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FOREWORD 

Welcome to this Learning Resource for MUSIC 

This Learning Resource was developed by experts from the National Commission for Culture and 

the Arts as a reference to aid you in developing rich, meaningful, and empowering learning in the 

creative fields. Every effort has been exerted to produce a Self-Learning Learning Resource that 

incorporates the most fundamental elements and principles of each discipline, while providing a 

spiraled, scaffolded, and multi-sensory approach to allow you to explore your innate creativity 

while building discipline and rigor in your chosen discipline. 

Each lecture, activity, or reflection here is designed to be meaningful. Each one designed to build 

from the previous one, and each one with the objective of building up for the next skill or 

competence. We hope that you will find these activities challenging but empowering, and that 

your potential as a Filipino artist and Creative is further enhanced and inspired. 

These Learning Resources take into consideration the various limitations and challenges brought 

about by the current situation, and provides you with the flexibility to manage content and pace to 

your individual needs while maintaining standards for creativity, embodying 21st Century skills, 

and aspiring towards artistic excellence. Beyond compilations of dry information, these Learning 

Resources seek to develop Higher Order Thinking Skills of Analysis, Evaluation, and Creation. 

If you are planning to use this Resource as a facilitator or teacher, you are expected to guide and 

orient your learners in the proper and efficient use of this Learning Resource. Most, if not all 

activities, will entail exploration, investigation, and experimentation, as such it is imperative that 

you, as the facilitator, establish the guidelines which will allow your students to be creative but 

within responsible, safe, and academically-sound limits. Your guidance and mentorship is 

expected and encouraged throughout the learning process. 

We look forward to your journey as an artist, MABUHAY! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

INTRODUCTION AND OBJECTIVES 

 

One of the most enriching musical experiences is joining and growing with a choir. If a student 

stays long enough in the choir, there is no reason why he or she will not grow in music knowledge 

and skills. These he or she applies in actual performance which puts to the test all training and 

practice. The leadership of the choir director is key to choral performance. 

 

In this Learning Resource, we will study basic techniques that composers use. We will explore 

technological tools that aid music writing. We will use these techniques and tools to write and 

arrange music. 

 

At the end of this Learning Resource, you will be able to: 

1. select appropriate repertoire for a choral performance 

 

2. prepare for and mount a choral performance 

 

This Learning Resource may be used for and is applicable to DepEd Code  

SPA_MIM7- IVc-3  

SPA_MPP8 -IVd – 4 

SPA_MA9- IVb-2 

SPA_MAE10 - IVa - j – 6 

“applies aspects of the integrated arts approach in the staging music performances *the 

performance standards for the fourth quarter will be showcased in collaboration with all the 

other art fields” 

 



 

 

 

THE CHORAL EXPERIENCE 

Choirs train to perform. All the reading of notes, all the hours of learning music and the nuances 

of different compositions need to be presented to an audience. Performance is the crucible that 

tests and refines a choir. 

Selecting Performances 

Can a choir actually select its performances? Not all the time. In case of school choirs, it is always 

at the beck and call of school authorities who depend on choirs for entertainment when visitors 

arrive or for intermission numbers during assemblies and convocations and many other 

occasions. Sometimes choirs are asked to join competitions and win them hopefully to add 

prestige to the name of the school. On a tight budget, funds spent to finance the school choir are 

justified by its active performance in school activities. Such performances naturally hone the skills 

of choristers and keep high their enthusiasm level.  

Church choirs are in a similar situation with a different setting. While most church choirs serve on 

a voluntary basis, there are also those that are funded albeit meagerly by church funds. Church 

choirs have the public expecting on a regular basis a good performance. From time to time, major 

concerts may be mounted to celebrate choir milestones, big events in church, or for fund raising 

purposes.  

Community choirs also hold such concerts without the regular religious obligations. To develop 

the skills and confidence of its members, community choirs are hard pressed to create their own 

calendar of activities and performances. 



 

More professional choirs may have a little more freedom to choose performances but the demand 

for their music from benefactors and the general audience may fill up their plates throughout the 

year.  

Is there a need to choose performances? There are factors to consider.  

READINESS  

Is the choir prepared vocally? Is the choir ready to perform? Has the choir studied the material 

enough to confidently perform it without music copy? Some members of the public think choirs 

can perform at a drop of a hat. This is not always the case. Many choirs have limited repertoire 

and studying new songs take a long time if the choir is not musically literate or even semi-literate. 

Even with professional choirs, it is important that enough time is given to rehearse a song or a 

number of songs to be used for a performance.  

A professional choir was once asked to sing three songs as part of a tribute to a well-known dearly 

departed composer. One of the songs was given to the choir a few hours before the performance. 

Although the music was quite easy to read and the choir intended to sing with music sheets, 

something still went wrong. The tenor and soprano soloists who were seated beside each other 

forgot that the music copies were printed back-to-back. In the middle of the tenor solo, the soprano 

soloist turned the page over the music stand and skipped the back part. The tenor stopped singing 

in the middle of the song and frantically searched for the missing page also forgetting that it was 

printed at the back. In the musical mayhem that followed, an alto bravely sang the tenor part to 

keep the music going. Even the best choirs need time to be familiar with music and its score. 

Does the choir have the appropriate attire for the occasion? Choir garb can infuse the choir with 

confidence to get up the stage and can capture the attention of the audience. Seeing a choir in 

mixed up attires is a sorry sight that only good singing and choral sound can rescue.  

Is the performance in sync with the personal schedule of each choir member? Admittedly, each 

chorister has his or her own schedule and choir is inserted into that framework. In a school setting, 

it is possible to excuse students from classes; but doing that often also takes a toll on learning 

and earns the ire of parents who may not want to support the choir anymore.  

     SETTING 

There are venues that are very unkind 

to choral performances. Choirs are 

asked to perform in the town square 

or gymnasium beside the main road 

where motorists and vehicles pass by 

unmindful of choir. Sometimes this is 

done with 4 microphones, or less, or 

none.  This is especially tough for 

young and amateur choirs that end up 

singing on top of their lungs to be 

heard. Such performances leave the 

choir feeling bad afterwards. 



 

A choir received an invitation to sing for a concert to celebrate a community milestone. The 

choirmaster turned it down because the concert was to be held in the evening in a stage mounted 

in an open-air area beside the lake. Not only was there a chance of being bitten by mosquitoes, 

but there was also a good probability of singers getting cold from the evening air.  

There are venues whose acoustics are so bad that even a good sound system does not help. 

Many times, choirs experience such and just charge a performance to experience.  

PURPOSE 

Does the community choir only come together to mount mini-concerts during wakes or weddings? 

Is the choir being called to welcome a government dignitary or to celebrate the birthday of a VIP? 

Is the choir assembled only to sing for great feasts in the church? Is the choir assembled to join 

a choral festival or a competition? 

A good choir organization must have its raison d’etre for being, a mission and a vision that will 

guide it. A calendar of performances supports its objectives while invitational gigs are measured 

against its purpose and needs. Will the performance advance the causes espoused by the choir? 

Will the performance give the choir ample mileage to develop its audience and patronship”? Will 

the performance challenge the choristers to greater heights?  

Knowing Your Choir 

It is always best to give a dispassionate evaluation of the 

choir before anything else. Children have high and sweet 

voices that do not lend easily to heavy singing. An all-

female choir needs altos who can sing in the baritone 

range so that they can sing in 2 or 3 and 4 voices, lending 

more texture to female voices. An all-male choir needs 

tenors who can sing in the alto range either using falsetto 

or natural countertenor voices.  

A full SATB choir of mixed voices still have to be evaluated 

for sectional strength. What kind of soprano section do 

you have? Usually, mature voices are heavier and darker. 

It needs excellent control and impeccable technique for 

mature voices to be able to sing lightly. Often, mature 

voices have strong vibratos that tend to become tremolos. 

This kind of voice tends to blur the tone and has the 

tendency to become flat when sustained. Singers should 

be told frankly but kindly if they have this tendency. Regular practice and focusing helps.   

On the other hand, young voices can come out straight and 

without the smallest hint of vibrato. This is especially true 

for children who sing in pure tones. Sometimes, singers in 

their teens continue having pure tones. Vibrato comes with 

maturation. It should never be forced and should be 

controlled.  



 

 If you have a combination of mature 

voices and young voices, be aware 

that mature voices can easily “cover” 

younger voices. This is especially 

true of sopranos. It is a good practice 

to place younger voices in Soprano 1 

and assign more mature voices in 

Soprano 2. Sometimes you will have 

to ask a mature soprano voice to join 

the Soprano 1 to carry a particular 

melodic line. Without offending your 

senior singers, have them 

understand that even as younger 

voices adjust to the choral sound,                                    From Singers.com 

mature singers also have to control their voices in order to unite the vocal threads per section. 

Too heavy voices will drown out the scintillating charm of young voices that adds flavor to the 

choral sound. It helps when a weaker singer is flanked by stronger singers. A stronger singer 

does not mean a singer with a louder voice but someone who has a better singing technique and 

control of the voice. 

Sometimes your most reliable singer is not really in his right section. For example, your most 

reliable tenor has a mature and relatively heavy voice for a tenor. He manages to sing very high 

tenor parts using falsetto and has to be very careful when shifting voices. He would be more 

comfortable with Tenor 2 range but the section needs him to lead so he stays with Tenor 1. 

Begin working within the comfortable range of the choir and each voice in the choir. You can 

choose repertoire with this consideration in mind. You can choose vocal exercises that will help 

widen their vocal range. You can also choose vocal exercises that will address certain 

weaknesses. For example, sometimes you will notice that the section always sings a flat 

descending minor third. Point this out to the singers asking them to listen intently to the interval 

and give them vocalization exercises using thirds. Basses and tenors are poor in sudden vocal 

dips going down by octaves, sixths, or fifths. This is because they tend to relax their diaphragm 

on low tones, leaving it unsupported. Choose vocal exercises that will address this. 

Gradually, through training exercises and performances, the choristers and the choir should be 

able to extend the range of notes that they can sing comfortably. Regular and correct vocal use 

should help mature singers maintain the suppleness of their vocal muscles. Regular and correct 

vocal use help young voices reach their full potentials. 

You will get all sorts of singers in a choir. It is important that individual singing problems are 

addressed with coaching. Choir directors have to take time out for this, especially if they notice a 

singer developing poor singing habits. Some bad habits can easily be corrected. These include 

mouth opening, posture, pinched expression. However, other problems need to be corrected 

individually. A tenor is singing with his jaw set and his shoulders tight and squared. The voice 

trainor holds his jaw to gently open it while he sings. The action stops him from singing. This kind 

of problem cannot be solved during rehearsal and needs working one on one with the singer. 



 

Selecting Repertoire 

According to www.etymonline.com, repertoire is "a 

stock of plays, songs, etc., which a performer or 

company has studied and is ready to perform,". It was 

recorded in 1847 to have come from  

French répertoire, literally "index, list" (14c.), from 

Late Latin repertorium "inventory." Strictly speaking, 

a repertoire is the complete list of songs that a choir 

has mastered and has at its command to sing as 

needed for the proper occasion. It is safe to say, “the 

new choir still has a limited repertoire.” It can also be 

said that the Philippine Madrigal Singers have an 

“extensive repertoire of different music genre and 

choral music from different periods and nations.”  

 

Every concert, though, is said to have its own 

repertoire, pronounced as  /ˈrepətwɑː(r)/. This will 

be the list of songs that will be sang for a particular 

performance. In theatre, there is a saying that goes, 

“You are only as good as your last performance.”  

From twitter.com 

For this reason, choir directors must be careful in  

choosing the song or musical piece they will perform and choirs must give their best all the time. 

 

CHOOSING REPERTOIRE ACCORDING TO CHORAL CAPABILITY 

Ambition is good but it must be tempered by reality. Can the choir sing your “ambition piece?” 

Better a simple song the choir can sing well than a grand piece the choir will flounder with. You 

have always wanted to perform Pistahan sa Nayon by Lucio D. San Pedro but its soprano line 

has singers singing on higher tessitura again and again that may not be easy for most choirs. 

Even the piano accompaniment is a challenge. There is no shame in settling for Lucio D. San 

Pedro’s arrangement of a Tagalog folksong, Pandangguhan. You want to sing Pok Pok Alimpako 

by Feliciano or Tuksuhan arranged by National Artist Ramon P. Santos; but your choir members 

are still new in singing and are not musically literate. A good arrangement of Sampung Mga Daliri 

or Sitsiritsit are good substitutes. You may someday be able to perform those difficult songs, give 

it time. 

During the time of National Artist Andrea O. Veneracion as musical director and conductor of the 

Philippine Madrigal Singers, it became the aim of every choir to sing every song the MADZ ever 

sang. Choral pieces were photocopied and spread to many choirs in the Philippines. Performing 

pieces of the MADZ became the benchmark for choirs in the Philippines even now. This is an 

exacting benchmark and it is not wrong to aim for it, but the choir must be vocally and musically 

prepared. The conductor should be equally prepared. 

http://www.etymonline.com/


 

Amateur choirs need a sense of success. If we 

choose pieces that are above their level of 

development, they will get frustrated and feel that 

they are not worthy of applause. They can also 

develop a wrong sense of accomplishment. They 

will think that despite the difficulties and 

shortcomings, they managed to sing a difficult 

piece.  

This will lower their standard of performance. 

Have you ever sat through a bad performance of 

Handel’s Hallelujah Chorus? And did you notice 

the smiles of success on the singers’ faces 

afterwards? That is the meaning of “lowering 

their standard of performance.” They start 

believing that a passable performance, even a 

faulty one, is already a good performance.  

 

From Liberal Dictionary 

 

 

CHOOSING REPERTOIRE ACCORDING TO 

OCCASION 

Choirs must have a wide repertoire but sadly this is not always the case. Many conductors are 

often left with the same songs, choosing what is nearer in fit to an occasion. 

The choir is asked to sing the doxology to begin an assembly and the conductor decided to 

perform “Joshua Fit the Battle of Jericho.”  A doxology is meant to open a gathering of people and 

prepare them spiritually or psychically for the duration of an event. While “Joshua Fit the Battle of 

Jericho” may be biblical, it is more warlike and victorious than inspirational.  

It was the birthday of the School Director and the High School Glee Club was asked to sing three 

songs. The conductor included Lord, Be With Us on This Day (a doxology piece), Dalagang 

Pilipina (Filipino Lady), and Kayumangging Malaya (Brown Man Free, literally). Of the three 

songs, Kayumanggi Malaya had no place in the occasion. It is not Independence Day or National 

Heroes’ Day. It is the birthday of the School Director. If the School Director was a married woman, 

Dalagang Pilipina would not be in any way related to her.  

It is true that with an open invitation, the choir is free to sing what it prefers to sing. But if the 

occasion is meant as a tribute to somebody, the choir should exert effort to sing something the 

honoree can relate to or something related to the event. If the choir is singing during a festival of 

choruses, the choir director or conductor should choose the best three pieces that will not only 

showcase the virtuosity of the choir but also appeal to its audience.  



 

CHOOSING REPERTOIRE ACCORDING TO AUDIENCE 

In the Philippines, singing to an audience of young people is a challenge. If you sing a popular 

song, the audience will sing with you like its karaoke. If you sing a serious song, you lose the 

audience. They won’t listen to you unless the serious song is bombastic. It can be something they 

don’t understand language-wise; but if it has enough rhythmic and dramatic elements such as 

Kruhay, the audience will pay attention.  

In a concert for high school students, the choir director prepared a repertoire of Filipino songs that 

fitted the theme, “Bakit umaawit ang Pilipino?” The repertoire included lullabies, serenades, 

kundimans, religious songs and a medley of pop songs including “Isang Linggong Pag-ibig” 

popularized by Eva Eugenio. The young audience interrupted the pop medley several times with 

their singing and gave a rousing applause at the end. The cnoir conductor was dismayed that the 

audience did not really appreciate Sa Mahal Kong Bayan (L. San Pedro) or Katurog na, Nonoy 

(arr.George Hernandez) and many other more serious choral pieces. Were these serious pieces 

really lost to the audience? Could the choir conductor have chosen more popular content, more 

appealing to the high school students? Sometimes, one does not really have the answer and 

choirs just have to keep trying. 

A 50th wedding anniversary party was graced by 

a choir that sang the most popular love songs of 

the today. The choir was so proud of its 

performance and most of the audience were quite 

appreciative. When the couple celebrating was 

asked if they liked the performance, the old lady 

said she would have loved to hear love songs 

from her generation. Could the choir have done 

better? Certainly. The choir director could have 

asked if the couple had a favorite song and 

strived to sing it even using a simple 

arrangement.                                                                          From Hale and Altrincham Life  

 

Imagine the amusement of Australians being serenaded by Filipinos singing Waltzing Matilda. 

Australians are known to speak English in their own way and Filipinos speak English differently.  

“Once a jolly swagman sat beside a billabong, under the shade of the coolibah tree 

And he sang as he watched and waited ‘til his billy boiled, you’d come a waltzing Matilda with me.” 

Australians would pronounce “shade” as “shide” and “waited” as “whited” and they would find it 

funny to hear Filipinos singing differently. 

 



 

There are songs that have universal appeal and can be 

sung to any audience. “All Things Bright and Beautiful” by 

John Rutter is an easy song to sing that every choir should 

be able to sing. It has beautiful melody coupled with 

beautiful words by Anglo-Irish poet Cecil Frances 

Alexander.  

The range is also kind to singers allowing them to enjoy 

their voices even as they sing. It is no wonder that you will 

find many choirs singing it in cyberspace.  

It is notable that the Filipino folk song “Rosas Pandan” 

arranged by George Hernandez has been sung by many 

foreign choruses. To foreign choruses, Rosas Pandan 

provides the novelty with lilting words and rhythms. The 

arrangement is also easy to sing and enjoyable to all 

voices.   

From Book Depository 

 

CREATE CONTRAST AND INTEREST 

The Philippine Madrigal Singers participated in the 1982 Festival of Choruses held in the United 

States of America, along with a dozen other choirs from different parts of the world. During its 

New York gala, each choir was allowed to sing only two songs. MADZ founder and musical 

director Mrs. Andrea O. Veneracion decided to feature Tinig ng Lupa by Ruben Federizon and 

L’Important C’est La Rose, a French tune. Tinig ng Lupa and L’Important C’est La Rose are poles 

apart in many ways. The former is Filipino ethnic, highly intellectual and raw. The latter is folksy 

with melody and words quite appealing to human emotions and audiences everywhere. The 

choice to use these two songs cannot be anything but genius. “Tinig” is a cry from Mother Nature 

saying “I am dying” and it is rhythmic and pulsating, accompanied by Philippine ethnic 

instruments. “L’Importante” is lyrical and accompanied by a guitar and the whistling of a tenor. 

Mrs. Veneracion used these two songs to make excellent use of the short spot on stage given to 

every choir.  

A whole repertoire for a concert or a program cannot be all serious and somber songs unless one 

is singing the Siete Palabras (Seven Last Words). It is also very difficult to sit through a whole  

concert of bombastic songs. After a while, it becomes tiring to listen to and one starts wishing for 

a quiet respite of a piece. However, an audience would respond better to a series of upbeat songs 

rather than listen to one serious song after another.  

 

There are songs that make for easy listening and there are those that challenge the listener to 

think and observe what is happening. There are songs that appeal to the emotion. There are 

songs that would need analytical thinking. If you sing “Esti dal,” a Hungarian folksong arranged 

for choir by Hungarian composer and teacher Zoltán Kodály, the audience has to listen intently to 

the changing of the chords in the humming chorus at the beginning of the short composition. The 



 

second part with lyrics in Hungarian will not be understood by many audiences and so they will 

have to listen to the harmonies of Kodaly that somehow capture the angst of the Hungarian people 

who suffered years of oppression from foreign domination.  

 

The Angono Chorale Ensemble mounted a 

performance entitled “Ave Maria” featuring 

many different versions of the prayer to the 

Virgin Mary. The challenge was to keep the 

interest of the audience since most Ave Maria 

songs are quite somber and subdued. To do so, 

they interspersed “heavier” pieces with lighter 

ones. For example, the Ave Maria by Gounod 

was followed by the Ave Maria by Manuel 

Bautista. They also varied the pieces in terms of 

arrangement. A solo piece, Ave Maria by Lucio 

D. San Pedro was followed by a choral piece 

Ave Maria by Agripino V. Diestro. Popular 

Marian song Aba, Ginoong Maria/Maria Sa 

Puso medley by Fr. Manoling Francisco, S.J. 

capped the concert. Many different soloists, 

male, female, were also tapped and this added 

interest to the concert. Many different soloists, 

male, female, were also tapped and this added 

interest to the concert. 

      Artwork by Sabina Joy Vocalan-Cruz 

A concert that would last for an hour or so must be have a well-selected repertoire. The choice of 

song and more importantly, the sequencing of the songs, must keep the audience engaged in the 

concert. It is very much like the plot of a story that has a riveting beginning action, a good 

development, the element of surprise, tension, and finally, a good ending. The first song must 

immediately capture the attention of the audience while the finale is a fitting climax to the concert 

with probably an encore as a denouement.  

Choosing the encore can also be tricky. Should you settle for an easy but captivating song? 

Should you present another tour de force? Oxford defines tour de force as “an impressive 

performance or achievement that has been accomplished or managed with great skill.” Either 

would be a good choice provided the choir is ready for it.  

 

 

 

 

 

 

 



 

THINK ABOUT IT 

 

Evaluate your own choir by filling out the form below. Answer the questions that follow. 

 

CHOIR NAME :  

Number of Male Singers:  Number of Female Singers: 

Age Range YOUNGEST _______  OLDEST 

Grouping of Voices (check one) 

___ SSA     ___ TTB        ___SAB      ___SATB        ____others 

 

Number of Singers per Section 

Soprano Alto Tenor Bass 

    

 

Range of Voices Lowest Note Highest Note Number of Readers* 

Bass    

Tenor    

Alto    

Soprano    

 

*Singers who can sightread music. 

 

 
Number of  

Senior Members 

Number of  

Junior Members  

Number of Trainees 

 

Bass    

Tenor    

Alto    

Soprano    

 

 

Number of  

Members with 

Singing Problems 

NATURE 

Bass   

Tenor   

Alto   

Soprano   



 

Building Repertoire 

It is very easy to say “choose the repertoire.” The reality is, most amateur choirs have limited 

repertoire. This is because many amateur choirs meet once a week and are still taught by rote 

method where the trainor/conductor plays the notes of each section on the piano again and again. 

In the age of virtual performance, song files of individual sections are also recorded and sent to 

choristers to study. While this facilitates the “study” of the piece, choristers remain semi-literate 

and unable to discover music on their own. A good sightreading course should be part of the 

choral rehearsal so that the choristers eventually become independent readers of music. The 

conductor can then focus on combining the voices, working on the nuances, and other aspects 

that make the choral sound and expression better. 

Choral repertoire must have variety. This keeps the interest of the choristers and hones their 

skills. A wide repertoire also lends itself to many different occasions to perform.  

INSPIRATIONAL / SPIRITUAL SONGS 

Most programs begin with a prayer, a doxology, an opening song to the Almighty. It is good to 

have several spiritual songs in the repertoire. If the choir is based on a church, it will naturally 

carry songs for service. Many occasions call for inspirational songs. These include the dedication 

of a building, an assembly for a group of people such as the elderly, PWDs, families, fire fighters, 

teachers, etc. a tribute to a special person, awards ceremonies, and many more. Fortunately, 

there are many resources at hand. For Catholic service and religious activities, the Jesuit Music 

Ministry has produced many choral compilations. The United Methodist Church also regularly 

sends out songs for worship and fellowship like other churches.  

The African-American spirituals are also a favorite 

among choirs. It used to be called “Negro spiritual” but 

the term “negro” is considered derogatory by African 

Americans.  

A spiritual is a type of religious folksong that is most 

closely associated with the enslavement of African 

people in the American South. The songs proliferated 

in the last few decades of the eighteenth century 

leading up to the abolition of legalized slavery in the 

1860s. The African American spiritual (also called the 

Negro Spiritual) constitutes one of the largest and 

most significant forms of American folksong.              From Amazon. com 

The spirituals are take-offs from hymns taught to African slaves as they were Christianized in 

America. In contrast to old church hymns, the spirituals use microtonally flatted notes, syncopation 

and counter-rhythms marked by handclapping in black spiritual performances. Black spiritual 

singing also stands out for the singers' striking vocal timbre that features shouting, exclamations 

of the word "Glory!" and raspy and shrill falsetto tones. It could be said that while the African 

American slaves were “Christianized, ” the same slaves “Africanized” the old English church 

hymns and made a genre of their own. 



 

Famous spirituals include “Swing Low, Sweet Chariot” composed by Wallis Willis, “Nobody Knows 

the Trouble I’ve Seen,” by Harry Thacker Burleigh, and others whose composers are no longer 

traceable. These include “He’s Got the Whole World in His Hands,” “Soon Ah’ Wil Be Dun,” “Let 

My People Go” “Kumbaya,” and many more. 

 

FOLK SONGS 

Singing traditional songs handed from generations is 

a place to begin. A choir always sings better using the 

Mother Tongue, whether that is Tagalog or 

Hiligaynon or Ilocano. A choir is also like a harper that 

speaks of beautiful things of the past that are 

embodied in folk songs. It would be sad if a Filipino 

choir can sing beautifully the motets of Orlando di 

Lasso and yet be unfamiliar with the folk songs of his 

country. Sadder still if Rosas Pandan will only be 

sung as a novelty song by foreign singers and 

forgotten in the Philippines.  

From open.spotify.com 

 

If you have not seen such performances, check out the following:  

UBC University Singers 
@https://www.youtube.com/watch?v=dAFcHTBeE4k 

Romanian Royal Choir 
@https://www.youtube.com/watch?v=IyRFpu5AZwk 

If people of other nations can appreciate the beauty of Filipino folksongs, there is no reason that 

Filipinos cannot. These songs continue to speak of many of our shared experiences and our 

values as a people. 

 

One way to help younger people appreciate folk songs is to find or create interesting 

arrangements that are rhythmic and easy to sing. In the Romanian version of Rosas Pandan, one 

can observe the addition of a beatbox and a guitar played by young people who may or may not 

be regular members of the choir. The guitar and the beat box provided additional texture and 

rhythm, with the latter providing an element that young people can relate to. 

 

Some of the representative folk songs of the regions are:  

Pamulinawen (Ilocano) 

Ati Cu Pung Singsing (Kapampangan) 

Dandansoy (Ilonggo) 

Si Filimon (Cebuano) 

Ili-ili, Tulo Anay (Hiligaynon) 

Sarung Banggi (Bikolano) 

Katurog na, Nonoy (Bikol) 

Paruparong Bukid (Tagalog) 

Bahay Kubo (Tagalog) 

https://www.youtube.com/watch?v=IyRFpu5AZwk


 

Good arrangements of the folk songs can also be found such as: 

Tuksuhan arranged by Ramon P. Santos 

Inday sa Balitaw (Philippine Madrigal    arrangement)                          

Kataka-taka arranged by Emmanuel Laureola 

This is when we can emphasize the importance of choral arrangers. A good song has to be set 

properly and creatively for choir use. Without choral arrangers, such gems cannot be highlighted 

and sung again and again. This is the reason why program notes should always cite the choral 

arranger. This is also the reason why people should pay for arrangers and copies of 

arrangements.  

Folk songs of other nations are also recommended. The 

difficulty lies in the lyrics and sometimes quaint flourishes 

or embellishments that may not be known to choir 

directors. Fortunately, the worldwide web is now a place 

of great resource. There are now many pronunciation 

guides in every language, dictionaries for meaning, and 

even actual performances to boot. A good conductor 

must do his or her homework and make sure the words 

of a song are pronounced correctly.  

 

From open.spotify.com 

 

 

Folk songs from all over the world come in different modes, tempo, and musical character that 

can give variety and spice to any concert.  Consider the contrast between Yamama Helwa from 

Egypt and Hava Nagila from Israel; the former is almost trancelike and mystical while the latter is 

robust and rhythmic. Vem Kan Segla from Scandinavia is 

so different from Dixie from the heart of America; the 

former moving like waves in the sea in melancholic E 

minor and the latter in major tonality and perky rhythm.                                                      

From open.spotify.com                                      

There are many songs that are considered standard 

fare. The NAMCYA collection of choral works for 

children, youth, and adult choirs is a good place to 

begin. Sa Mundong Ibabaw and Batisan by Lucio D. 

San Pedro should be standard children’s choir fare. 

Awit ng Buhay also by San Pedro remains quite a 

challenge for festival choirs.  

SINGERS.COM@https://www.singers.com/sheet-

music/philippines/ lists several Filipino folk song 

arrangements that are worth studying. 

 



 

NATIONALISTIC SONGS 

There will be many occasions to sing nationalistic songs. Begin with the Philippine National 

Anthem, sung a capella. The first two sections can be sung unison while the last section can be 

sung in parts. Singing a capella will help the choir hear better the sound they make, keep the 

pitch, and listen to each other. Singing in unison helps unify the voices and singing in parts 

strengthens the capacity of choristers to hold their own and blend with others. 

Some of the Filipino nationalistic songs worth learning are: 

Mi Ultimo Adios by Nicanor Abelardo 

Pilipinas Kong Mahal by Francisco Santiago 

Sa Mahal Kong Bayan by Lucio D. San Pedro, with piano accompaniment 

Sa Lupang Sarili by Lucio D. San Pedro, with piano accompaniment 

Pag-ibig sa Tinubuang Lupa by Restituto Umali, with piano accompaniment 

 

CHORAL MASTERPIECES 

There are songs in local and world literature that are ideal for choristers to learn and have in their 

bag of choral pieces. Some of them are: 

Ave Verum Corpus by Wolfgang Amadeus Mozart, a capella 

Ave Maria by Anton Bruckner, a capella 

Christus Factus Est by Anton Bruckner, a capella 

Hallelujah Chorus from The Messiah by Georg Friedrich Handel, with organ 

Alleluia by Randall Thompson, a capella 

Brother James’ Air by Gordon Jacob, a capella with optional instruments 

The Lord Bless You and Keep You by P.C. Lutkin, a capella with optional instruments 

 

The forementioned pieces are already difficult for amateur choirs and high school choirs. 

Sometimes, choir conductors resort to simpler arrangements that initiate the choristers to 

the classics with greater ease. A children’s choir, for example, can sing a  simple 

arrangement of Mozart’s Alleluia. The children are introduced early to the beauty of this 

piece and later on, when they are older, they will be happy to rediscover this gem in a 

more difficult version which they can tackle with familiarity.  

 

In the Philippines, some of the well-known masterpieces include: 

 

Dahil sa Iyo by Miguel Velarde arranged by Fabian Obispo 

Sa Ugoy ng Duyan by Lucio D. San Pedro 

Iddem-dem Mallida Itneg Tribal Chant arranged by Elmo Q. Makil 

Pokpok Alimpako by Francisco Feliciano 

Pamugun by Francisco Feliciano 

Kruhay arranged by Benny Castillo  

 

 

https://www.sheetmusicplus.com/title/the-lord-bless-you-and-keep-you-sheet-music/8144131?aff_id=537377


 

From Scribd 



 

 

From musescore.com 

 

 



 

POPULAR SONGS 

 

Once upon a time, the popular songs were folk songs sung by Pilita Corrales including 

“Matud Nila,” “Rosas Pandan,” “Usahay” and “Carinosa.” This has changed through the 

years to evolve into commercially produced pop songs such as ballads, dance songs, folk, 

and even rap. These pop sub-genres have since dominated the airwaves. Nowadays, 

choirs put their own spin on pop songs from the simplest chordal to more complicated 

Madrigal-style  arrangements. When the Philippine Madrigal Singers sang Yoyoy Villame’s 

“Buchikik,” it was such a big hit among audiences and choristers.  

 

How much popular music should be in the choir’s repertoire? Enough and not too much. 

Enough to keep the choir happy. Choristers also want to sing the most popular songs of 

the day, spun in choral arrangement. Choristers also need variety in repertoire. They 

appreciate the value of novelty and connection with the audience that a popular song 

instantly brings. But not too much that the choir is no longer challenged by classic choral 

pieces, or new works, or folksongs.  

 

Choosing good popular songs and arrangements of popular songs is the job of the choir 

director. He or she must keep in mind that every song taught to the choir is a  bequest. It 

is something gifted to them forever; something they would remember in the best and worst 

times of their lives and even in the most ordinary day. Be mindful of the text and the fit 

and beauty of the melody.  

 

CHECKING OUT THE CHORAL ARRANGEMENT 

 

In choosing choral pieces, it is good to check out certain facets of the arrangement. Some 

questions that may be asked are as follows: 

 

1. What is the range of each voice? Is it comfortable enough for the choir? Do the 

vocal lines make full use of the capacities of each voice? 

2. What is the tessitura? Does the arrangement lean on the higher registers? Or does 

the arrangement always stay in the comfortable range? 

3. Does the arrangement make use of different vocal combinations? Or does it always 

keep the melody to the tenors while the rest sing in harmony?  

4. Is the arrangement highly chordal or is there a use of counterpoint?  

5. Does the arrangement make use of devices such as solo parts, a descant, a double 

choir that add texture to the music? 

6. How does the music begin? How does the arrangement handle the highest point of 

the music? How does it end? 

 

 



 

The choice of song makes a lot of difference. 

Even if the arrangement is simple, a song with a 

message and a good melody will certainly serve 

the purpose. In the blessing of a school building, 

the choir sang Martina McBride’s “Anyway.”  The 

arrangement was done hurriedly and was quite 

simple but the audience resonated to the music 

and the words that began with: 

 

“You can spend your whole life building something 

out of nothing; 

One storm can come and blow it all away…. build it 

anyway. 

You can chase a dream that seems so out of reach 

And you know it might not even come your way…. 

dream it anyway.” 

 

From Presto Music 

 

Remember, to sing is to inspire. The human voice is the most affective musical sound on earth. 

Unlike instrumentalists, singers have the advantage of words piercing the heart of listeners. A 

good song choice is always the beginning of a good performance. 

 

LISTENING SELECTIONS 

Tim’s Music Corner. Kruhay - Philippine Madrigal Singers (Video).  

Youtube. https://www.youtube.com/watch?v=UeQTOSncDv0 

NTU Chorus. All Things Bright and Beautiful (John Rutter) – National Taiwan University Chorus 

(Video).Youtube. https://www.youtube.com/watch?v=pVSf5QlSmA8. 

 

Nataša Crnjanski . ROSAS PANDAN (Cebuano folk song), arr. George G.Hernandez /Novosadski 
kamerni hor, dir. B. (Video). Youtube. https://www.youtube.com/watch?v=RFCok_5gpOw. 
 

Hal Leonard and Shawnee Press Church Choral. BLESS THIS HOUSE (SATB Choir) - Helen 
Taylor/May H. Brahe/arr. Joseph M. Martin (Video).  
Youtube. @https://www.youtube.com/watch?v=P5K8t0ACy8Q. 
 

Martina McBride. Martina Mcbride Anyway (Official Video). Youtube.  
https://www.youtube.com/watch?v=6uLtyzRgmyI. 
 

The NUSChoir. July 8, 2018. Pokpok Alimpako (Francisco F. Feliciano)  (Video).  
Youtube. https://www.youtube.com/watch?v=_ZsUUTPZf64 

https://www.youtube.com/watch?v=pVSf5QlSmA8


 

TRY THIS 

 

A. Line up the repertoire for a concert for Philippine Independence Day for three kinds of 

choruses.  

 

CHILDREN’S CHOIR SSA  SATB 

 

 

  

 

 

B. The following pieces are available in Choral Wiki:  

1. “Felice me, se de i bei lumi un raggio” by Arcadelt, Jacques (c.1507-1568) 

2. “Ach Gott, vomm Himmel sieh’ darein” by  Sebastian Bach (1685 – 1750) 

3. Salutaris Hostia by Ludwig van Beethoven (1770-1827) 

4. Dieu! qu’il la fait bon regarder! Charles d’Orléans (1394–1465) Claude Debussy (1862–1918) 

 

Analyze the choral pieces above by studying the following: 

 

1. Tonality and changes if any, such as modulation 

2. Time signature and meter, changes if any 

3. Range and tessitura of the music 

4. Rhythmic character – point out possible problem areas 

5. Melodic passages – point out possible trouble areas per voice 

6. Text – faithfulness to rhythm, slurred syllables 

7. Form of the music – identify sections 

8. Research music style 

9. Research meaning of words if applicable 

 

 

 

 

 

 

 

 



 

A CAPELLA OR ACCOMPANIED 

 

Many people think that singing a capella is a sign of choral virtuosity, and maybe there is 

truth in that.  

 

A capella (literally “in the chapel” or figuratively “in the church style”) is the performance 

of music by unaccompanied voices. This style of singing began during the time of Josquin 

de Prez in the late fifteenth century and reached its height with the works of Giovanni 

Pierluigi da Palestrina in the late 16 th century. At that time, many vocal scores did not have 

nay notation for instruments so it was assumed that there was no instrumental 

accompaniment. However, in reality, the practice was to have the instruments double the 

voices. 

 

Through the years, a capella singing became less confined to the church setting but was 

also the style used to sing secular songs such as the madrigals and chansons.  

 

To sing a capella, it is important that the choristers are able to maintain their pitch even 

as they go through high notes and sustained notes. These are specifically mentioned 

because there is a tendency for some choristers to push the high notes even higher and 

go sharp; on the other hand, breathing problems with sustained notes cause the pitch to 

fluctuate and flatten. If the choristers do not have a good sense of pitch, singing a  capella 

is difficult. Most amateur choirs need an accompanying piano or guitar to guide them with 

the pitch and even melodic passages. 

 

It would be good to start with accompanied choral pieces and slowly train the choir to sing 

a capella using less complicated songs like chorales, anthems, and hymns. This, of 

course, means that the choir has an accompanist that they can lean on. Nowadays, good 

accompanists are hard to come by, which presents another problem. Beginning with highly 

chordal pieces helps choristers hear the harmony clearly and balance their voices with 

each other. 

 

Some choir directors train their choristers to sing a capella simply because there is no 

reliable accompanist and the choir director is not skilled enough to accompany the choir. 

There would also be occasions when there is no musical instrument nor sound system to 

help with pre-recorded accompaniments. This is when being able to sing a capella 

becomes really helpful. 

 

Whatever is the style, the singular requirement is that the choir has had enough practice 

and has mastery of the pieces.  

 

A good chorister has to learn music quickly and needs a good memory. A full concert 

would have at least 15 songs and singers and conductors have to commit to memory notes 

and words and nuances and expression. Sometimes the text is in a foreign language; in 

which case, chorister and conductor need to search for the meaning of the words.  



 

 

It helps to know the form or structure of the composition. How many repetitions are there? 

What is the difference between repetitions? Is there a dal segno? Where is the fine? If the 

composition is not in rondo form, how does it develop? Does it have identifiable sections?  

This is one reason why having a score at hand to learn songs is very important. Many 

people rely on photographic memory and a score marked and annotated is very helpful.   

 

Getting Ready for a Performance 

SLEEP AND HYDRATION 

Do not stay up late. Actually, it is always 

good to turn in early at night and get 7 to 8 

hours of sleep every day; but especially so 

the night before a performance. 

If the next day’s performance is in the 

morning, be sure to wake up early. Take 

something warm and light such as warm 

milk and bread to nourish you but also to 

wake up your voice.                                              From ft.com           

If the performance is in the evening, do not sleep at all in the afternoon. A short 5-15 minutes nap 

may do but not a long layover. The vocal apparatus has a lot of muscles that tend to “sleep” as 

you sleep and it will take some time to wake them up.  

You may have been unfortunate to sing at midnight and even in the wee hours of the morning 

when your body is only aching to lie down and rest. This condition results to tight and reedy voices 

and strains the vocal apparatus especially the pharynx and the larynx. If this is the situation, a 

good afternoon nap will be good for the voice. Be sure to hydrate with water, preferably warm or 

tepid. Do not take stimulants such as coffee or soft drinks because these will interfere with the 

natural cycle of your body. Sugar in these drinks also tend to coat the throat, dry it, and makes it 

hard for the saliva to wash over the pharynx, the larynx, and the vocal cords.  

There are, of course, personal differences. There are people who hydrate with warm ginger ale 

or lemonade while there are those who find it harsh to the throat. Water is always the best choice. 

Some people prefer cold water but water at room temperature is the best. Cold drinks may make 

muscle strands contract giving a feeling of tightness in the throat. Cold drinks may also cause 

pain in the teeth and brain freeze.  

So, keep that water jug handy until you are ready to perform and do hydrate in between 

performance sets.  

 

PHYSICAL COMFORT 

Take a bath, do not allow yourself to become sticky or sweaty. Brush your teeth and freshen up. 

Being with people, we have a responsibility to make sure we are clean and pleasant to perform 

with for an hour or more.  



 

Choose underwear that are comfortable. Do not wear tight knickers or brassieres that constrict 

your breathing or suppresses your body. The same is true for the socks or stockings that you are 

going to wear, and even the shoes you wear. Do not wear shoes that pinch your feet. If you are 

getting a new pair of shoes, give yourself some days to break in your shoes. Do not wear them 

for the first time in a performance. The discomfort you feel will surely affect your singing. 

Choirmasters should also look out for the choir’s exposure to extremes of temperature and the 

elements. A choir once sang in the World Expo held in Knoxville, Tennessee in 1982. What was 

still the end of summer was interspersed with very steep drops in temperature hinting of very cold 

autumn season. The choir uniform consisted of flimsy textile with the ladies’ necks and arms 

exposed. During the performances, sopranos and altos experienced chills and could be observed 

shaking from the cold. This necessitated them leaving the stage once in a while to warm up in the 

dressing rooms. It was a good thing nobody succumbed to colds or cough.  

Stretching exercises can help loosen muscles in the neck, the upper back, and the arms. Moving 

the mandibles up and down also loosens the facial muscles and the mouth cavity. Massaging the 

neck muscles also help. Remember that any tenseness in the body can make singing very difficult.  

Noelle Galstian from Beverly Hills Speech Therapy 

@ https://beverlyhillsspeechtherapy.com/blog/5-ways-to-

relax-vocal-cords/ instructs singers to “massage the 

sternocleidomastoid muscle found on either side of 

your neck running from your ears to your shoulders. 

Begin massaging downward with your fingers, 

starting with a little tension and building up. Spend at 

least 60 seconds massaging these muscles.” 

“Next, stretch your neck and chin. Begin by placing 

your hand on your chest as though you’re pulling 

down on your skin. Next, raise your chin and put your 

jaw toward the ceiling for a second or so. You should 

feel the muscles that you’re engaging. Using one- 

     From Beverly Hills Speech Therapy             second intervals, move your chin back and forth for   

                                                                      20 seconds.” 

“Relax your tongue root by pressing your thumb against it on the underside of your chin with 

your thumbs. Keep up the pressure for 30 seconds.” 

 

Do not engage in strenuous activities on the day of a performance. Singing is physically taxing 

and you should prepare for it by conserving your energy and warming up your body before a 

performance. However, if you come to a performance already whipped up by a few hours in the 

gym or a fun run or doing household chores, you would not have enough energy to sustain your 

singing.  

 

https://beverlyhillsspeechtherapy.com/blog/5-ways-to-relax-vocal-cords/
https://beverlyhillsspeechtherapy.com/blog/5-ways-to-relax-vocal-cords/
https://www.uofmhealth.org/conditions-treatments/muscle-tension-dysphonia
https://www.uofmhealth.org/conditions-treatments/muscle-tension-dysphonia


 

Aside from physically relaxing the muscles, singers must be mindful of their eating habits. This is 

especially true prior to a performance. What are some of the things to remember? 

1. Avoid a heavy meal just before a performance. When the stomach is distended and full of 

food and fluids, it will press against the diaphragm. This muscle will not have enough 

space to relax, resulting into less space for the lungs to expand. The diaphragm will also 

find it hard to contract to push air up and out.  

 

2. Avoid starving yourself. Singing requires energy that comes from food. Missing a meal 

also causes the stomach to produce acids and corrode its lining. This will in turn cause 

discomfort. Eat lightly before a performance avoiding too much red meat that takes time 

to digest and too much fluids. Moderation is the key. 

3. Lessen your intake of dairy products as much as possible. Dairy products increase the 

production of mucus that can cover your nose and mouth cavities. If you are coming down 

with cold, especially, dairy products will worsen your condition. 

4. Avoid soft drinks, junk foods, and other substances that cause a build up of gas in your 

stomach. Sugar and salt can thin the epithelial lining of your mouth cavity and vocal cords.  

 

MENTAL PREPARATION 

As a performer, it is important to have the confidence in knowing that you have mastered your 

pieces and you know your music like the back of your hand. That is already a big preparation. Not 

only do you know your music, you know the program and sequence of the songs to be performed. 

Some choirs assign a prompter among the members who memorizes the program and discreetly 

reminds the choir and the conductor of the next song. It is better if the conductor and the choristers 

know by heart the flow of the program.  

It is also the duty of the conductor to encourage the choristers and to sell the idea of the 

performance to the members. He or she should lead the choristers to the higher meaning of their 

performance. He or she should make them feel excited to share their music and their voices with 

the audience. At the same time, the conductor needs to feel the pulse of the members. Are they 

becoming anxious before or during the performance?  

Usually, nervousness or anxiety sets in minutes before the performance. Performers must accept 

this as a natural part of the process. One gets a little excited, one gets a little scared. The secret 

is to use this excitement or nervousness and turn it into energy to perform even better and to 

perform with more confidence. It also happens that a nervous performer loses control. Sometimes 

the choir is so nervous that it runs away from the conductor. Instead of following the tempo set by 

the conductor, they sing to the beat of their nervous hearts. This happens usually with amateur 

choirs but could also happen with the experienced choirs. The conductor can try by eye contact 

and by deliberate movement of the arms and hands to rein in the choir. However, sometimes the 

conductor has no recourse but to follow the choir and hope for the best.  

When singing a capella, one note is usually given and everyone refers their beginning notes 

against this one note. The conductor or the pianist can also give the beginning notes of each 

voice. Sometimes a nervous choir fails to get their cue notes. What is one to do? As soon as the 

conductor hears the wrong notes the moment the choir begins, he or she should immediately hold 



 

the voices back. It can be done with an emphatic closing of the conductor’s hands just in front of 

the chest Without releasing the hands, the conductor should give each note again to the choir 

and begin again. Is it a shame to begin again? Maybe but it is much better than allowing the choir 

to continue with the wrong notes. 

One way to still the hearts of a nervous choir is deep breathing. Inhaling through the nose and 

exhaling loudly through the mouth is good. Inhalation helps regulate the heartbeat and exhalation 

helps release tension in the body.  

Nervousness is the reason why even men and boys are asked to wear a little make up. A nervous 

singer can turn so pale and wan that the audience could see it from a distance. A little blush on, 

a hint of red on the lips masks this easily.  

In the Philippines, most choirs pray before a 

performance. The act of faith assures many and 

gives courage to the faint-hearted.  

 

                                 From Pinterest.com 

 

Joining Choral Competitions and Festivals 

Choirs join competitions for many reasons. Some school administrators would ask their choir 

directors to join national competitions such as the NAMCYA for the prestige and extra credit to 

their school units. Choir directors may want the bragging rights of having won such a competition. 

Sometimes choirs join commercial competitions such a caroling contest on television which brings 

public exposure and occasionally a good prize. 

Whatever the motivation, joining a competition is a good experience for choristers., young and 

old. It sharpens the skills of the choir and challenges them to do even better. The experience of 

mingling and competing with other choirs and singing in a new hall is also a milestone that 

choristers will not forget. Having dispassionately assessed the readiness of the choir, join a 

competition with a fairly good chance of winning.  

Joining a competition means extra preparation, extra rehearsals, even better choir uniforms. 

Issues such as transportation, food and accommodation, chaperones (if needed), make-up and 

grooming are matters to deal with. The following are tips that can help. 

1. Obtain the contest rules and regulations as soon as possible. 

Rules will normally contain the size of the choir, the age bracket of performers, the song 

requirement, the criteria for judging aside from the venue, date and time. Pour over the rules, 

especially.  



 

If the choir size is 30 persons, do not go beyond. Some choirs have understudies ready 

to come in should a choir member suddenly gets sick or unable to come for emergency 

reasons. It is understood that the understudies are not expected to perform and are there 

only for emergencies. Not all choirs have this luxury and not many singers would be happy 

to be an understudy. 

The time limit for each choir is also given. Do not go beyond the time limit. No matter how 

good the choir is, other choirs can protest its performance based on the rules. 

Go through the criteria. If the criteria give credit to choreography and costume, put great 

effort to the movements or dance steps the choir will make. Remember though that movement 

is a distraction for the choir. Be sure that it does interfere with the singing or unduly affect the 

choral sound. Work on the costume that is worthy of competition. 

 

2. Choose pieces according to the rules. 

The least number of songs required in a competition is a contest piece and another piece 

of choice. The song of choice is usually the first piece. It sets the performance for you, warms 

up the singers’ voices, and gains for them the confidence for the contest piece. It also gives 

the judges a first impression of the choir. The song of choice must allow the choir to exhibit 

its strength and its skills.  

The contest piece is the song that is graded by the judges but they are somewhat 

influenced already the first song. The contest piece must be adhered to faithfully. Check the 

tempo, the dynamics, and other signs of expression. Study the form of the music to help you 

memorize each section. If the words are not known to you, do your research and find the 

meaning. It is important for choirs to know what their song means. Every information that can 

be gathered should be shared with the choir.  

 

3. Decide on the choral formation to be used.  

The Madrigal formation sits the choir in a semicircle with the voices spread out SATB. The 

strongest voices face the audience directly and the conductor does not conduct with the 

hands but only sends signals with the head and the body. In a choir of 24, this formation is 

good. If the number gets bigger, it may be necessary to have two semicircles with the outer 

circle standing in “windows” or in-between the shoulders of the inner circle. The semicircle is 

a strong formation because it allows the choir to hear each other.  

MADRIGAL FORMATION 
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Other choirs arrange the voices by section. This formation is helpful to beginning singers 

and easier for the conductor.  

 

 

 

 

 

 

 

 For big choirs, voices can be spread out or arranged by sections. It would be hard to form 

a semicircle for big choirs so the formation will be semi-straight or straight, by rows and using 

risers.  

 

 

 

 

 

 

 

 

 

From Barbershop Harmony Society 

 

  

4. Work on stage discipline and deportment. 

Practice walking in and out of the stage briskly and confidently. Feet should make the least 

possible noise. Choristers must hold their head high and observe good posture. At all times, 

unnecessary movement should be avoided. This includes straightening of the clothes, fixing 

of the hair, touching the ears. Sometimes singers would “speak” through each other through 

their eyes. Facial expressions of dismay or irritation can fleetingly cross their faces. These 

should be avoided because they call the attention of the audience and distract the choir 

instead of focusing them on the performance. 

Remind the choir that whatever happens during the performance, they should ignore it 

and stay focused. If the soloist or the choir muddle their lyrics, make mistakes with their notes,  

their facial expressions must not show any sign of trouble.  

One of the things that should be nipped in the bud is the habit of some choristers to “beat” 

with their own bodies. Some singers would tap their feet. Others would visibly nod their heads 

to feel the beat. This is distracting to the conductor and distracting to the audience. There are 

choirs that are encouraged to move their heads in expression. It is acceptable when done 

naturally and imperceptibly but when it is done to excess, it becomes a distraction.  

 

 

 

 



 

5. Prepare your choir mentally and emotionally. 

Many things could go wrong in a competition. The venue can prove to be a problem. For 

example, a competition was held in the multipurpose hall of a public elementary school. The 

roof was made of galvanized iron without a wooden ceiling. Everything was proceeding well 

despite the heat. However, as the fourth choir started singing, rain fell and made a lot of noise 

on the roof. The rain stopped only after the sixth choir. The judges did not ask the fourth, the 

fifth, and the sixth choir to sing again. They eventually lost. Maybe the judges were confident 

in their judgement but in fairness they could have the three choirs to sing again. The three 

choirs had to charge it to experience. 

Confidence is a big boost to performers. Assure your choir that they have done their best 

and that you are proud of them whatever happens, win or lose. Emphasize that not everyone 

will win, the decision of the judges is final and they have to learn to applaud the winners like 

good sports. Encourage them to enjoy the performance of the other choirs and make their 

own evaluation of the strengths and weaknesses of each. Ask them to note things that they 

can learn from other choirs. This way, they come out richer from the experience. 

 

From Twitter.com 
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