: 

 

My Dance Production Plan 
Occasion/Event: Buwan ng Wika 

 

Dance Genre: Folk Dance 

Title of Dances: 

 

1. Sala ti Mais 

2. Tinikling 

3. Karatong 

 

-Medley of three rural folk dances 

Performers/ 

Dancers 

(Casting) 

 

 

Audience Space/ 

Stage Type 

Production 

Design/Design 

Aspects 

Technical Rider  

(Sound/Light/Video 

Support System)-is 

it needed or not? 

Production 

Staff 

(Identify 

from 

among your 

classmates) 

Time/length 

of 

performance 

 

August 28, 

2020 

Dance 1: 

(Sala ti 

Mais) 

 

Male: 

Michael 

Melvin 

Chris 

 

Female: 

Joahna 

Grace 

students, 

faculty 

and staff 

Open-air 

stage/theater 

Costume: 

Props: 

Set Props: 

Accessories: 

Footwear: 

Music 

(live/canned): 

 

Simple sound 

system can do, in 

the absence of a 

complete technical 

rider 

Answers 

may vary 

depending 

on the 

capabilities 

of the 

learner’s 

classmates 

2 minutes 

 

August 28, 

2020 



 

Mary Ann 

Dance 2: 

(Tinikling) 

 

Male: 

George 

Jimmy 

 

Female: 

Aida 

Gina 

 

Clappers: 

Glenn 

Henry 

Liza 

Shiela 

students, 

faculty 

and staff 

Open-air 

stage/theater 

Costume: 

Props: 

Set Props: 

Accessories: 

Footwear: 

Music 

(live/canned): 

 

Simple sound 

system can do, in 

the absence of a 

complete technical 

rider 

Answers 

may vary 

depending 

on the 

capabilities 

of the 

learner’s 

classmate 

2 minutes 

 

August 28, 

2020 

Dance 3: 

(Karatong) 

 

All dancers 

 

 

students, 

faculty 

and staff 

Open-air 

stage/theater 

Costume: 

Props: 

Set Props: 

Accessories: 

Footwear: 

Music 

(live/canned): 

Simple sound 

system can do, in 

the absence of a 

complete technical 

rider 

Answers 

may vary 

depending 

on the 

capabilities 

of the 

learner’s 

classmates 

3 minutes 

 

 

 

 

 

 

 

 

 
 

 


