


INTRODUCTION AND OBJECTIVES 

 

Understanding the literary history and the emergence of  Philippine literature during the 

First Quarter of this year has given you  a glimpse of the past. You were able to identify 

the reasons why some literary text belongs to a certain part of Philippine History. 

The emergence of Pre-Colonial Literature, Colonial Literature and Protest Literature 

shaped the consciousness of the Filipino writers through time. That is, love for our country 

and love for fellowmen remain steadfast among our noble writers. We may be influenced  

by the culture of writing of those who invaded us but the content of what we write will 

remain focused on our genuine love for freedom and democracy and our long-been dream 

of a genuinely free nation. 

This second quarter, we will try to examine those writings that emerged in the literary 

history and we will try to identify the fundamentals of Filipino images which can be seen 

from the lens of traditional and local literature. 

 

By the end of this Learning Materials you are expected to: 

1.  demonstrate understanding of the fundamentals of Filipino images conveyed by 

indigenous, traditional and historical literature. 

 

2. create short stories, poems and plays based on and using the indigenous, traditional and 

historical literature and approaches 

 

3. describe how the indigenous, traditional and historical Philippine literature re-interprets 

and translates into Filipino images  

4. Trans-creates literary works from short story/poem into drama, or vice versa 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



CONTENT AND ACTIVITIES 

 

By revisiting the literary history of our country alongside with our political and economic 

history we will have the chance to understand the fundamentals of Filipino Images. The 

Panatang Makabayan, our Pambansag Awit, the Filipino traits and other titles that are tag 

to our race have yielded through time and on how they were chronicled in the early and 

present writings of the Filipino writers. 

 

Not only the fundamentals of Filipino images that can be identified in the writings; the 

characteristics of Short Stories, Poems and Play of our time can also mirror the qualities of 

our country and our people. 

 

In the succeeding pages of discussion, you will encounter several writings of our time from 

all over the archipelago. These stories, poems and plays that emerged from a distant past 

can be reinvented into the same genres or into a different genre which can be perceived 

from the indigenous characteristics of our history. 

 

Let us have some samples of the Philippine folktales as the form of short stories in our 

land. 

 

 

FOLKTALES 

 

Folktales are prose narratives which are regarded as fiction.  They are not considered as 

dogma or history, they may or may not have happened, and they are not to be taken 

seriously.  Nevertheless, although it is often said that they are told only for amusement, 

they have other important functions, as the class of moral folktales should have suggested. 

—William Bascom 

The Iguana and the Turtle (Folktale / Kuwentong-bayan) 

nce upon a time there lived two good friends -- an iguana and a turtle.  They always went 

fishing together.  One day the turtle invited the iguana to go catch fish in a certain pond 

that he knew of.  After they had been there about two hours, the old man who owned the 

pond came along.  The iguana escaped, but the turtle was caught.  The old man took the 

turtle home, tied a string around its neck and fastened it under the house. 

 

Early in the morning the iguana went to look for his friend the turtle.  The iguana wandered 

everywhere looking for him, and finally he found him under the old man's house, tied to a 

post. 

 

What are you doing here, my friend? said the iguana. 

 

That old man wants me to marry his daughter, but I do not want to marry her, said the 

turtle. 



 

Now, the iguana very much wanted a wife, and he was delighted at this chance.  So he 

asked the turtle to be allowed to take his place.  The turtle consented.  So the iguana released 

the turtle, and was tied up in his place.  Then the turtle made off as fast as he could. 

 

When the old man woke up, he heard someone saying over and over again, I want to marry 

your daughter.  He became angry and went down under the house to see who was talking.  

There he found the iguana saying, I want to marry your daughter.  The old man picked up 

a big stick to beat its head, but the iguana cut the string and ran away. 

 

On his way he came across the turtle again, who was listening to the sound produced by 

the rubbing of two bamboos when the wind blew.  What! Are you here again? said the 

iguana. 

 

Be quiet! said the turtle.  I am listening to the pipe of my grandfather up there.  Don't you 

hear it? 

 

The iguana wanted to see the turtle's grandfather, so he climbed up the tree, and put his 

mouth between the two bamboos that were rubbing together.  His mouth was badly 

pinched, and he fell down to the ground.  The turtle meanwhile had disappeared. 

 

MORAL: This teaches that one who believes foolishly will be injured. 

 

 

 

The Lizard and Her Young One (Manuvu) (Folktale / Kuwentong-bayan) 

There was once a lizard. She was a friend of the deer. The lizard said, Friend, take care of 

my child because I am going to catch fish. While I am away do not dance because you 

might step on my child. then she left. 

 

She reached the river and started to fish. When she had been fishing for some time, she felt 

tired, for she did not catch any. Soon she heard a noise in the house. She returned home 

immediately because she became worried about her child. She found out later that her child 

was dead. 

 

She said, what caused the death of my child? The deer said, I stepped on it because I 

danced, for I heard the mangawag bird yelling. The lizard said, Come with me and let us 

ask from ba.i’ why she yelled. Now they left. 

 

When they reached the home of the mangawag, the lizard asked, Why did you yell? The 

mangawag said, I yelled because I heard the woodpecker drumming the tree. I was 

surprised why she was tapping the tree. 

 



The lizard said, Come and let us go to her. Then they left. When they reached the place, 

immediately the lizard asked, Ba.i’, why did you tap the tree? The woodpecker said, I 

tapped the tree because I was surprised that the crocodile was drying up her limbutung 

under the sun. The lizard said, Come with me and let us go to the crocodile and ask her 

why she was drying up her limbutung. They started right away. 

 

When they reached the crocodile said, Ba.i’, what news do you bring me? The lizard said, 

We are asking you why you were drying up your limbutung. The crocodile answered, I 

dried up my limbutung because I was surprised that the shrimp was carrying his gun 

downstream. 

 

Then the lizard said, come with me and we shall ask the shrimp why he was carrying his 

gun. They left at once, and went to the shrimp and when they reached there the lizard asked, 

Ba.i’, why did you carry your gun? The shrimp replied, I carried my gun because I was 

afraid of the lizard who was running after me. 

 

The lizard was surprised too, she did not say any word because she saw the cause of the 

trouble. She was not able to say anything, so she lost her case. 

 

 

 

 

The Monkey and the Crocodile (Folktale / Kuwentong-bayan) 

One day a female crocodile told her husband that she could not eat any kind of food except 

the lungs of a monkey.  The husband replied that he would bring her the desired food. 

 

The next morning, he started hunting for a monkey.  Finally, he found one on top of a guava 

tree.  The crocodile said, oh my dear monkey, why are you eating the leaves of the guava 

tree?  There are plenty of delicious fruits near my bathing place. 

 

Is that so? asked the monkey. 

 

Yes, replied the crocodile, just go with me, ride on my back and I will take you there. 

 

The monkey gratefully agreed, and right away stepped on the back of the crocodile.  When 

they were in the middle of the river the crocodile said, Mr. Monkey, now that I have caught 

you, I must take your lungs for my beloved wife's food. 

 

My lungs!... the monkey exclaimed in mock surprise.  I have left them on the guava tree 

yonder.  If you need them let us go back and get them.   The crocodile immediately brought 

the monkey back to the shore, and upon reaching the land, the monkey hastily climbed up 

the guava tree and cried out to the crocodile: Oh, foolish crocodile! Have you ever seen an 



animal leaving his lungs in any place besides his body?  The crocodile was very much 

disappointed, so he decided to think of another plan of capturing his prey. 

 

The next day, the crocodile went to the bathing place of the monkey.  When the monkey 

took a bath the crocodile caught one of his legs.  Do not bite my cane, my friend crocodile.  

This is the only cane I have.  Please let it loose.  The crocodile released the monkey's leg, 

believing that it was not his leg but his cane.  Again, the monkey escaped from death and 

was happy.  The crocodile's plan to bring lungs to his wife was a failure. 

 

 

The Monkey, the Turtle, and the Crocodile (Folktale / Kuwentong-bayan) 

There was once a monkey who used to deceive everybody whom he met.  As is the case 

with most deceivers, he had many enemies who tried to kill him. 

 

One day, while he was walking in the streets of his native town, he met in a by-lane a turtle 

and a crocodile.  They were so tired that they could hardly breathe.  I'll try to deceive these 

slow creatures of the earth, said the monkey to himself.  So said, so done.  He approached 

the crocodile and turtle, and said to them, my dear sirs, you are so tired that you can hardly 

move!  Where did you come from? 

 

The two travellers were so much affected by the kind words of the monkey, that they told 

him all about themselves with the greatest candor imaginable.  They said, We are strangers 

who have just made a long journey from our native town.  We don't know where to get 

food or where to spend this cold night. 

 

 

  

I'll conduct you to a place where you can spend the night and get all you want to eat, said 

the monkey. 

 

All right said the two travelers.  Lead on!  For we are very hungry and at the same time 

very tired. 

 

Follow me, said the crafty monkey. 

 

The turtle and the crocodile followed the monkey, and soon he brought them to a field full 

of ripe pumpkins.  Eat all the pumpkins you want, and then rest here.  Meanwhile I'll go 

home and take my sleep, too. 

 

While the two hungry travelers were enjoying a hearty meal, the owner of the plantation 

happened to pass by.  When he saw the crocodile, he called to his laborers, and told them 

to bring long poles and their bolos.  The turtle clung to the tail of the crocodile, and away 

they went. 



 

Do not cling to my tail! Don't cling to my tail! said the crocodile.  I cannot run fast if you 

cling to my tail.  Let go!  For the men will soon overtake us. 

 

I must cling to your tail, said the turtle, or else there will be no one to push you. 

 

But their attempt to escape was unsuccessful.  The men overtook them and killed them 

both.  Such was the unhappy end of the turtle and the crocodile. 

 

MORAL: Never trust a new friend or an old enemy. 

 

 

The Turtle and the Lizard (Tinguian) (Folktale / Kuwentong-bayan) 

 

A turtle and a big lizard went to the field of Gotgotapa to steal ginger.  When they got there 

the turtle told the lizard he must be very still, but when the lizard tasted the ginger, he 

exclaimed, the ginger of Gotgotapa is very good.  Be still, said the turtle, but again the 

lizard shouted louder than before.  Then the man heard and came out of his house to catch 

the robbers.  The turtle could not run fast, so he lay very still, and the man did not see him; 

but the lizard ran and the man chased him.  When they were very far, the turtle went into 

the house.  Now, the man had a coconut shell which he used to sit on, and the turtle hid 

under it. 

 

The man could not catch the lizard, so in a while he came back to his house and sat on the 

shell.  By and by, the turtle called Kook.  Then the man jumped up and looked all around 

to find where the noise came from, but he could not find it.  The turtle called Kook again 

and the man tried very hard to find what made the noise.  The turtle called a third time 

more loudly and then the man thought it was his testicles which made the noise, so he took 

a stone and hit them; then he died and the turtle ran away. 

 

When the turtle got a long way, he met the lizard and they saw some honey on the branch 

of a tree.  I run first to get, said the turtle; but the big lizard ran fast and seized the honey; 

then the bees stung him, and he ran back to the turtle.  On the road they saw a bird snare.  

The turtle said, that is the paliget of my grandfather.  Then the lizard ran very fast to get it, 

but it caught his neck and held him until the man who owned it came and killed him.  Then 

the turtle went away.   

 

The Monkey and the Turtle 

 

A Monkey, looking very sad and dejected, was walking along the bank of the river one day 

when he met a turtle. 

 

"How are you?" asked the turtle, noticing that he looked sad. 



 

The monkey replied, "Oh, my friend, I am very hungry. The squash of Mr. Farmer was all 

taken by the other monkeys, and now I am about to die from want of food." 

 

"Do not be discouraged," said the turtle; "take a bob and follow me and we will steal some 

banana plants." 

 

So, they walked along together until they found some nice plants which they dug up, and 

then they looked for a place to set them. Finally, the monkey climbed a tree and planted 

his in it, but as the turtle could not climb, he dug a hole in the ground and set his there. 

 

When their work was finished, they went away, planning what they should do with their 

crop. The monkey said: 

 

"When my tree bears fruit, I shall sell it and have a great deal of money." 

 

And the turtle said: "When my tree bears fruit, I shall sell it and buy three varas of cloth to 

wear in place of this cracked shell." 

 

A few weeks later they went back to the place to see their plants and found that that of the 

monkey was dead, for its roots had had no soil in the tree, but that of the turtle was tall and 

bearing fruit. 

 

"I will climb to the top so that we can get the fruit," said the monkey. And he sprang up the 

tree, leaving the poor turtle on the ground alone. 

 

"Please give me some to eat," called the turtle, but the monkey threw him only a green one 

and ate all the the ripe ones himself. 

 

When he had eaten all the good bananas, the monkey stretched his arms around the tree 

and went to sleep. The turtle, seeing this, was very angry and considered how he might 

punish the thief. Having decided on a scheme, he gathered some sharp bamboo which he 

all around under the tree, and then he exclaimed: 

 

Crocodile is coming! Crocodile is coming!" 

 

The monkey was so startled at the cry that he fell upon the sharp bamboo and was killed. 

 

Then the turtle cut the dead monkey into pieces, put on it, and dried it in the sun. The next 

day, he went to the mountains and sold his meat to other monkeys who gladly gave him 

squash in return. As he was leaving them, he called back: 

 

"Lazy fellows, you are now eating your own body; you are now eating your own body." 



 

Then the monkeys ran and caught him and carried to their own home. 

 

Let us take a hatchet," said one old monkey, "and cut him into very small pieces." 

 

But the turtle laughed and said: "That is just what I like. I have been struck with a hatchet 

many times. Do you not see the black scars on my shell?" 

 

Then one of the other monkeys said: "Let us throw him into the water." 

 

At this the turtle cried and begged them to spare his life, but they paid no heed to his 

pleadings and threw him into the water. He sank to the bottom, but very soon came up with 

a lobster. The monkeys were greatly surprised at this and begged him to tell them how to 

catch lobsters. 

 

"I tied one end of a string around my waist," said the turtle. "To the other end of the string 

I tied a stone so that I would sink." 

 

The monkeys immediately tied strings around themselves as the turtle said, and when all 

was ready, they plunged into the water never to come up again. 

 

And to this day monkeys do not like to eat meat, because they remember the ancient story. 

 

This tale told by the Ilocano is well known among both the Christianized and the wild tribe, 

of the Philippines, and in Borneo and Java. However, the Ilocano is the only version so far 

as I known, which has the explanatory element: the reason is given here why monkeys do 

not eat meat. The turtle is accredited with extraordinary sagacity and cunning. It is another 

example of the type of tale showing the victory of the weak and cunning over the strong 

but stupid. See "The Turtle and the Lizard". 

 

The Presidente Who Had Horns 

Once there was a president who was very unjust just to his people, and one day he became 

so angry that he wished he had horns so that he might frighten them. No sooner had he 

made this rash wish, than horns began to grow on his head. 

 

He sent for a barber who came to his house to cut hi hair, and as he worked the presidente 

asked: 

 

"What do you see on my head?" 

 

"I see nothing," answered the barber; for although he could see the horns plainly, he was 

afraid to say so. 

 



Soon, however, the presidente put up his hands and felt the horns, and then when he 

inquired again the barber told him that he had two horns. 

 

"If you tell anyone what you have seen, you shall be hanged," said the presidente as the 

barber started away, and he was greatly frightened. 

 

When he reached home, the barber did not intend to tell anyone, for he was afraid; but as 

he thought of his secret more and more, the desire to tell someone became so strong that 

he knew he could not keep it. Finally, he went to the field and dug a hole under some 

bamboo and when the hole was large enough he crawled in and whispered that the 

presidente had horns. He then climbed out, filled up the hole, and went home. 

 

By and by some people came along the road on their way to market, and as they passed the 

bamboo they stopped in amazement, for surely a voice came from the trees, and it said that 

the presidente had horns. These people hastened to market and told what they had heard, 

and the people. There went to the bamboo to listen to the strange voice. They informed 

others, and soon the news had spread all over the town. The councilmen were told, and 

they, too, went to the bamboo. When they had heard the voice, they ran to the house of the 

presidente. But his wife said that he was ill and they could not see him. 

 

By this time the horns had grown until they were one foot in length, and the presidente was 

so ashamed that he bade his wife tell the people that he could not talk. She told this to the 

councilmen when they came on the following day, but they replied that they must see him, 

for they had heard that he had horns, and if this were true he had no right to govern the 

people. 

 

She refused to let them in, so they broke down the door. They saw the horns on the head 

of the presidente and killed him. For, they said, he was no better than an animal.[2] 

 

[1] The headman of the town. 

[2] Here we have an excellent illustration of how a story brought in by the Spaniards has 

been worked over into Philippine setting. This is doubtless the classical story of Midas, but 

since the ass is practically unknown in the Philippines, horns (probably carabao horns) 

have been substituted for the ass's ears, which grew on Midas' head Likewise the bamboo, 

which grows in abundance, takes the place of the reeds in the original tale. 

 

The early form of poetry in the Philippines can be characterized by the following synopsis 

of the different Filipino Epics from Luzon, Visayas and Mindanao. 

 

Agyu : The Ilianon Epic of Mindanao (of the Manobos of North Cotabato) 

"Agyu" is a Manobo folk hero, and the epic "Agyu" of northern and central Mindanao is 

about him. It is 1,279 lines long and narrates seven distinct episodes in the life of the main 

hero, Agyu: (1) the killing of the Moro datu by Kuyasu because of the incident of the 



beeswax; (2) the battle with the Moro who attacked them in retaliation for the killing of 

their datu; (3) Agyu's leading his people to another country where he found beehives and 

Mungan's miraculous healing; (4) his people's return to Ayuman and their discovery that 

Mungan has ascended to the skyworld; (5) the invasion of Agyu's country by enemies and 

the defeat of the enemy by Agyu's youngest son, a mere boy, who also rejects a proposal 

of marriage made by the daughter of the defeated datu; (6) the saving of the country of 

Baklayon by Agyu's youngest son and another proposal of marriage to the boy-hero from 

the grateful daughter of the datu; her following Agyu to his home and their marriage; (7) 

the successful repulsion of invaders by Agyu's youngest son. 

 

Hudhud hi Aliguyon (An Ifugao Harvest Song) 

The term "Hudhud" of the Ifugaos, in general, refers to narratives that are chanted or sung 

by tribal poets of Ifugao on special occasions (that which is sung on the death of a rich or 

prominent person, that which is sung when the ancestral bones are dug out to be blessed, 

and that which is sung during the harvest). The harvest songs are woven around a central 

motif – the life of Aliguyon and Bugan. 

 

 

Kudaman (of Palawan) 

 

"Kudaman" is an epic of Palawan. It is dramatization of nature and social life, a validation 

of the beliefs, ethics, way of life to Palawan culture. The complete epic is composed of six 

songs. It takes seven nights to perform the epic. The first night is used to introduce the epic; 

each of the six songs takes a night to perform. The hero Kudaman appears after the 

introductory chant. 

 

 

Lumalindaw (Ga’dang Epic) 

 

The folk epic "Lumalindaw" was collected from the highland Ga’dang of Banahaw, 

Municipality of Paracelis, Mountain Province. A relatively short epic with 1,018 lines. 

 

 

The Epic of Labaw Donggon (of the Sulod people of Central Panay) 

"The Epic of Labaw Donggon" is one of two related epics from Panay Island, in the 

Visayas, both recorded by F. Landa Jocano. With its length of 2,325 lines in its printed 

version, it is much shorter than the second epic, The Epic of Humadapnon which runs to 

53,000 lines. 

 

 

The Epic of Nalandangan: Matabagka Searches for the Deity of the Wind (of the Talaandig 

people of Central Bukidnon) 



"Matabagka Searches for the Deity of the Wind," collected from the Talaandig people of 

Central Bukidnon, is a heroic song that has only recently been made available to students 

of Philippine literature. It is interesting because it narrates the adventures of a heroine, 

Matabagka, a sister of the chief Bukidnon hero, Agyo. Attractive in person and character, 

full of high spirits, resourceful, and independent-minded, Matabagka may be said to 

anticipate the liberated Filipino woman of our present day. 

 

The Guman of Dumalinao (of the Suban-on tribe of Northwestern Mindanao) 

"Guman" is an epic of the Suban-on tribe who inhabit the highlands of Northwestern 

Mindanao, in the teritory that is now partitioned among the three provinces of Misamis 

Occidental,Zamboanga del Norte, and Zamboanga del Sur. 

 

 

The Ibalon (from the Bikol region) 

 

"Ibalon" is a 240-line "fragment of a certain manuscript in verse," which is contained in Fr. 

Jose Castaño’s account of the origin, superstitions, and beliefs of the ancient Bicolanos, 

and published in 1896. "Ibalon is one of the only two epics that come from Christian 

Filipinos (the other one being the "Biag ni Lam-ang). The rest come from the non-Christian 

groups. 

 

The Kingdom of Keboklagan (of the Suban-on tribe of Northwestern Mindanao) 

The folk epic "Ag Tobig nog Keboklagan" (The Kingdom of Keboklagan) was collected 

among the Suban-on who live on the western slopes of the mountain range that runs like a 

backbone and divides the Zamboanga Peninsula, above Sindangan Bay. 

 

The Life of Lam-ang (An Ilokano Epic) 

The Iloko Biag ni Lam-ang is the oldest recorded Philippine folk epic and the only 

complete epic from the Christian Filipino groups. A relatively short epic with 977 lines. 

 

The Maiden of the Buhong Sky (an epic of Manuvu hero, "Tuwaang") 

"The Maiden of the Buhong Sky" is one of the many songs about the Manuvu hero, 

"Tuwaang". In 1,417 lines, the song narrates how Tuwaang comes to the assistance of a 

mysterious maiden from the skyworld and how in the end he takes her and his people to 

the country of Katuusan, the "land without death." 

 

Tulalang Slays the Dragon (of the Ilianen Manobo of North Central Cotabato) 

"Tulalang" , the Ilianen Manobo epic hero, lived on the side of the banks of the Kulaman 

River in the Arakan Valley. He is the immortal ancestor of the Ilianen Manobo (an ethnic 

minority group in North Central Cotabato). He gets his name from the heron, Telaweng 

("Ardeidae") and is therefore nicknamed "Bird of the Grassy Plain" and later "Heron-Bird 

of the Kulaman River". 

 



 

Tuwaang Attends a Wedding (the second song of the Manuvu Ethnoepic Tuwaang cycle) 

"Tuwaang Attends a Wedding" is the second song of the Manuvu Ethnoepic Tuwaang 

cycle to appear in print. 

 

Ulahingan: The Visit of Lagaba’an to Nelendangan (of the Manobos of North Cotabato) 

 

The "Ulahingan" is the epic of Livunganen-Arumanen Manobos residing in the Libungan 

river valley in Cotabato del Norte in Mindanao. It is closely related to the epic of Agyu of 

the Ilianon, because the two tribes used to form one group. 

 

 

PLAY 

 

The following example of stageplay written by our National Hero, Dr. Jose Rizal which 

was published in 1880 and originally written in Spanish is a clear evidence of Filipino 

talent in writing. 

 

The Council of the Gods 

Critical judgement 

 

In the literary competition to commemorate the CCLXIV anniversary of the immortal 

Cervantes held by the Liceo Artístico Literario de Manila on April 23, 1880, a ring with a 

cameo bearing the bust of Cervantes. 

 

When referring to the result obtained in the open contest for this anniversary and after 

noting that 14 documents had been submitted, all of which were rejected except those with 

numbers 1 and 12, the Jury says: «After reading both papers, those who they subscribe, 

they have not hesitated in the awarding of the prize, the superiority of the allegory marked 

with the number 12 ", and after making an extract of the work the Council of the Gods , 

whose motto was With the memory of the past I enter the future, is expressed thus: «As you 

can see, the idea and the argument of the little work are of great originality, to which must 

be added the circumstance of shining in all of it a correct style to the utmost, an admirable 

wealth of details, delicacy of thoughts and figures and, finally, a flavor so Hellenic that the 

reader appears to find himself savoring some delicious pasage by Homer, who so often 

describes the Olympic sessions in his works. — So many and such precious qualities have 

weighed in the minds of the who subscribe to, without discussion, or even hesitation, prefer 

this work to the one marked with the number 1.  

 

 

 

 

 



Dr. JOSE RIZAL 

The Council of the Gods 

With the memory of the past I enter the future. 

 

 

ALLEGORY ARRANGED IN THEATER FORM 

BY Lope Blás Hucapte 

 

 

The Council of the Gods 

(ALLEGORY) 

SINGLE ACT 

MEETING OF THE GODS AT OLYMPUS. 

 

 

JUPITER seated on the throne of gold and precious stones and carrying the cypress 

scepter in his hand, has at his feet the eagle, whose plumage of steel reflects a thousand 

different colors: the rays, his terrible weapons lie on the ground. To his right is his wife, 

the jealous JUNO, with a sparkling headband, and the vain peacock. To his left the wise 

PALAS (MINERVA), daughter and counselor, adorned with her helmet and terrible 

aegis, girding the olive green and gallantly holding her heavy spear. Forming severe 

contrast is SATURN, curled up and looking from afar at such a beautiful group. In 

graceful disorder find the beautiful VENUS, reclining on a bed of roses, crowned with 

fragrant myrtle, and caressing LOVE; the divine APOLLO, who softly plucks his gold 

and mother-of-pearl lyre and playing with the eight MUSES[2] , while MARTE, 

BELONA, ALCIDES and MOMO close that chosen circle. Behind JUPITER and JUNO 

are HEBE and GANÍMEDES. Towards the right side of JUPITER is JUSTICE, sitting 

on her throne, holding her attributes in her hands. 

 

SCENE ONE 

 

 

The GODS and the GODDESSES and the eight MUSES mentioned. The muse 

TERPSÍCORE arrives[3] first, and then the NYMPHS, the NÁYADES and the ONDINAS 

dancing and scattering flowers to the sound of the lyres of APOLO and ERATO and the 

flute of EUTERPE. After the dance, everyone stands on either side of the stage. 

 

 

SCENE TWO 

( Sayings and MERCURY.) 

(MERCURIO arrives and removing the Phrygian cap from his head speaks :) 

MERCURY. 

http://www.gutenberg.org/files/14796/14796-h/14796-h.htm#Footnote_2_2
http://www.gutenberg.org/files/14796/14796-h/14796-h.htm#Footnote_3_3


I have already fulfilled your mandates, sovereign Father; NEPTUNE and his court cannot 

come, for they fear losing the empire of the seas, because of the present courage of 

men; VULCANO has not yet finished the rays you commissioned to arm Olympus and is 

finishing them; as for Pluto ... 

JUPITER. 

( Interrupting MERCURY.) 

Enough! Nor do I need them. HEBE, and you, GANÍMEDES, distribute the nectar for the 

immortals to drink. 

(While HEBE and GANÍMEDES fulfill their mission, BACO and SILENO arrive, the 

latter on foot and the other mounted on a donkey with thyrsus in hand and green branches 

at his temples, singing :) 

"He who wants to live 

and have fun, 

Abandon Minerva : 

Take care of my vineyards ..." 

 

MINERVA. 

( In a loud voice .) 

Silence! Don't you see that the mighty JUPITER has to speak? 

SILENCE. 

And that? Is the victor of the Titans angry? The Gods take the nectar: therefore, anyone 

can express their joy in any way they please; but I see that my disciple has offended you 

and you take it as a pretext ... 

MOMO. 

( In a sly voice .) 

Defend him, SILENCE, because they do not say that your disciples are impertinent. 

MINERVA. 

(She tries to reply, but JUPITER restrains her with a gesture. MINERVA then expresses 

her contempt with a smile so disdainful that it alters the delicate severity of her beautiful 

lips .) 

(After taking all the Gods, of the immortal drink, he begins to speak.) 

JUPITER. 

There was a time, lofty gods, when the proud sons of the earth tried to climb Olympus and 

take my empire from me, accumulating mountains upon mountains, and they would have 

succeeded, without a doubt, if your arms and my terrible rays had not precipitated them to 

the Tartarus, burying the others in the bowels of fiery Etna. I wish to celebrate such a 

fabulous event with the pomp of the immortals, today that the Earth, following its eternal 

career, has returned to occupy the same point in its orbit, where it was rotating then. So, I, 

the Sovereign of the gods, want the party to start with a literary contest. I have a superb 

warrior horn, a lyre and a laurel wreath carefully made: the horn is made of a metal, known 

only to VULCANO, more precious than gold and silver; the lyre, like that of APOLO, It is 

made of gold and mother-of-pearl, also carved by VULCANO himself, but its cords, the 

work of the Muses, know no rivals, and the crown, woven by Graces, of the best laurel that 



grows in my immortal gardens, shines more than all of the kings of the Earth. All three are 

equally valid, and the one who has cultivated the best letters and virtues will be the owner 

of such magnificent jewels. Present me, then, you mortal men whom you deem worthy of 

them. 

JUNO. 

( He stands up in a haughty and arrogant attitude . 

JUPITER, let me speak first, as your wife and mother of the most powerful gods. No one 

better than me will be able to present you with the more perfect mortal than the divine 

HOMER. And indeed, who will dare to dispute his supremacy, as no work can compete 

with his Iliad , brave and daring, and his thoughtful and prudent Odyssey?? Who, like him, 

has sung your greatness and that of the other gods, as magnificently as if he had surprised 

us on Olympus itself and attended our assemblies? Who contributed more to the fact that 

the odorous incense of Arabia burned abundantly before our images and we were offered 

huge hecatombs, whose tasty smoke, rising in capricious spirals, was so pleasant that it 

appeased our anger? Who, like him, recounted the most sublime battles in the most 

beautiful verses? He sang of divinity, knowledge, virtue, courage, heroism, and misfortune, 

running through all the tones of his lyre. Let him be the winner; for I believe, as the entire 

Olympus believes, that no one has become more worthy of our sympathies. 

VENUS. 

Sorry, sister and wife of the great JOVE, if I am not of your respectable opinion. And you, 

JUPITER, visible only to the immortals, be open to my supplications. I beg you not to let 

the singer of my son ENEAS defeat HOMER. Remember the lyre of VIRGILIO, who sang 

our glories and modulated the complaints of unhappy love; his most sweet and melancholic 

verses stir the soul: he praised piety, embodied in the son of ANCHISES: his battles are no 

less beautiful than those that took place at the foot of the Trojan walls; ENEAS is greater 

and more pious than the irate AQUILES: in short, in my opinion, VIRGILIO is far superior 

to the poet of Chío. Isn't it true that he fills all the qualities that your holy mind has 

conceived? 

(Having said this, she gracefully accommodates herself on her bed, like the graceful 

ONDINA that, half reclining in the white foam of the blue waves, forms the most precious 

jewel of a beautiful and poetic lake.) 

JUNO. 

( Angrily .) 

How! How is the Roman poet to be preferred to the Greek! Virgil, only imitator, must be 

better than Homer? How long has the copy here been better than the original? Ah, beautiful 

VENUS! ( In a disdainful tone ). I see you are wrong, and I don't miss it; because when it 

comes to love, you are not in your judgment; furthermore, the heart and passions never 

knew how to unfold. Leave the matter; I beg you for your countless loved ones ... 

VENUS. 

(Interrupting, blushing.) 

Oh, beautiful JUNO, as jealous as she is vindictive! Despite your good memory, which 

always remembers the golden apple that was unjustly denied to your renowned and never 

well considered beauty, I look with disgust that you forget how rude your favorite HOMER 



has made us. However, if on your part you find it reasonable and true, be this in good time, 

and I congratulate you on it; but as for me, the Olympian gods say ... 

MOMO. 

( Interrupting Venus .) 

Yes! Let them say that you praise VIRGILIO, because he has behaved well with you; that 

JUNO defends HOMER, since he is the singer of vengeance; that you give each other 

caresses and attentive compliments. But you, JUPITER, why don't you intervene in the 

disputes and stand there, like the ignorant, who gawks at the trilogies at the Olympic 

parties? 

JUNO. 

( In a loud voice .) 

Husband! Why do you allow this deformed and ugly monster to insult us like this? Cast 

him out of Olympus, for his breath infests. Also ... 

MOMO. 

Glory to JUNO, who never insults, because he only calls me ugly and deformed! ( The 

gods laugh .) 

JUNO. 

(He pales, his brow furrows, and he casts a withering glance at everyone, especially 

MOMO.) 

Silence the god of mockery! By the Stygia lagoon! ... But let's leave that, and speak 

MINERVA, whose opinion has always been mine from distant times. 

MOMO. 

Yes! Another one like you, illustrious whippers, who are there where you shouldn't be. 

MINERVA. 

(He appears not to hear him. He lifts his helmet, uncovers his severe and smooth forehead, 

a mansion of intelligence, and with an Argentine and clear voice, he exclaims. ) 

Please hear me, mighty son of SATURN, who moves Olympus by frowning your terrible 

brow, and you, prudent and venerating gods who preside over and govern men, do not take 

my words wrong, always subject to the will of the donor. If by chance my reasons lack 

weight in your eyes, we deign to refute them and weigh them on the scales of justice. There 

is in ancient HESPERIA, beyond the Pyrenees, a man whose fame has already crossed the 

space that separates the world from the mortals of Olympus, light as a rapid flash. From 

being ignored and obscure that he was, he became a plaything of envy and base passions, 

overwhelmed by misfortune, the sad fate of great geniuses. It doesn't seem like anything 

else but that the world, extracting all the sufferings and tortures from TATARUS, has 

accumulated them on his unhappy person. Furthermore, despite so many sufferings and 

injustices, he did not want to return to his fellow men all the pain he received from them, 

but because he was pious and too great to take revenge, he tried to correct and educate 

them, giving birth to his immortal work, DON QUIXOTE. I speak, then, of CERVANTES, 

of that son of SPAIN, who later will be his pride, and who now perishes in the most dreadful 

misery. THE QUIXOTE, her great birth, is the whip that punishes laughter; it is the nectar 

that contains the virtues of bitter medicine; it is the flattering hand that energetically guides 

human passions. If you ask me about the obstacles he overcame, please listen to me for a 



moment, and you will know. The world was invaded by a kind of madness, the sadder and 

more frantic the more it was spread by the imbecilic feathers of heated imaginations, Bad 

taste spread everywhere and wasted uselessly in pernicious readings, when behold, that 

bright light appears that dispels the darkness of intelligence; And as the timid birds usually 

flee when they see the hunter or when they hear the whistle of the arrow, thus the errors, 

bad taste and absurd beliefs disappeared, burying themselves in the night of oblivion. And 

although it is true that the singer of Ilion, in his sonorous verses, the first opened the temple 

of the Muses, and celebrated the heroism of men and the wisdom of the immortals; that the 

swan of Mantua consecrated the piety of the one who freed the gods from the fire of his 

homeland and renounced the delights of VENUS, to follow your will; you, the greatest of 

all gods, and that the most delicate feelings flowed from his lyre, and its melancholic estrus 

transports the mind to other regions; It is also no less true that neither one nor the other 

improved the customs of his century, which CERVANTES did. At its appearance, the 

Truth returned to occupy its seat, announcing a new Era to the world, then corrupted. If 

you ask me about its beauties, despite knowing them, I will send you APOLO, the only 

judge on this point, and ask him if the author of QUIXOTE has burned incense in his 

immortal sakes. 

APOLLO. 

With the pleasure with which you welcome FILOMENA's complaints in a serene night, so 

my reasons will be pleasing to you, my father. The nine Sisters and I read in the gardens 

of Parnassus that book about which the wise MINERVA speaks. His festive style and 

pleasant accent sound to my ears like the sonorous fountain that flows from the entrance 

of my shady grotto. (Please do not call me passionate because CERVANTES has dedicated 

many of its beautiful pages to me.) If in extreme poverty, engendering hunger, misery and 

misfortune, which the unhappy continually harasses, a humble son of mine has managed 

to raise up to me its songs and harmonize its accents, by offering me a much more beautiful 

and precious tribute than my gleaming chariot and untamed horses; If in the stinking 

dungeon, a fatal confinement for my soul that aspires to fly, his well-cut pen was able to 

pour out streams of dazzling poetry, much more pleasant and richer than the lymph of the 

golden Pactolo, why should we deny him superiority and not give him the victory, which 

is the greatest ingenuity that the worlds saw? His QUIXOTE is the favorite book of the 

MUSES, and while festive it consoles the sad and melancholic, and illustrates the ignorant, 

it is at the same time a history, the most faithful history of Spanish customs. So I think with 

the wise PALAS, and forgive me the other gods who do not participate in my opinion. and 

while festive it consoles the sad and melancholic, and illustrates the ignorant, it is at the 

same time a story, the most faithful story of Spanish customs. So I think with the wise 

PALAS, and forgive me the other gods who do not participate in my opinion. and while 

festive it consoles the sad and melancholic, and illustrates the ignorant, it is at the same 

time a story, the most faithful story of Spanish customs. So I think with the wise PALAS, 

and forgive me the other gods who do not participate in my opinion. 

JUNO. 

If his greatest merit consists in having endured so many misfortunes, since in the rest he 

has no advantage, nor is it that he is not defeated, I will also say that HOMERO, blind and 



miserable, at one time implored public charity (which CERVANTES has never done) , 

traveling through towns and cities with her lyre, her only friend, and living in utter 

misery. You remember this well, ungrateful APOLO. 

VENUS. 

And that? And VIRGILIO has not also been poor? Wasn't he a long time supporting 

himself on a single loaf, a gift from Caesar? Doesn't the melancholy that you breathe in 

your works say enough how much your sensitive and delicate heart must have 

suffered? Has he suffered less than the brilliant HOMERO and the festive CERVANTES? 

MINERVA. 

Certainly all of this is true; But you must not ignore that CERVANTES was wounded and 

held captive by many in the inhospitable soil of Africa, where he drank the cup of bitterness 

to the feces, living with the continuous threat of death. 

(JUPITER demonstrates that he is satisfied with MINERVA.) 

MARS. 

( He gets up and speaks in a thunderous, angry voice .) 

No, by my spear! No! Never! As long as a drop of immortal blood breathes into my veins, 

CERVANTES will not triumph. How can I allow the book that casts down my glory and 

ridicules my exploits to stand victorious? JUPITER; I helped you in another time: listen, 

then, now to my reasons. 

JUNO. 

( Exalted .) 

Do you hear, JOVE vigilante, the reasons of the brave MARS, as sensible as he is hard-

working? The light and the truth reign in his words. How, then, can we let the man, whose 

glory time respected (and that SATURN says), be postponed to that upstart and one-armed, 

sarcasm of society? 

MARS. 

And if you, father of gods and men, doubt the strength of my reasoning, ask those others if 

there is something that dares to support theirs with its arm. 

(He comes forward arrogantly to the middle, challenging everyone with his gaze and 

brandishing his steel.) 

MINERVA. 

( With a haughty face and shining eyes, he takes a step and exclaims in a calm voice :) 

Daredevil MARS; that you forget the Trojan fields where you were wounded by a mere 

mortal: if your reasons are founded on your sword, mine will not fear fighting you on your 

terrain. But so that I am not labeled reckless, I want to show you that you are very 

wrong. CERVANTES followed your flags, and served you heroically in the waters of 

Lepanto, where his life would lose, if DESTINY did not dedicate him to a greater 

purpose. If he threw down the sword to pick up the pen, it was by the will of the immortals, 

and not by despising you, as you may have imagined in your mad rampage. ( And more 

gently add:) So don't be ungrateful, you, whose magnanimous heart is inaccessible to 

rancor and hateful passions. He made a fool of the cavalry; because it was no longer 

convenient to his century; Furthermore, these are not the struggles that honor you, but 



pitched battles; you know it well. These are my reasons, and if you are not convinced, I 

accept your challenge. 

(He said, and as is usually a hazy cloud, charged with lightning, approach another in the 

middle of the Ocean when the sky is overcast, so MINERVA walks slowly, embracing his 

formidable shield and straightening the spear, terrible messenger of destruction. , but 

terrifying: her voice has a sound that instills dread.) 

BELONA. 

( He stands by the angry Mars, ready to help him .) 

APOLLO. 

( Seeing BELONA's attitude, he lets go of the lyre, takes the bow, plucks an arrow from the 

golden quiver, and standing next to MINERVA, he stretches the bow, ready to shoot ) 

(Olympus, about to collapse, trembles, the light of day darkens, and the gods tremble). 

JUPITER. 

( Angry brandishes lightning and shouts ): 

To your seats, MINERVA, APOLO: and you, MARS and BELONA! Do not irritate my 

heavenly anger! 

(As the butchers and terrible beasts usually, locked in an iron cage, submissively obey the 

voice of the brave tamer, so those gods respectively occupy their positions, frightened by 

the threat of the son of CIBELES, who, seeing their obedience, more softly Add): 

I will end the contest: Justice will weigh the books with its correct impartiality, and what 

it says will continue in the world, while you will abide by its immutable ruling. 

JUSTICE. 

(He descends from his seat, stands in the middle of the contest, holding his always impartial 

scale; while MERCURY places the ENEIDA and QUIXOTE on the saucers. After 

oscillating for a long time the needle will finally mark the middle, declaring that they were 

equal. . 

VENUS is amazed, but is silent. 

MERCURIO removes the ENEIDA from the saucer, replacing it with the ILIADA. 

A smile forms on JUNO's lips, a smile that dissipates quickly when he sees the two saucers 

rise and fall where the QUIXOTE and the ILIADA are. 

The spirits are suspended: none speak, none breathe. 

A Zephyr is seen flying that immediately perches on the branch of a tree, to also await the 

decision of DESTINY. 

At last both saucers stop at the same height, and there they remain fixed). 

JUPITER. 

( In a solemn voice .) 

Gods and goddesses: JUSTICE believes them equal; bend your forehead, then, and give 

HOMER the trunk, VIRGILIO the lyre, and CERVANTES the laurel; while FAME will 

publish the sentence of DESTINY throughout the world, and the singer APOLO will sing 

a hymn to the new star, which from today will shine in the heaven of glory and will occupy 

a seat in the temple of immortality. 

APOLLO. 



(He presses the lyre at whose sound Olympus is illuminated, he sings the hymn of glory 

that resounds majestically throughout the coliseum .) 

weave in honor of CERVANTES immortal crowns! BREAD, and you, SILENS, FAUNA, 

and joyous SATERS, dance on the carpet of the shady forests, while the NEREIDS, the 

Naiads, the bustling WAVES and playful NYMPHS, scattering a thousand fragrant 

flowers, will embellish with their songs the solitude of the seas, lagoons, waterfalls and 

rivers, and will shake the clear surface of the fountains in their varied games. 

(The muses, nymphs, naiads, etc., as well as BACO, MOMO, SILENO and GANÍMEDES 

begin to dance, the main dancer being the muse TERPSÍCORE. APOLO and ERATO play 

the lyre, EUTERPE the flute, CLIO, the trumpet and CALÍOPE the clarion. Meanwhile 

the gods and goddesses stand on both sides of the stage and their thrones and seats are also 

transported to one side; the Philippine march is played. A second curtain opens, it will be 

seen to appear in the background, fantastically illuminated, a bust of CERVANTES, on the 

left side of which is a full-length statue of RIZAL, crowning it. The Philippine national 

march will then be substituted with the Spanish royal march.) 
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NOTES TO THE LEARNERS: 

 

For your writing activities that are being required in the Content part of this Learning 

Resources which include but not limited to Journal Entries, personal essays, paragraph 

writing, etc., the following Rubrics may be used to determine your points earned: 

 

 
Other activities that you will encounter in this Learning Resource which will not require 

your Journal, you can assign a separate Notebook for that just to make sure that are able to 

keep your portfolio for this Creative Writing Class intact. 

In some activities that would require you to contact somebody online or via cellphone, 

especially on translation and transcreation, you will find the directory of writers in the 

Appendix page. 



 

 

 

 

 

 

 

SUGGESTED ACTIVITIES: 

 

ACTIVITY 1. SILIP-PINOY, SILIP-PINAS 

Direction: Pick one folktale, one Epic and one Play from the previous pages and answer 

the following questions: 

 

1. What fundamental image of Filipinos is being highlighted in the genres?  What are your 

supporting evidence that made you say so? 

2. In what manner, did the writer cohesively inculcated such fundamental image into his 

writings? 

3. Which paragraph or stanza would you consider a scene that is genuinely in a Philippine 

setting as evidenced in the write up? 



You can use the following Rubrics to rate your output: 

 

 
ACTIVITY 2. APPROPRIATION 

 

Direction: Read the following script. Collaborate with a Bikolano writer listed in the 

Appendices to understand the action lines written in Bikol in the script. Identify which part 

of the novel Noli Me Tangere by Dr. Jose Rizal this play was re-interpreted. Discuss how 

the writer used the technique of Appropriation that re-invents a part of a novel into a one-

act play. 

 

 

 

 

SAKRISTAN MAYOR 

 

TAUHAN 

SAKRISTAN MAYOR-- 50, malaki ang mata 

KURA-- 55, matangkad at maputi 

SISA-- 45, maniwang 

 



 

TAGPuAN 

Panahon ng Kastila. May platform sa kaliwang bahagi ng entablado at may nakalaylay na 

lubid dito at may riser na parang hagdan para makaakyat sa platforn na ito.. Sa kanan ay 

may luhuran na nakaharap sa isang upuanng kahoy. Papasok ang pari at Sakristan mayor. 

Papasok si Sisa mula sa manonood. Lalapitan ng Sakristan Mayor.  

 

Sakristan Mayor 

Hoy, wala na rito ang mga anak mong magnanakaw. Pasalamat kayo at pinauwi pa ang 

inyong anak matapos magnakaw ng abuloy. Layas! Wala na rito ang mga anak mo. Layas!  

Sisa 

Hindi magnanakaw ang mga anak ko. Diyos ko, kung wala rito si Crispin ko saan siya 

nagpunta? Punong sakristan, baka nariyan pa ang Crispin ko. (itutulak siya ng 

SakristanMayor) Nasaan ang anak ko. Crispin! Sa bahay! Tama. Baka nagkasalisi lamang 

kami. Crispin! (tatakbo palabas) 

 

 

 

Sakristan Mayor 

Padre, patawarin mo ako. Patawarinako kan Diyos. Patawarin ako ng aking bayan. 

Kinakain ako ng aking kunsensiya.  

 

Kura 

Mababa ang loob ng ating panginoon sa mga nagsisisi.  

 

Sakristan Mayor 

Pero, nakikita ko ang dugo sa aking mga kamay. Ang dugong ito ay dugo ng walanag 

kalaban-labang si… 

 

Kura 

Ilang beses ka bang nagkatay ng manok? Hindi ba ilang beses ka ng kumatay ng manok? 

Nang pumunta rito ang mga dayong Amerikano sa pamumuno ni McArthur, hindi ba’t 

ipinagluto mo siya ng paborito niyang tinola?  

 

Sakristan Mayor 

Mc Arthur? O-Opo. 

 

Kura 

Noong kumpleanyo ng pinuno ng dayuhang hapon na si Yamashita, hindi ba’t paborito 

niyon ang manok na pinaupo sa asin, nagkatay ka uli ng manok noon, hindi ba?   

 

Sakristan Mayor 

Yamashita? O-Opo. 



 

Kura 

At ang kaibigan kong mga pulitiko sa Malacanang, hindi ba’t ipinagkatay mo rin sila ng 

manok dahil paborito nila ang manok na niluto sa tuba at sabaw ng niyog?  

 

Sakristan Mayor 

Ano kayang pinagsasabi ng kurang ito? O-Opo. 

 

Kura 

Kung ganoon, isipin mo na lamang na dugo ng manok ang nakikita mo sa iyong mga palad.  

 

Sakristan Mayor 

Mainam po ba iyang panlinis ng kunsensiya, Padre?  

 

Kura 

May tatama pa bang iba maliban sa salita ng kurang kastila?  

 

Sakristan Mayor 

Patawad po, subalit, nalilito po ako…  

 

Kura 

Ikaw lang nag nagpapalito sa sarili mo.  

 

 

Sakristan Mayor 

Pero hindi po madaling kalimutan ang isang karumaldumal na krimen.  

 

Kura 

Sssshhhh…ang pagsisisi ay pagkalimot din. Ang pagkalimot ay nangangahulugan din ng 

pagpapatawad.  

 

Sakristan Mayor 

Tama po kayo. Mapapatawad po ako ng Diyos subalit hindi po ako mapatawad ng aking 

sarili. Kababayan ko ang aking inapi!  

 

Kura 

Ngayon ano ang gusto mo?  

 

Sakristan Mayor 

(Nalilito, nagdadakula an mata, paiba-iba an reaksyon, garo nakakapay)  Parusa. 

Kailangang parusahan ko ang aking sarili. Iyon na lamang ang papayapa sa aking sarili. 

Padre, parusahan ninyo ako. Parang-awa mo na.. (Marani sa kura) Ilang hagupit ng latigo? 

Sampu? Dalawampu? Sandaan?  Sabihin mo. Maawa ka. Isasawsaw ba sa suka o asin ang 



latigo? Sabihin mo. Mas masakit, mas makakagaan ng aking kunsensiya. (Makurahaw) 

Maawa ka Padre, parusahan mo ako! (Kakapotan nin kusog an duwang braso kan kura).  

 

Kura 

(Malikay.  Nag-aalangan). Ga-gawin mo ang idinidikta ng iyong budhi..  

 

Sakristan Mayor 

Ilan padre?... Ilang hagupit? 

 

Kura 

Pi…Pitum… 

 

Sakristan Mayor 

Pitumpu!? Ha?! (Biglang mapapaluhod sa padi). Salamat Padre. Salamt sa Diyos. (Haros 

mahadukan kaini an bitis kan padi)  

 

Kura 

(Babayaan an sakristan mayor sa tahaw kan entablado. ) 

 

 

 

Sakristan Mayor 

(Mapuon nang kulugan an sadiri. Nakangirit sa inot. Garo hidaw sa labod kan pamakol. 

Kada hagupit ikinauugma. Luway-luway na magigin magabat saiya an ginigibo. Dangan 

sigidong papakulon an sadiri)  

 

Kura 

(Nag iisip an padi. Minakirad an hawak kan sakristan mayor mantang pinapadusahan kaini 

an sadiri. Makapirang hagupit pa, ihahagupit kaini an pamakol sa salog . Mangalas an padi. 

)  

 

Sakristan Mayor 

Hindi! Hindi sapat ang ganitong parusa sa kagaya ko!  

 

Kura 

Mapagpatawad ang Diyos. 

 

Sakristan Mayor 

Alam mo Padre kung kanino ako matapat. Buong buhay ko ay inialay ko sa pagsisilbi 

sainyo. Ayokong malalagay kayo sa peligro. Ayokong may nagnanakaw sa abuloy sa 

simbahan, sa Diyos, dahil kasalanan ito. Pero bakit parang kinakain ako ng kunsensiya 

dahil sa pagtatanggol sa simbahan. Bakit?  

 



Kura 

Kung ganoon ay may iba pang bumabagabak sa isip mo.  

 

Sakristan Mayor 

( Biglang mapapaluhod sa atubangan kan padi, makapot sa sotana kaini. ) Patayin mo ako, 

Padre bago ako magkasala sa Inang Espanya! o sa Inang Amerika o sa iba pang sinasamba 

ng aking bayan! 

 

Kura 

Anong ibig mong sabihin?  

 

Sakristan Mayor 

Kinakain ako ng aking kunsensiya.  

 

Kura 

May iba pang bagay!  

 

 

Sakristan Mayor 

(Itatao sa padi an pamakol pagkatapos na pakulon an salog. ) Patayin ninyo ako sa palo!  

 

Kura 

Hesusmaryosep! Ilayo mo sa akin ang yantok na iyan.  

 

Sakristan Mayor 

Matagal na ako rito  sa kumbento. Tatlong paring kastila na ang aking pinagsilbihan.Hindi 

ko sila inilagay sa peligro. (Mapakol giraray sa salog na nagpakilag sa padi. )  

 

Kura 

(Nangingirhat ini sa nangyayari sa Sakristan Mayor alagad pirit niyang kinakalma an 

sadiri.) Mag-ingat ka sa paggamit ng yantok mo!   

 

Sakristan Mayor 

Lahat ng paring pinagsilbihan ko ay walang pintas sa aking katapatan.  

 

Kura  

Anong ibig mong sabihin? Hindi ba ako kuntento sa pagsisilbi mo?  

 

 

 

Sakristan Mayor 

(Mapakol giraray sa salog. Nagsasakat na kilag kan padi. ) Saiyo ako higit na naging 

matapat. Saiyo ako higit na naging mapagbantay. Saiyo ako higit na nagsilbi. Sa iyo ako… 



(Maisip bago bilog nin pait na sasabihon an masunod na mga tataramon) …nakapatay ng 

batang sakristan! (Iwinasiwas kan sakristan mayor an pamakol sa salog. Igwa ng kaibang 

takot ang pagkakilag kan padi).  

 

Kura 

Mag-ingat ka! Ang pamalo l mo! Madadamay ang kagalang-galang mong kura!  

 

Sakristan Mayor 

Naaalala niyo pa ang ating dating kusinera na naghahatid lagi ng suman tuwing piyesta kan 

Inmaculada Concepcion?  

 

Kura 

Bakit? Higit na malinamnam ang suman niya kaysa sa ibang mga nagreregalo sa 

respetadong kura?  

 

Sakristan Mayor 

Ang Tiyahin ng kusinera na kapag nagsisimba ay halos hindi makita ang kanynag mukha 

dahil sa suot nitong belo, naaalala niyo rin ba?  

 

Kura 

Ang mga lantad nga ang mukha ay hindi ko maalala iyan pang sinasabi mong hindi makita 

kahit ang leeg?  

 

Sakristan Mayor 

Ang pinsan ng kusinera na napabalitang naglayas at nang huling makita ay kabilang na sa 

mga insurektos, dati natin siyang labandera, naaalala mo?  

 

 

Kura 

(Maharakhatak). Bakit kilangan kong matandaan an mga indiong iyan?  

 

Sakristan Mayor 

An dalagitang anak ngn kusinera na inilayo ng ama dahil pag nakakarinig ito ng tunog ng 

kampana ay pumapalahw ito sa takot, naaalala niyo pa kaya? daw?  

 

Kura 

(Biglang maanggot). Sobra na ito! 

 

Sakristan Mayor 

Nagbulag-bulagan ako! 

 

Kura 

( Orog na mangalas). Anong ibig mong sabihin?  



 

Sakristan Mayor 

Nagbingi-bingihan ako! 

 

Kura 

(Makurundot an angog dangan mas makusog an boses ). Ano ang ibig mong sabihin?  

 

Sakristan Mayor 

Nagpanggap akong mapayapa ang aking pagtulog.  

 

Kura  

(Anggoton). Ano ang ibig mong sabihin!? 

 

 

Sakristan Mayor 

Kinakain ako ng aking kunsensiya, padre, tulungan  mo ako! (Mahagupit giraray sa salog. 

An anggot kan kura masasanglian nin kilag asin takot. )  

 

Kura 

Dahan-dahan ka sa pamalo mo!  

 

Sakristan Mayor 

( Garo nakakapay). Maraming nagmakaawa sa aki at humihingi ng tulong sa 

simbahan…mga maralita…mga kapwa ko Pilipino…naging bingi ako…mas … Mas 

makapangyarihan ang Diyos ng Espanya.  

 

Kura 

(Aaalingon an sakristan mayor). Nakikinig ang  Diyos. 

 

Sakristan Mayor 

Patawarinn mo ako, Padre. Patawad, Diyos ko. Patawad Inang Espanya! (Tolong beses 

mapakol sa salog)  

 

Kura 

Santa Barbara! Ipag-adya mo po ako. (Sa sakristan) Huwag kang maghuramentado!  

Kalma!  

 

Sakristan Mayor 

Hindi. Hindi kita maaaring saktan kahit kailan, Padre.  

 

Kura 

(Maantanda). Bitiwan mo ang pamalong iyan.  

 



Sakristan Mayor 

Padre, pinili ka ng  Diyos. 

Kura 

(Ngirit ido, alagad takot). Oo, tama. Pinili ako ng Diyos. Bitiwan mo ang pamalo mo.  

 

Sakristan Mayor 

Halika, padre. 

 

Kura 

Ba-Bakit? (Takot namaramo-ramo nin pangadyi). San Miguel, San Gabriel, Iligtas niyo 

ako. 

 

Sakristan Mayor 

Halika, Padre. Huwag kang matakot. 

 

Kura 

Anong gagawin mo? 

 

Sakristan Mayor 

Gusto kong magkumpisal. 

 

Kura 

Ha? (Medyo nawara si takot). 

 

Sakristan Mayor 

Gusto kong magkumpisal. 

 

Kura 

Ngayon na? 

 

Sakristan Mayor 

Binabagabag ako ng aking kunsensiya. 

 

Kura 

Pu- pwedeng sa bukas? 

 

Sakristan Mayor 

Binabagabag ako ng aking kunsensiya! 

 

Kura 

Bakit hindi mo maipagpaliban ang iyong pangungumpisal? Sa-sa Linggo…o sa kapistahan 

ng mahal na Birhen sa… 

 



Sakristan Mayor 

Hindi! (Mapakol giraray, mas makusog).  Hindi na ako makakapaghintay, Padre! 

 

Kura 

Bitiwan mo ang pamalo mo!  

(Marani an sakristan mayor sa padi. Maiiwas an padi. Mapapasibog an padi sagkod na 

mapatukaw nin sa tukawan na kahoy.)  

 

Sakristan Mayor 

Kailangan kong  magkumpisal. 

 

Kura 

(Iluluwas an estola). Itabi mo muna ang pamalo mo. 

 

Sakristan Mayor 

Pag itinabi ko ba, bebendisyunan niyo ako? 

 

Kura 

(Isusulot an estola). Sa akin ang basbas sa Diyos ang pagpapatawad.  

 

Sakristan Mayor 

(Marikas na maduman sa luhudan an sakristan mayor ibababa an pamakol dangan maluhod. 

Garo rapidong maantanda.)El nombre del Padre, del Hijo, y del Espíritu Santo. Amén. 

 

Kura 

Ano ag mga kasalanan mo? Alalahanin mong nasa loob ka ng sakramentong nagbibigkis 

ng lahat ng katotohanan.  

 

Sakristan Mayor 

Hindi ba kaibigan mong pari ang nagsamantala sa sa ina ng kusinera?  

 

Kura 

Ha? 

 

Sakristan Mayor 

Alalahanin  mo, Padre. Nasa loob ka ng  kumisyunaryo  at nasa loob ka ng sakramentong 

nagbibigkis ng lahat ng katotohanan.  

 

Kura 

(Nasusupog, nag-aanturo). Ha? A… e… oo. 

 

Sakristan Mayor 

Pati ang tiyahin na may mahabang belo na halos hindi na makita ang mukha nito?  



 

Kura 

Ha? Ah… e…oo! 

 

 

Sakristan Mayor 

Pati ang pinsan ng kusinera na katipunera na ngayon?  

 

Kura  

Ha? A… e…oo. 

 

Sakristan Mayor 

Pati ang dalagitang takot sa tunog ng kampana? 

 

Kura 

Ha? 

 

Sakristan Mayor 

Kilala mo ang paring nagsamantala sa kanya, hindi ba?  

 

Kura  

Ah…e… 

 

Sakristan Mayor 

(Nakaturuhok sa kura). Kilalang-kilala niyo? 

 

Kura 

Teka nga muna, bakit parang ako ang nangungumpisal? 

 

Sakristan Mayor 

(Mapakol nin makusog ). Kilala mo o hindi?  

 

Kura 

Oo…oo…kilala ko.  

Sakristan Mayor 

Huwag kang mag-alala Padre. Kaya ko ikinukumpisal ito ngayon dahil nais ko ng umuwi 

sa aking bayan na walang mabigat na dalahin ang aking kunsensiya. Pagkatapos ng 

kumpisal na ito, hayaan ninyo akong umuwi na sa amin. Hayaan ninyong ialay ko ang 

natitira ko pang lakas sa aking bayan. Matagal kong pinagsilbihan ang Inang Espanya. 

Inang Pilipinas naman nayon, maaari ba? ( Luway-luway na kakapotan an pamakol) 

 

Kura 



(Matatakot). Sige. Pero pagkatapos ng orasyon. Walang sakristan kaya ikaw ang 

magpapatunog ng kampana.  

 

Sakristan Mayor 

Bendisyunan mo ako, Padre. Maawa  ka. ( Katoninongan).  

 

Kura 

(Nakakurahat an padi alagad mahoyo dangan may doon an pagkakasabi kan absolusyon. 

An sacristan mayor man bilog na inaarang an kapatawaran)  

Dios, el Padre de piedades, por la muerte y la resurrección de su Hijo han conciliado el 

mundo para él y han enviado el Espíritu Santo entre nosotros para el perdón de pecados; 

por el ministerio de la iglesia, puede Dios darle el perdón y la paz, y le exonero de sus 

pecados en nombre del Padre, y del Hijo, y del Espíritu Santo. 

 

Sakristan Mayor 

(Pagkatapos magantanda, biglang may magigirumduman an sacristan mayor) Dispensa, 

Padre. May isa pa akong kahilingan.  

 

Kura 

(Bangit). Ano na naman? 

 

Sakristan Mayor 

Maaari bang una ng sampung minuto ang pagpatunog ng orasyon ngayon ?  

 

Kura 

Ano? Nababaliw ka? Tuturuan mo ng ibang oras ang  Diyos? Hindi maaari ang hinihiing 

mo!  

 

Sakristan Mayor 

Pero aabutan po ako ng pagpatay ng ilaw sa daan. 

 

Kura 

Hindi ko na  problema yan! 

 

Sakristan Mayor 

Nakikiusap po ako. 

 

Kura 

Hindi.  

 

Sakristan Mayor 

Maawa ka. Isa pa, wala namang makakahalatang maaga ang orasyon ngayon.  

 



Kura 

Hindi!! 

 

Sakristan Mayor 

Hindi ba’t lumalagpas naman talaga sa alas sais ang orasyon dahil umaabot ng sampung 

minuto ang pagpapatunog ng kampana? Kung gayon ay maaaring una ng sampung minuto 

ang orasyon upang eksaktong alas sais ay tapos na. Baka mas matuwa pa ang Diyos.  

 

Kura 

Hindi!!! 

 

Sakristan Mayor 

Hindi! Kailangang makauwi ako. Hindi ako paaabot sa oras nga pagpatay ng ilaw sa daan. 

Nasasabik na ako sa aking bayan. Pumayag ka o hindi, maaga ng sampung minuto ang 

orayson ngayong gabi. Kaipo 

  

( Matindog sa pagkakaluhod, bitbit pa giraray an pamakol, marikas na madalagan sa 

bagtingan. Malaog si Sisa, parakit an bado, warakay an buhok, nagsisirip sa laog kan 

entablado. Nagtatanaw kun igwang mahihiling na tawong mahahapotan)  

 

Kura 

(Matindog mantang hinahali an estola). Huwag mong gawin yan. Bumalik ka rito. Hindi 

mo maaaring gawin yan. Magagalit ang Diyos!  

 

 

(Malamag an padi. Makakapotan kan Sakristan an lubid, bobotongon, makusugon na 

matanog an bagtingan na ikakakilag an gabos pati an mga paradalan. Makikilaghanan an 

duwa siring man si Sisa. Makakapotan kan padi an lubid, aagawon sa sacristan mayor. 

Matanong an ikaduwang bagting. Mapapangirit si Sisa kasabay kan luway-luway na 

pagliwanag sa kinatitindogan kaini. Maagawa an duwa sa lubid dahilan para padagos ining 

magtanog. Ip[upurupot kan padi an lubid sa liog kan Sakrtistan Mayor. Matitiok an 

Sakristan Mayor. Si Sisa hali sa pangirit madagos  sa pagharakhatak)   

 

Sakristan Mayor 

(Nahihirapang huminga). Naghihintay…ang…aking…bayan…. 

 

Kura 

Magagalit ang Diyos sa ginagawa mo! 

 

Sakristan Mayor 

Naghihintay…ang…aking…bayan.. 

 

Kura 



Magagalit ang Diyos! 

 

 

Sakristan Mayor 

(Nahihirapang huminga). 

 

Kura 

(Galit na galit) Magagalit ang Diyios sa ginagawa mo…… 

 

Dahang-dahan mawawala ang ilaw sa Pari,  sa Sakristan na nakabitay sa lubid. Pupula ang 

ilaw kay Sisa hanggang sa magdilim ang buong tanghalan.  

 

 

Wakas 

 

 

 

 

ACTIVITY 3.  REVISION, RE-ENVISION AND REINVENTION 

 

Direction: Write a three stanza Tagalog poem with meter and rhyme particularly 16 

syllables with abba rhyme pattern which content is centered on a Filipino politician begging 

forgiveness for betraying his country and fellowmen. Once done, return to the play 

Sakristan Mayor and identify which part of the play your poem can be recited/ inserted as 

Sakristan Mayor’s dialogue. 

 

Explain why you chose to have it inserted in that part. What are your claims for doing so? 

Present your insertion to the author of Sakristan Mayor, Bernardo O. Aguay Jr whose 

contact detail is found in the Appendices page. 

 

 

ACTIVITY 4. TRANSLATION 

 

Direction: Read the following script and choose a regional language to translate it. Once 

done, present the translation to the author, Ms. Eilyn Nidea whose contact detail is found 

the Appendices and ask her opinion about your translation. 

Serendipity (One-Act Play) 

Eilyn L. Nidea 

 

Characters: 

LYNDI– 18, visual artist, SHS drop out, experiencing identity crisis, shy, tall and chubby, 

eldest in a brood of six 



MAXI – 20, poet, 2nd year Creative Writing major, comfortable with her sexuality, 

confident, tall and slim, an only child 

 

Setting: 

 

When the lights go on, LYNDI is seen to be leisurely walking into a café called Serendipity. 

She wears a royal blue loose t-shirt, a six-pocket denim tokong, and a pair of black cotton 

loafers. She is talking to somebody on her cell phone. As she steps into the main door of 

the café, she bumps into MAXI, in a floral floor-length summer dress, who is rushing out. 

She drops something, but she doesn’t notice, and hurriedly leaves.  

 

LYNDI (stepping on the notebook on the floor, then turning back to follow Maxi’s exit, 

but realizing she is still on the phone): “OK, I got it. I will work on it ASAP. Bye!” (She 

picks up the notebook, a puzzled frown on her face, and proceeds to the table at the corner 

of the café, on the wall, a painting of a wooden swing.) Hmmm. What do we have here? 

(opens the notebook, skims over the pages, then exclaims) A poem! A poetry collection by 

MBallesteros! (continues to skim, then when she sees something in between the pages, 

pauses, picks it up) My hankie with my embroidered name! I thought I lost it. It’s been 

weeks! (smells the hankie) It still carries my gardenia scent. Amazing finding it like this! 

Hey (looks at the page where the hankie is, then starts to read aloud): 

 

Contrast 

 

Clouds chasing sunlight 

Then, missing the rain. 

Stars twinkling bright 

Now, a jar of pain. 

 

Lyndi stares at the page after reading, and for a few minutes, while holding the notebook 

opened to the page with the hankie, stares at the painting on the wall by her table. She reads 

the poem again, silently this time, then sits still as if lost in thought.  

 

Maxi returns to the café, looks around, sees the only occupied table, and the woman holding 

her notebook, sitting as if in a trance. She stares at her for a long time, a slow smile starts 

to form, then slowly walks over to her. 

 

Lyndi continues to sit quietly, holding the notebook, and staring at the painting. She doesn’t 

hear nor sense Maxi until she stands in front of her, and speaks. 

 

MAXI: You found my diary.  

LYNDI (starting): Oh! Is this yours?  I haven’t been reading much. Do you mind? 



MAXI (sitting at the chair without waiting for an invitation): Yes, I might have dropped it 

a few minutes ago. We are the only costumers here now, so… (looks at Lyndi calmly but 

unblinkingly) Yes, I mind. The poems are personal and I don’t even know your name. 

LYNDI (offers her hand) I am Lyndi, eldest among six siblings, a SHS drop out, and you 

can help me with my urgent concern right now. But first, where did you get this? (holds 

the hankie up) 

MAXI (smiles and shakes hand with Lyndi; both of them pause at the contact, then both 

look at the other for a few seconds: I am Maxi, an only child, and a 2nd year Creative 

Writing major at Ragay State University. I found that there, on the floor in the corner 

(points at the floor under the painting of the swing). I have been returning here in the hope 

of finding its owner, as well.  What concern? 

LYNDI (looks at Maxi steadily, with a curious expression; then, as she realizes that their 

hands are still clasped, slowly withdraws hers; she returns the hankie in between the 

notebook’s pages): I need help to complete my remedial creative writing requirement, so I 

can get my SHS completion certificate, and enroll in college. 

MAXI (looking at her notebook opened on the page with the hankie which Lyndi put on 

the table): What do you need to do? (reaches for Lyndi’s hands) 

LYNDI: Write a couple of poems, and a couple of personal essays (squeezes Maxi’s hands, 

and feels the other squeeze hers back) 

MAXI: I have the time now. My date isn’t coming back, so… 

LYNDI: You’re meeting someone here? Oh! (removes her hands from Maxi’s. bows down 

and sits still for a few seconds) 

MAXI (shakes her head slowly): She finally decides to call it quits with me (and bows her 

head, eyes closed, for a few seconds) It’s been over for a few weeks now. She dropped off 

something for me an hour ago. 

LYNDI (brings up her head quickly to look at Maxi): She? 

MAXI: Yes. Alicia. We were a couple. Two years. She was my best friend.  

LYNDI (continues to look at Maxi, then after a while, gets hold of the poetry notebook): 

Did you write poems for her? 

MAXI: Yes. A few weeks ago.  It’s called To a Gardenia. 

LYNDI (flips the pages and finds the poem, then asks) May I read it”  

MAXI: Sure! Go ahead.  

LYNDI (looks at Maxi for a few seconds, as if trying to assess her feelings, then returns 

her eyes to the page, and reads): 

 

To a Gardenia 

 

A bud, at last! 

Such pure delight. 

 

Summer arrives. 

Wilted, alas! 

 



The women both become pensive, silent, seemingly lost in their own thoughts. Then after 

a while, 

LYNDI: What’s your favorite among the poems here? 

MAXI (nods her head toward the notebook): The one called Waiting, somewhere near the 

last pages.  

LYNDI: Hmmm. Why? 

MAXI:  Why is it my favorite? 

LYNDI: Yes. And why towards the last? 

MAXI (continues to look at Lyndi and doesn’t reply for a few seconds, then): It is inspired 

by a scent. Why don’t you read it aloud? 

LYNDI (looks at Maxi with a puzzled expression, but she turns the pages until she finds 

the particular poem): 

 

Waiting 

 

By the window 

for the rain. 

By the gate 

for your kiss. 

By the flowerbed 

for a poem. 

 

Summer has flown. 

Spring has a promise. 

 

MAXI: What do think about it? 

LYNDI: You said it was inspired by a scent. What scent? 

MAXI: Something that stirred something in me.  

LYNDI: Will you read it? 

MAXI: Why? 

LYNDI: I am trying to be sure of something here. Please read. 

MAXI (looks at Lyndi steadily for a few seconds, then reaches for her hands, clasping them 

as she reads):  

 

Waiting 

 

By the window 

for the rain. 

By the gate 

for your kiss. 

By the flowerbed 

for a poem. 

 



Summer has flown. 

Spring has a promise. 

 

The two of them stay locked in hands and in eyes for a few seconds. They both startle at 

the shrill ringing of Lyndi’s phone. Lyndi looks at the caller ID, then frowns, but doesn’t 

make a move to answer it. 

MAXI (with a curious expression): Why don’t you pick up? 

LYNDI: It is a waste of time talking with him. We already had had closure a few days ago.  

MAXI: Oh! We are on the same boat, then? 

LYNDI: I left him. I had to.  

MAXI: She left me, but I might have opened the door for her.  

LYNDI: I am not nursing a broken heart. If I wasn’t sure of myself when I broke up with 

Theo, I am now. Coming here after Theo makes something clear. I got myself back. 

MAXI: I will miss her. But I am already starting to move on (she presses their clasped 

hands). I accepted that I lost her when I caught her pursuing a man. Then, not long after, I 

found the scent. 

LYNDI: A man? The scent? 

MAXI: She wants a child. 

LYNDI: There’s adoption. It has always been an option. What is this scent? 

MAXI: She wants her own child. I cannot give her that. The scent of someone I am feeling 

drawn to. 

LYNDI: Is she with this man now? Someone owns this scent? 

MAXI:  No. She told me he’s in love with someone else. Yes, the scent belongs to someone. 

(steps closer to Lyndi and breathes in the other’s scent) 

LYNDI (looks at the painting again): I might be able to write a reply, another poem to your 

Waiting. 

MAXI: Oh, yes, do! Start completing your requirement. I will help (releases Lyndi’s hands 

after a soft squeeze). 

LYNDI (brings her chair closer to Maxi’s, gets her tablet, and starts encoding on it): I will 

call mine Coming Together: 

NAXI: Lovely! It has a soothing feel to it. Much like you, its author (breathes in Lyndi’s 

scent again). May I take a photo of it? 

LYNDI: Sure! Here (brings her tablet closer to Maxi and lets her take the shot, catches a 

glimpse of her wallpaper). Is that Alicia? 

MAXI (looks at her cell phone screen): Yes.  

LYNDI (looks again at the photo on the screen, then turns back to her tablet, scroll on the 

gallery, then shows something to Maxi): This is Theo.  

MAXI (looks at the photo on Lyndi’s gallery, then sighs): Coincidence? Or a joke of fate? 

LYNDI: Who knows? Perhaps, it is best for all concerned. She found him. Maybe, in time, 

he will see her there. 

MAXI: We can make it best for us. 

LYNDI: They made their decisions.  

MAXI: We made our choices. 



LYNDI (glances at the painting on the wall, then smiles at Maxi): Which poem do you 

think is more suited to the painting? 

MAXI (stands, goes over the painting and reads the words scribbled on top, then looks at 

the signature just above the lower frame): Serendipity by LVillafranca. (gets the notebook, 

opens it, and holds out the hankie toward Lyndi, her embroidered name visible; Maxi’s 

smile lights up the whole café). 

LYNDI (stands and brings her head slightly closer to Maxi’s): Why is Waiting your 

favorite poem? Is it not for her? 

MAXI (smiles and puts her forehead nearer to Lyndi’s): No, it is for someone else, a 

serendipity who owns the scent of gardenia. I feel like the Waiting’s over now, 

LYNDI: Yes, gardenia! I feel like it’s a Coming Together. 

The women clasp hands again, look and smile at each other. Then embrace tenderly. After 

a few seconds, the lights go off. 

 

 

ACTIVITY 5. TAGALOG TRANSLATION 

 

Direction: Read the Visayan Poem below and its English translation then translate the poem 

into Tagalog. 

 

Panginhas 

-Carl Mantua 

 

Dapiton ko kamo’s pagpanginhas 

Kay wanang na kaayo ang hunas 

Andamang guná, pagda og pajâ 

lugit sa bagâbâ, sudla’g kuhâ. 

 

Bungkawil, budyong, bulalong, sa-ang 

Sisi, sihi, sigay, sarok, lagang 

Lusod, liswi, lapas, ug dalipsot 

Taktak, takobo, tagimtim, bongkot 

 

Alisto, hubas na ang balirong! 

Bata’g dagko, tana, mag-alirong! 

Hinay’g ta-ak, suhot di matugaw 

Makahigop ta’g tam-is nga sabaw. 

 

Danggit, bantol, butete, balighot 

Budloy, barunday, bolinaw, burot 

Mu-ong, moy-moy, tabogok, banghotin 

Tikab, tambaliyog, samin-samin 

 



Ang panginhas, di malas, di swerte 

Sa kakugi ra gyud magdepende 

Kung mouli’g wa jamo, way dawdaw 

Magbakho gyud ang gibiling bahaw 

 

Gleaning for shellfish 

(Panginhas) Translation 

 

To glean for shellfish, I invite you 

For the tidal flat is very wide 

Get a bolo and a coco shell ready, 

To extract seaweed, to contain the catch. 

 

Dog conch, giant conch, giant cowrie, spider conch 

Rock oyster, nerite snail, golden cowrie, nautilus 

Lusod, strawberry conch, La paz, dalipsot 

Dolphin shell, mangrove oyster, giant clam, bongkot 

 

Quick, the water’s receding from fish trap! 

Kids and adults gather around! 

Slow the steps so as not to scare the ensnared 

Some sweet soup we soon slurp. 

 

Rabbit fish, stone fish, puffer fish, tiger reef eel 

Red-tailed mackerel, sardine, anchovy, mackerel scad 

Cardinal fish, reef octopus, muy-moy, lizard fish 

Mackerel, big-eyed scad, combtooth blenny, mirror fish 

 

Combing the tidal flat for shellfish 

Is neither luck nor fate  

But on one’s industry it depends  

If you go home empty handed,  

the leftover rice will surely sob. 

 

 

 

 

 

APPENDICES 

 

Other poetry that can be used for your leisure reading and analysis: 

 

Mahinumdom ra ang kalimot 



-Carl Mantua 

 

Angay bang habolan mo og paghikalimot 

ang mga saad ta nga gitisok  

niadtong tabunok nga kadlawon? 

 

Angay pa bang mangulihad ka’g balikas  

sa gipugas tang mga liso sa kusog ug hangos 

nga binisbisan sa init nga yamog? 

 

Unta igo na ang pagkagiw sa galansiyang   

gikan niadtong sangang inayran... 

 

Unta sakto na ang tunglo sa mga sunoy  

nga nagkapakapa nga dili gawasnon sa tangkal ... 

 

Unta husto na ang panamilit sa mga bitoon  

nga giabog na sa bidlisiw…. 

 

Aron sa ingon, bisan sa napakyas nga gugma 

mahinumdom pa ang kalimot. 

 

 

 

 

 

 

The oblivion will just remember 

(Mahinumdom ra ang kalimot) 

Carl Mantua 

 

Is it alright you veil with forgetfulness 

the promises we once planted  

in that fertile dawn?  

 

Is it still right to spit a curse  

on the seeds of strength and panting  

we then sowed, sprinkled with warm dew? 

 

May the flying away of starlings  

from that rebuffed branch  

just be enough… 

 



May the blasphemy of roosters,  

flapping in the cage without freedom,  

just be enough… 

 

May the farewell of the stars,  

driven away by the sunrise  

just be enough …        

  

So that, despite the failing love,  

oblivion will still remember. 

 

 

 

A Sonnet to the Lady in the Cavern 

Carl Mantua  

 

Thy mantle white and blue, now worn with dust. 

Adorned with corals, thy abode then prime, 

As rosebuds; countless suns, then moons had passed,  

Became injured, compounded now with grime; 

And true that was unto thy servant girl, 

That youthful Soubirous, before thee, knelt; 

Devotion to thy heart was her life's goal; 

Untarnished faith, belief immaculate. 

O Blessed, full of Grace, please show me sign; 

A love to ease this sin-soiled soul of mine. 

Thy face so gloom and with Thy eyes downcast; 

Unmoved, this stone-like heart, these hands unclasped. 

A Thomas, doubting, need not touch the Wound; 

But I plea, don't desert this doleful hound. 

 

 

 

 

A Sonnet of an Empty Sack 

Carl Mantua 

 

This poignant tale did happen near the school, 

Of this poor kid christened by the name Raul 

He seldom took a bath and poorly dressed, 

To school he went, later abruptly quit. 

Gone were his parents, and relatives none, 

Would early he wake up, armed with his plan 



He walked the streets, with him, his empty sack 

Just like how he felt his aching stomach 

Place in it recyclables collected. 

Then, his dear teacher met he and greeted, 

"Good morning ma'am, but can't attend our class.." 

"Oh boy! but your absence won't help you pass!" 

"Your lesson ma'am, won't get into my head, 

Unless my empty sack will first be filled." 

 

 

 

 

 

 

 

 

 

DUO QUATRAINS 

 

 

Summer grass 

Carl Mantua  

 

Lovely grass of summer 

Burns itself in sun's wave, 

A Phoenix turns to grave 

Reborn in June's shower. 

 

 

 

Crickets 

Carl Mantua  

 

Field's nightly gossipers, 

persistently express; 

A lullaby so sweet 

lulls me, a goodnight's rest. 

 

 

 

 

The Athlete 

Carl Mantua  



 

One day a kid happened me to greet 

At the Regional EVRAA Meet 

I didn't remember well his name 

But he played very well in a game 

 

I was thinking my face looked funny 

Walked past me, he smiled with a "hehe!" 

He did wear a brand new, branded shoes 

But shambled he like a Fido Dido's. 

 

Then his battles seemed on a double 

Still, he aimed at a go-for-gold goal 

While he’s kicking more balls in the field 

Thanks, his over-sized soles didn't yield. 

 

Easter Symphony 

Carl Mantua 

 

I hear gladness rejoicing, 

Like a symphony, 

On a beautiful morning, 

Of Easter Sunday. 

 

Birds perched on a tree, 

Chirp relentlessly, 

Angels in heaven, are they? 

Oh, Alleluia medley! 

  

 

 

MONOLOGUE PIECE: 

 

At the in-betweens 

A Pandemic Monologue 

Eilyn L. Nidea 

 

 

When the lights switch on, the stage reveals a lighted empty corridor. Along its hallway, 

by the elevator, there is a throne-like seat, and seated is VEERUS, clad in regal robe-like 

colorful dress and a hair adornment. Her head is bowed; her eyes are closed. She is quiet, 

and unmoving. 



Suddenly, wails of sirens, echoes of the paging system, and the stomps of running feet 

sliced the silence. 

Veerus lifts her head, and looks at the audience. She starts speaking. 

Veerus:  

There’s another one! How many are you by this time? One, five, a hundred, a thousand, a 

million! 

 It has been a few months. It has been in the whole world. When are we going to be 

free of each other? (She steadily looks at the audience.) Who between us has strength 

enough to detach from the other? 

I am being still. (She points at herself.) It is in my nature to be caged. I am only getting out 

whenever you cough, you sneeze, you touch your eyes, nose and mouth. These are why 

you have been warned and directed to regularly wash your hands, observe physical 

distancing, and boost your immune system.  

 

You don’t listen, though. You don’t take proper care. You don’t learn from the lessons of 

the previous pandemic. 

 

 Look at you! (She points at the audience.) You are told (requested) to stay but you 

insist in going out. At times, you are not wearing a facemask. You squeeze yourself in at 

crowded markets.  There’s liquor ban, yet, you manage to get drunk. 

 

 Well, yes, there are instances that you observe (follow) quarantine protocols, more 

so because you are at the frontlines. But, you don’t have enough PPE. There’s also a dire 

shortage of health practitioners. On the other hand, there’s a big number of violators. 

 

 Do you think you are winning in this, the war between us? Or do you think I am 

having the edge over you? No! Nobody is winning! (She shakes her head, her face remains 

emotionless.) 

 

 I am not even fighting. I am just being me, something that causes disease, outbreak, 

and pandemic. I was here in 1351 during the Bubonic Plague in Europe, through rats. I 

have been at one time or another in Africa, through monkeys. I am here now, through bats. 

 

No, I don’t get glad. I don’t get sad. I don’t get tired. I don’t feel anything. 

 

Though I can see manifestations of your fear, worry, pity and tiredness, I also see you as if 

a fish out of its sea, threatened to be alienated from its home, trying very much to swim 

above water, to keep breathing, to retain life, to keep your freedom.  

 

 You are you. (She points at the audience.) I am me. (She points at herself.) I cannot 

help being myself. In the same way that you cannot help being yourself. You are human. I 

am virus. It is in the course of the universe that at one point, our paths shall cross. (She 

stands and extends her hands toward the audience as she continues.) 



 

  We meet at the in-betweens. We are there at the spaces between hygiene and 

dirt, in health and sickness, in helping and begging, in sorrow and joy, in life and death in 

leaving and arriving, in the smiles, cries and prayers. (She sits when she finishes speaking.) 

 

 

 I am me. (She points at herself.) You are you. (She points at the audience.) We meet 

each other ceaselessly. Where is the end? (She remains gazing at the audience for a few 

seconds.) 

 

 

The lights switch off. 

 

 

SYNOPSIS OF DIFFERENT PHILIPPINE EPICS: 

 

 

Agyu : The Ilianon Epic of Mindanao (of the Manobos of North Cotabato) 

 

Episode 1: The killing of the Moro Datu 

In the country of Ayuman lived the heroes Banlak, Agyu, and Kuyasu. In the Ilianon 

tradition these men were brothers, being the sons of Pamulaw. Agyu had four sisters, but 

only Yanbungan and Ikawangan are mentioned in the epic. Banlak's wife named Mungan 

was badly afflicted with a consuming disease. 

 

One of the activities that the Ilianon people engaged in was the gathering of beeswax which 

they traded with the Moro, securing from the latter articles and goods that they needed in 

their daily lives. Although these goods and articles are not mentioned in the epic, they have 

been identified as cloth, blankets, bolos (especially "tabas" which are used in weeding), 

betel nut and lime containers, salt, and coconut oil, these things being paid for with beeswax 

and honey. One day Agyu sent nine "kamu" or lumps of beeswax to a Moro datu, delivered 

by Kuyasu and Banlak. Angered by the small quantity of the payment, the Moro datu hurled 

the beeswax at Kuyasu, hurting the latter's foot, which had an ulcer. Kuyasu retaliated by 

spearing the Moro datu to death. He must have been left behind, for it was Banlak who 

hurried to Ayuman to inform Agyu and the others that Kuyasu had slain the Moro datu. 

 

Episode 2: The battle with the Moros 

Agyu predicted that there was going to be a war. Inasmuch as the Moro datu had been 

killed, it was better for them to leave their homeland. They went to Ilian mountain where 

Agyu ordered the building of a fort on its top. Agyu asked his followers to gather big stones 

and to cut logs. Then they built houses and shelters and lived peacefully there. But soon 

the Moro warriors came up the Pulangi River and spotted the fort built by the Ilianon. When 

the Moro invaders tried to scale the mountain, Agyu ordered the cutting of the rattan that 



held the logs and loosening them on the attackers. The result was almost decimation of the 

enemy. Those who escaped the slaughter fled. 

 

Episode 3: Agyu leads his people to another country 

After this victory, Agyu decided to move to another country. He chose to go to Pinamatun 

mountain. They built houses and habitations there once more. He left for Sandawa 

mountain to hunt. Lono' tried to cut a path on the side of the mountain, while two women, 

Yambungan ang Ikwangan, were left behind swinging on a vine from bank to bank over 

the stream. Something was stinging their feet and they shouted for Lono' to come. Lono' 

found it was a bee and this enabled him to locate beehives in the hollows of palm trees. 

Then Agyu came back with a small wild pig. He asked Banlak to singe it, after which the 

animal was divided, and the meat and honey were distributed among the people. 

 

Then Agyu remembered Banlak's wife in Ayuman; she had been left behind because of her 

afflicton. But Banlak refused to bring her share of the meat and honey, for he had 

abandoned her. It was Lono' who volunteered to bring Mungan her share. When he reached 

Ayuman, he found out that Mungan was already well. She gave Lono' betel nut and young 

rice to distribute to the people. Lono' returned to Pinamatun and told Agyu and the others 

the news that Mungan had already recovered and had become a beautiful lady. When 

Banlak heard that, he wanted to return to his wife but Agyu reproved him. Then the betel 

nut and "pinipi" young rice were distributed. 

 

Episode 4: Agyu and his people return to Ayuman 

Because of Mungan's recovery, Agyu decided to return to Ayuman, and this was done with 

his people following him. But when they arrived at Ayuman, they found Mungan gone. 

Agyu then decided to continue their journey further on until they reached the mouth of 

Tigyandang, at the junction of Mudan'udan. They built houses and settled there. 

 

Episode 5: The invasion of Agyu's country and the prowess of Agyu's youngest son 

In this country of Tigyandang, Agyu's people were attacked. Agyu's men fought on the 

seashore of the bay of Linayagon, but it was a losing battle. When only a few men were 

left, Agyu's youngest son, a mere boy, volunteered to fight the enemy single-handed. In 

four days he defeated them. The leader of the invaders invited Agyu's young son to go 

home with him but the boy refused. When the leader reached home, however, he found the 

boy already there. The datu told his wife to call their daughter and for her to dress up. The 

datu told her to give chew to Tanagyaw, Agyu's son, and to consider him her husband. 

Buy'anon invited him to sit on her lap, but Agyu's son refused, saying he was a mere boy. 

Then he departed. 

 

Episode 6: Agyu's son saves the country of Baklayon from invaders and gets another 

marriage proposal; this time the maiden is persistent, accompanies him to his home and 

finally succeeds in marrying him 



Tanagyaw reached the country of Baklayon. There was consternation in the place. He 

learned that the village was going to be attacked by invaders. He was well received and 

was offered the young daughter of the datu in marriage. She came out and offered him 

chew and asked him to be her husband, saying he was going to be their savior. He fought 

the invaders and defeated them. The datu had a son named Bagsili' who challenged him, 

but was killed in a man-to-man combat. The defeated datu took his leave and departed. 

 

Tanagyaw told the people to shout the cry of victory. He went up the house and squatted. 

Paniguan, the datu's daughter, proposed marriage to him for saving their country, but 

Tanagyaw said that he would help them even if they did not get married. Then he said that 

he was going home. He departed, but the girl accompanied him home. Agyu was surprised 

to see his son accompanied by a young lady. He asked the maiden who she was; she 

identified herself but insisted on marrying Tanagyaw. So the two were married. 

 

Episode 7: Agyu's country is invaded but Tanagyaw successfully repulses the invaders; 

Tanagyaw settles in Sunglawon with his wife 

After some time, Agyu's country is again endangered by invaders coming from across the 

sea. The men fought well but were overwhelmed. A counselor foretold doom. But 

Tanagyaw reproved him. He put on his attire that was ten times thick and of nine layers, 

and picked up his shield and spear which could not be broken. Then he fought the invaders 

on the seashore. The dead piles up, mountains and hills of them. The leader of the invaders 

invited Tanagyaw to his country. But Tanagyaw said that the leader had been shamed. 

Upon hearing this, the leader's son fought him, using a bar of gold. Tanagyaw in turn used 

his golden cane called Tanigid and with it reduced the challenger to a pounded mass. The 

leader returned defeated to his homeland. 

 

When peace had been restored, Agyu assigned the country of Sunglawon to his victorious 

son who settled there with his charming wife. 

 

 

Hudhud hi Aliguyon (An Ifugao Harvest Song) 

 

Aliguyon, a long time ago, was born in the village of Hannanga. His father was Amtalao; 

himother was Dumulao. When he was a little boy, his father used to tell him the stories of 

his own adventures, in love and in war. His father also taught him the use of the spear and 

shield. Aliguyon learned quickly. 

 

When he was old enough, his father made him a top. He taught Aliguyon how to spin it, 

and how to break the tops of his playmates. His father also taught him how to cut "runo" 

spears and fight with them. 

 



Aliguyon, listening to the war prayers of the tribe, also learned to say the magic words of 

the native priests and priestesses. In time, he became the undisputed leader of the children 

of his tribe. 

 

When he reached adolescence, he gathered his comrades and led them in a fight against the 

enemy of his father, Pangaiwan of Daligdigan. In Daligdigan, however, he faced, not his 

father’s enemy, but the son. Pumbakhayon was as spirited and lusty as Aliguyon, so the 

fight lasted three years, with no end in sight or any sign of defeat on the part of either group. 

Through the protracted warfare, the heroes learned to admire each other’s abilities. Their 

fight finally ended in a peace pact made in Daligdigan, in the home of Pumbakhayon, and 

at the instance of old Pangaiwan, Pumbakhayon’s father. 

 

During the conclusion of the peace pact, Aliguyon saw and courted the youngest of the 

beautiful sisters of Pumbakhayon, Bugan. Aliguyon brought his bride, a mere child, to his 

home in Hannanga, where Bugan grew up into a beautiful woman. Then Pumbakhayon 

went to Hannanga to witness his sister’s formal marriage to Aliguyon. Aliguyon and Bugan 

had many children, and both became prosperous and beloved of the people of Hannanga… 

 

Pumbakhayon, later courted Aliguyon’s sister and brought her to his father’s home in 

Daligdigan. There they were happily married and became prosperous. 

 

 

 

Kudaman (of Palawan) 

 

B y the river Tabunganan is a spring, which is the abode of an evil spirit. Tuwan Putli, 

accompanied by her cousin Ambaynan, goes there to fish. As they are about to leave, 

Tuwan Putli sees a river lobster with golden pincers. Ambaynan waits for her, but Tuwan 

Putli disappears. There is blood in her fish basket. Ambaynan goes home and reports the 

incident. 

 

Tuwan Putli’s father, orders her husband (and son-in-law) Muta-Muta to search for her, 

but the man disobeys. Muta-Muta finds help in the person of the Young Man of the Clouds. 

It is agreed that if the Young Man of the Clouds can find Tuwan Putli, she will be his. With 

the help of a crocodile, the Young Man of the Clouds finds a fragment of Tuwan Putli’s 

toenail nestled inside a molar of an old crocodile. The old crocodile had accidentally eaten 

Tuwan Putli. Retrieving the nail, he sees Muta-Muta who tells him to bring home the nail 

fragment. The young man puts the nail inside the golden chest. In the afternoon, Tuwan 

Putli’s voice is heard inside the chest, pleading to be let out. The chest breaks open like a 

bamboo, filling the house with golden light. Tuwan Putli emerges and asks for a betel nut. 

Learning that the young man has recued her, she consents to live with him. 

 



Soon the Young Man falls in love with the Lady of the Sea-Beings, the wife of Kudaman. 

The Young Man wins her love, forcing his wife, Tuwan Putli to leave him. Kudaman 

decides to bring the Lady of the Sea-Beings to her father Surutan Tamparan, the Sultan of 

the Seacoast. On his journey back aboard Linggisan, the Purple Heron, Kudaman meets 

Tuwan Putli and offers her a betel nut. She accepts, and she becomes his "puun" or principal 

wife. When Surutan Tamparan discovers that his daughter has left Kudaman for the Young 

Man of the Clouds, he beheads her at the place called Scissors of the World. But she 

emerges from the ordeal lovelier than ever. 

 

Muta-Muta, Tuwan Putli’s first husband, and his brother, the Datu of Ligayan, visit 

Kudaman to offer a blood compact. Kudaman reminds Muta-Muta that Tuwan Putli is now 

his wife. Having become blood brothers, Muta-Muta asks to stay in Kudaman’s place. 

Kudaman agrees, and he has a big house built. Kudaman gathers his relatives and friends 

and offers to host a big feast of "tabad" rice beer. 

 

Kudaman goes on a journey to look for beautiful garments for Tuwan Putli whom he 

entrusts to Muta-Muta. Riding on Linggisan, his pet bird, Kudaman travels for seven years. 

The Lady of the Wild Green Pigeon falls in love with him. The attraction is mutual, so 

Kudaman promises to return for her. Reaching the house of the Sultan of the Seacoast, 

Kudaman buys the garments he wants. His former wife expresses renewed yearning for 

him and his bird, so she is transported to Kudaman’s house, where she is welcomed by 

Tuwan Putli as sister and co-wife. As he has promised, Kudaman passes by the place of 

the Lady of the Wild Green Pigeon on his way back. He asks for betel nut, and she offers 

him her betel nut container. When she agrees to come with him, he puts her inside betel 

container for safekeeping. Tuwan Putli meets him with the news that the Lady of the Sea-

Beings has come. Kudaman shows her what he has brought home: a new sister. 

 

Kudaman goes on another journey, entrusting the two women to his principal wife. He 

encounters the Lady of the Ginnu Tree, who is gripped with admiration for his magnificent 

bird. Kudaman obtains her, as he did the Lady of the Wild Green Pigeon, but the Lady of 

the Ginnu Tree makes it clear to the other women that she has no desire to win the hero 

away from them, and that she has come with him only because she loves his bird. 

 

Having put up his new "kalongbanwa" or big house, Kudaman wishes to offer a celebration 

in honor of Ampu, the Master of the Rice. Muta-Muta, Datu Ligayan, and the four 

"linamin" or ladies are in agreement. He lays his hands over the mouths of the jars of tabad, 

and right away, the rice beer ferments. Muta-Muta and Datu Ligayan play their gongs, for 

this is the music beloved of the Master of the Rice, who bestows sweetness and fragrance 

to the rice beer. Clad in wondrous garments and ornaments of gold, Kudaman’s four wives 

dance the "tarok", and they prepare the betel chew for their guests. The Young Man of the 

Clouds hears the music from the feast, and he hastens to join Kudaman. But far away, the 

dreaded Ilanun also hear the gongs, and they decide to test the mettle of Kudaman and get 

his wives. Informed through a dream, Kudaman orders the gong music to stop. He does not 



want violence, for it is an affront against Ampu, the Supreme Master, who is also Nagsalad, 

the Weaver of the World. He is the picture of calmness as he awaits the Ilanun’s arrival, 

chewing betel as he sits. He invites the Ilanun to come to the house, but they harshly reject 

the offer. 

 

Muta-Muta loses his restraint and attacks. The Young Man of the Clouds joins him. The 

leader of the Ilanun and the Young Man of the Clouds duel in the heavens for seven years. 

Moved by Young Man’s spirirt, Kudaman joins the fray. He entrusts to his grieving wives 

a bouquet of basil flowers whose wilting or blossoming will signal his state. The ladies 

plead that Linggasan watch over its master; the bird itself is anguished over Kudaman’s 

decision to fight. Up in the clouds, astride of a ray of sunlight, Kudaman merely observes 

at first. But when the Young Man of the Clouds falls, he comes to the Young Man’s rescue 

and puts the Young Man inside his betel container. Then he confronts the Ilanun leader, 

Apo Tugbu. A battle between them lasts for many years, taking them to several levels of 

the worlds. Finally Kudaman wins. The Ilanun are wiped out. 

 

On their way home, Kudaman and the Young Man of the Clouds pass by the house of 

Limbuhanan, the hero’s first cousin. They meet the Lady of the Agoho Tree, Limbuhanan’s 

wife. The couple apologize to Kudaman for having gotten married without notifying him. 

The Young Man of the Clouds relates the war he and Kudaman have just been through. 

The Lady of the Agoho Tree offers to accompany the two back home. 

 

Muta-Muta, Datu Ligayan, and the four wives are overjoyed when Kudaman arrives. The 

interrupted feast resumes. A jural discussion is held, regarding harmonious relationship in 

marriage, the duties of relatives, and other points of the "adat" or custom law. Among the 

guest are the Datu and Lady of the Edge of the World, the Datu and Lady of the 

Surrounding Worlds, the Datu and Lady of Median Space, the Chief Judge Pinagsaran and 

his wife, the Lady of the Atmosphere. The Sultan of the Seacoast arrives with his seven 

wives, and he is offered the first sip of the tabad. The merriment lasts for three days, but 

no violence or rowdiness occurs. Kudaman finds himself in a state of stupor. His being is 

transported, it seems, to another universe, and the heavens have been cindered by his 

drunkenness. But he is brought back to consciousness, and, seeing the face of the Lady of 

the Hooks, he proposes to marry her. Revived, Kudaman chews betel and spits at the dead 

army of the Ilanun. They are resurrected, and they surrender their weapons as a sign of 

compact. 

 

Earlier, during the start of the feast, an old conflict over Tuwan Putli between Kudaman 

and the Chief Judge Pinagsaran took place. The Lady of the Luray Tree, wife of Pinagsaran, 

proposed that Tuwan Putli be cut in two so that the two men could each have half of her. 

Kudaman takes a blade and slices her. Each half of her becomes a lovelier Tuwan Putli. 

The Sultan of the Seacoast takes his leave, and the others follow suit, but not before 

everyone has agreed that there must be another feast in the future. 

 



The rest of the epic contains episodes about Kudaman’s odysseys to distant lands and 

visitations of friends and relatives, during which great feasts are held. In one of his drunken 

revelries, having gulped down 180 jars of "tabad", Kudaman plummets into the navel of 

the world and wrestles with himself. In his drunken state, he meets the Lady of the Young 

Men, who fans his face to bring him back to his senses and offers him betel chew. She 

becomes his fifth wife. Riding his heron to the ends of the world, Kudaman wins his other 

wives who are all uniformly described as falling into a swoon at the sight of his magnificent 

bird. They are the Lady of the Sandbar, who leaves her husband to go with the hero; the 

Lady of the Last Level of the Universe; the Lady of the Oil of the World; the Lady of the 

Maiden Space, also married; and the Lady of the Hooks, to whom he had earlier proposed. 

 

"Kudaman" ends with a final celebration of Kudaman’s marriage to ten women. At the 

same time, the Young Man of the Clouds takes the sultan’s seventh daughter in marriage, 

and the dowry he gives is a river which begins from the skies and flows beside the Sultan’s 

house, while "macopa" tree and a pomelo tree bear fruit the whole year round. 

 

 

 

 

 

Lumalindaw (Ga’dang Epic) 

 

Lumalindaw, the hero of the Ga'dang, was the son of Chief Lumalibac of Nabbobawan and 

his wife Caricagwat. He was an extraordinary being. In a few days he grew into a strong 

young man with a voice so loud that if he shouted at a flying bird, it would stop instantly 

in front of him, and if he shouted at a coconut tree, its fruits would fall. 

 

One day he went on top of a mountain, climbed a tree, and started playing his "ayoding", 

a magical musical instrument that could speak words of advice to its master. That day, his 

ayoding told him that they should go East, to Manimbawan, to look for a beautiful lady. 

Accordingly, Lumalindaw asked his mother to give him his father's magic bolo which sings 

when it swings and is so shiny that its brilliance blinds the opponent and thus makes it easy 

to subdue him. With this bolo, Lumalindaw went on a raid with his friends and got a head 

to give to his lady-love. He then left his mother and, accompanied by his pet birds and 

monkey, he set out on his search for his beautiful lady.While drinking in a stream, 

Lumalindaw saw reflected on it the face of a beautiful lady. The voice even provided him 

with gold to give to the lady. Lumalindaw set out on his journey. The sight of a rainbow 

gave him renewed strength. 

 

He reached a house. He asked for a drink of water from the owner, an old woman, who had 

a daughter, Menalam. Lumalindaw was able to win the hand of Menalam after a bolo 

combat with Menalam's brothers. There was a lavish wedding feast, with the folk of 

Nabbobawan bringing everything needed. 



 

The parents of Lumalindaw and the young men and women of Nabbobawan came for the 

wedding and were happily received by Menalam's parents, Mabbaniaw and Alottu. For the 

whole day and night there was eating, dancing, and drinking. There was also the observance 

of age-old customs, such as hanging coins on the shawls of the guests, old folks telling 

stories, chanting tales, riddles, and proverbs and giving advice to the newlyweds. 

 

After a few days, Lumalindaw brought his bride home to Nabbobawan. After nine months, 

Menalam gave birth to twins, a son and daughter whom they named Yadan and Busilelaw, 

meaning "morning star." Menalam, accompanied by Lumalindaw, brought her children to 

her home Icawayan at the request of her parents. Lumalindaw had to leave them there and 

go back to Nabbobawan to attend to his duties as the protector of his village. 

 

After ten months, Lumalindaw became restless, for he wished to marry again. Upon the 

advice of the Voice (in Manimbawan) he went to Iquiladan and there he won the hand of 

Muwan, after proving his strength and courage through combat. After nine months, this 

second wife gave birth to twins. The boy was named Yadan and the girl Imugan, meaning 

"charm." After ten months it became necessary for Lumalindaw to go back to his village 

to see his mother and his people. He was joyously welcomed home by his people. 

 

After ten months Lumalindaw became restless; he wanted to marry again. The Voice, upon 

being consulted, told him he could court Carinuwan from the river Binalan, if he wished. 

Passing by a river, fishes followed him and led him to the cave of Binalan. Here he was 

welcomed by Carinuwan, who was a "sirena" of goddess of fishes. When Lumalindaw 

expressed his love for her and held her hand, Carinuwan's tail suddenly turned into two 

feet. She had been turned into a fish by a powerful goddess and she could only regain her 

human form if somebody would be willing to marry her. Now the spell was broken and 

Lumalindaw brought her home to Nabbobawan. Nine months later she gave birth to a baby 

boy whom they named Yadan. Later Carinuwan went back to her home in Binalan. 

A few years passed, Lumalindaw became restless again, for he wanted to look for a lady. 

His ayoding advised him to go to the underworld in Nadaguingan where a beautiful lady 

named Caligayan lived. Lumalindaw had a hard time reaching the place because some 

dwarfs were misleading him, but with the help of his pet birds and monkey, he finally 

reached Nadaguingan. There he met the tiniest but most beautiful woman he had ever seen. 

He had to kneel to be able to talk to her. Caligayan told him to lie down so she could listen 

to his heartbeat. If his intention was noble he could see light again; if it was evil, he shall 

live in darkness forever. When Lumalindaw lay down he was surprised to see Caligayan 

become big with her feet on the same level as his. They stood up and Caligayan was as tall 

as Lumalindaw. She said that an old woman had cast a spell on her and the spell could only 

be broken if anybody should love her. Now the spell was broken and Lumalindaw brought 

Caligayan home with him to Nabbobawan. After nine months, Caligayan gave birth to a 

boy whom she named Yadan and whom she brought to Nadaguingan to show to her loved 

ones, the dwarfs. 



 

One day, as Lumalindaw was coming down the mountain, hundreds of enemies attacked 

him and threw him into the river to drown him. Lumalindaw however, was found by a lady 

taking a bath. She was Guimbangun of Iculengan. She cured his wounds and took care of 

him until he got well. Out of gratitude to her, he married Guimbangun. Lumalindaw 

brought Guimbangun home with him to Nabbobawan and they were met with feasting and 

dancing. 

 

 

  

After nine months, Guimbangun gave birth to a boy they named Yadan. She brought him 

to Iculengan to show to her parents. 

 

Years passed, Lumalindaw longed to see his children who were now fully grown. His 

children, likewise wanted to see their father. They all set out to search for their father – the 

five sons, all named Yadan. They met at the crossroads near Nabbobawan. 

 

They rested under a shed by the road. They introduced themselves to each other and found 

out that they all had same name and the same father. Each one boasted about his father 

until finally they started quarreling. Lumalindaw arrived just in time to stop their fight with 

his loud voice. When he learned the cause of the fight, he told them that he was the father 

they were looking for and that they were all brothers. Embracing all five, he and his sons 

proceeded to Icawayan. Menalam was surprised and happy to see her husband. 

Lumalindaw sent his sons to fetch their mothers and sent Yadan of Menalam to fetch their 

grandmother, Caricagwat, Lumalindaw's mother. There was a happy reunion and story 

telling by their grandmother about the past childhood of their father and their own 

childhood. The two girls Busilelaw and Imugan met on the way looking for the same father. 

Lumalindaw was happy to see his charming daughters and when the wives met they were 

all happy to see each other. Menalam surprised them all with her magic pot which was so 

small and yet it needed only one grain to feed everybody. 

 

A rainbow appeared in the sky summoning Lumalindaw. They all left for Manimbawan 

where there was a waterfall and a pot of gold and where the "Voice" of the Nanolay could 

be heard. Lumalindaw gave advice to his children and reminded them to take care of their 

parents and of his friends, the monkey and the birds. He embraced them goodbye and he 

entered the cave behind the waterfall and was seen no more. 

 

All were sad to be left by their father. The monkey went back and saw the magic bolo in 

front of the cave. He got the bolo and gave it to Yadan, the son of Menalam, who became 

the next one to use the bolo of Lumalindaw. 

 

 

The Epic of Labaw Donggon (of the Sulod people of Central Panay) 



 

Labaw Donggon is one of three handsome sons of the "diwata" Abyang Alunsina and her 

mortal husband Buyung Paubari, the other two being Humadapnon and Dumalapdap. 

Being of semi-divine birth, the three possess extraordinary powers. Labaw Donggon, for 

instance, miraculously grows into a sturdy young man shortly after his birth and embarks 

upon the first of his three courting adventures. 

 

The first object of his affections is Abyang Ginbitinan, who lives "by the mouth of Handog, 

by the river Halawud." Dressed in his best clothes, Labaw Donggon goes to Ginbitinan’s 

house to visit her and to tell her that he will send his parents to arrange the marriage. This 

is done, the dowry is agreed upon and given, the wedding is held. 

 

Not long after his wedding to Ginbitinan, Labaw Donggon hears about another beautiful 

woman, Anggoy Doronoon, of the underworld, and conceives a desire to court her. So he 

visits her and wins her without any difficulty. Presumably [the text does not say so] he 

stays with her for a while and then returns to Handog. 

 

 

  

Very soon, however, Labaw Donggon is again restless with desire for another woman. This 

time he chooses a married woman, Malitung Yawa Sinagmaling Diwata, "who resides 

where the brilliant light of the sun starts," for she is the wife of Saragnayan, who takes 

charge of the course of the sun. Labaw Donggon dresses in his best, as usual, and after 

gazing into a "crystal ball" to know how Malitung Yawa looks, sails upward in his magic 

boat to the land of the sun. His coming is, however, detected by Saragnayan, who intercepts 

him. Upon learning Labaw Donggon’s intentions upon his wife, Saragnayan sternly tells 

him: "You can have Malitung Yawa … if I do not have life anymore." A long, hard fight 

between the two men follows, first, by using their respective charms, and later by using 

their own native strength. But though Labaw Donggon submerges Saragnayan into the 

water for seven years and puts him on top of a stone and beats him with coconut trunks, he 

cannot kill Saragnayan. The reason is that Saragnayan’s life is not within his body but kept 

inside the body of a pig. After many years of fighting, Labaw Donggon weakens and 

Saragnayan eventually defeats him, binds his arms and feet, and puts him inside a pig pen 

below his kitchen. 

 

Meanwhile, in Handog, Anggoy Ginbitinan has borne a son, Asu Mangga, who asks his 

mother about his father. And down below in the underworld, Anggoy Doronoon has also 

given birth to a son, Buyung Baranugun. Though his umbilical cord is still uncut, 

Baranugun asks about his father and insists that his mother allow him to search for him. 

He dresses up and asks his mother for his poisoned arrow "which with one shot pierces 

through seven men." Asu Mangga has likewise decided to go in search of his father and 

dresses up in his best clothes. Ginbitinan warns him that he is likely to meet his young 

brother and that if he does, they should not fight each other. 



 

The brothers do meet, Asu Mangga riding on a magic boat and Baranugun walking on the 

sea. The latter joins his brother in his magic boat and they plan their search. Looking into 

the crystal ball, they learn the whereabouts of their father and see the pitiful state into which 

he has fallen: he has become hairy all over. Vowing to avenge their father’s humiliation, 

the brothers steer their boat to the land of darkness. By invoking the power of their 

"pamlang", the boat is able to soar to the Land of the Morning Sun. Their arrival does not 

escape the notice of Saragnayan who wonders who they may be. The two brothers recover 

their father’s boat, find where he is imprisoned under Saragnayan’s house, break the iron 

bars of his cage by invoking their "pamlang", and lead him out of his cage and to their 

magic boat. There they wash their father clean until he is handsome once more. Labaw 

Donggon tells them of his long and futile fight with Saragnayan. The two sons then shout 

their challenge to Saragnayan – ten times. It is so loud that Saraganayan loses his courage. 

In his fear, Saragnayan summons help from all parts of the universe – from the underworld, 

the upperworld, etc. Faced with a huge army of helpers, Asu Mangga and Baranugun advise 

them to go home since their fight with Saragnayan does not concern them. But the men 

insist on fighting, so the two brothers start shooting them down with their poisoned arrows 

until only Saragnayan is left. When they cannot kill him, Baranugun sends Taghuy, his 

spirit friend, to his grandmother Abyang Alunsina in the eastern sky, for advice. Alunsina 

sends back the information that Saragnayan’s life is kept inside the wild boar in the 

mountain, in Paling Bukid. She further gives them the charm that will put the boar to sleep 

so they can get its heart. The two brothers find the boar, put it to sleep and remove the heart 

which they then roast and ate whole. They then return to resume the fight with Saragnayan. 

 

All of a sudden, Saragnayan feels a weakness all over his body. He weeps, knowing that 

he will be killed by Buyung Baranugun. He therefore asks for time to enable him to say 

good-bye to his wife. A tender scene follows in which Saragnayan cuddles his wife, while 

rocking her in the hammock, tells her of his defeat by Baranugun and advises her to obey 

Labaw Donggon and to try to get along well with his other wives. He leaves her only after 

she has fallen asleep and after instructing the servants to watch over her carefully and drive 

away the flies so that her sleep will not be disturbed. 

 

 

  

The fight between Baranugun and Saragnayan is violent but brief. Baranugun succeeds in 

climbing Saragnayan’s head and, standing on top of his head, Baranugun strikes 

Saragnayan’s eyes with his poisoned arrows. With a great cry, Saragnayan falls, his death 

struggles sending the whole world a-tremble, for it is in Saragnayan’s body that the 

earthquake is kept. After killing Saragnayan, Baranugun returns to their boat to take his 

father home, but Labaw Donggon is nowhere to be seen. He has run away and hidden inside 

a fishing net. The two brothers sail home happily, thinking to find their father already there. 

 



But Labaw Donggon is not at home, so his two brothers, Humadapnon and Dumalapdap 

go on an intensive search for him, the former going inland and the latter seaward. They 

finally find Labaw Donggon inside the fish net, "covering himself and shivering with 

fright." They take him home, first to Anggoy Ginbitinan at Handog and next to Abyang 

Doronoon in the underworld. But Labaw Donggon can no longer hear, his ears having been 

stopped by some substance, and is out of his mind. The two wives pity and wish to 

rehabilitate him although Ginbitinan cannot help blaming him for what happened, 

reproaching him for desiring other men’s wives. Humadapnon, however, defends Labaw 

Donggon by saying: "Well, that’s how the older one/ Dear Sister, should behave/ that’s 

what the skilled one/ the fighter should do." 

 

Then Humadapnon asks whether Nagmalitong Yawa has any other sisters, and when told 

that she has two lovely ones, the two brothers happily announce that they will each court 

one of them. Upon hearing this, Labaw Donggon speaks up, reminding them that they have 

to fetch Malitong Yawa as his wife. The first two wives momentarily feel jealous and 

threaten not to restore Labaw Donggon’s powers, but upon the latter’s assurance that he 

will love all three of them equally and his explanation that he needs children to inherit his 

name, they are appeased. They let Labaw Donggon lie down and, as the two women jump 

over his head and feet, they invoke their "pamlang" to restore Labaw Donggon to his full 

power and bravery. This completed, they help him rise and ask him to give out a loud cry. 

Labaw Donggon gives out a cry so powerful that branches break off from trees and the 

nearby bridge splits, a sigh that his power has been fully restored. 

 

The Epic of Nalandangan: Matabagka Searches for the Deity of the Wind (of the Talaandig 

people of Central Bukidnon) 

Part I. Matabagka (also called Pigsayo, Yugmukanon, Yambunganon) persuades Agyo to 

confide to her a warning that Agyo has received from his "tumanod" (guardian spirit) and 

which has plunged him into a state of gloom and restlessness. The warning is to the effect 

that Imbununga (also called Inhampang) is preparing to invade Nalandangan, Agyo's 

kingdom. If this happens, Nalandangan and its people will be wiped out, for Imbununga is 

the keeper of the taklubu, that "nurtures the powerful whirlwind" and of the baklaw, "in 

which dwells the strongest windstorm." Not at all disturbed by this threat to their kingdom, 

Matabagka chuckles and assures Agyo that she will settle the problem right away. 

 

Part II. Matabagka takes leave of Agyo and prepares for a journey. Then, taking her "libon" 

(also called "binulay"), the Bukidnon's maiden's "handbag," in which she carries betel 

chew, etc., she flies away, borne on her sulinday (or sadok), a small hat which Matabagka 

can transform into an air vessel. As soon as Agyo discovers the departure of his sister, he 

orders a search for her. Tomulin, Agyo's nephew and chief of the warriors of Nalandangan, 

dispatches warriors to all directions to overtake Matabagka and ask her to return to 

Nalandangan. 

 

 



  

Parts III and IV. Directed and propelled by a friendly wind, Matabagka finds Imbununga's 

house and lands in the middle of its hall, right beside the stool where sits Imbununga, who 

is momentarily rendered speechless by the sudden appearance beside him of a beautiful 

maiden, who seemed like "a dropped "mamaon" (betel chew)" or like "a ray of the sun, a 

beam of sunlight." Pretending to be in search of the way to Nalandangan, Matabagka does 

not succeed in her ruse, for Imbununga will not give any information until she consents to 

lime the betel chew for him (i.e., he his wife). Moreover, he tells her that she cannot float 

her sulinday without his consent because he controls the winds. So Matabagka is forced to 

stay in Imbununga's house as his wife. Meanwhile, all the efforts of Agyo's men to find her 

fail, adding to the torment of Agyo and to the anxiety of everyone in Nalandangan. 

 

Part V. Though now the wife of Imbununga, Matabagka does not forget her mission. As 

soon as she discovers where Imbununga keeps the taklubu and the baklaw, she acts. She 

gives Imbununga drugged betel chew and when the portion takes effect, she seizes the 

taklubu and the baklaw from the sleeping Imbununga and escapes on her sulinday. 

 

Part VI. When he wakes up and discovers the loss of his taklubu and baklaw, Imbununga 

orders his warriors to pursue the fleeing Matabagka. By his power, Imbununga causes 

Matabagka's sulinday to descend at the seashore. 

 

Part VII. Imbununga's men now overtake Matabagka, who, however, fights back so 

effectively that she kills many of them. The warriors have a difficult time fighting with 

Matabagka, especially because Imbununga instructs them not to wound her. After many 

days of fighting, Matabagka's fair complexion darkens. 

 

Part VIII. Fortunately, by this time, the sound of fighting reaches the ears of Agyo's men 

who happen to be in the vicinity. Tomulin recognizes Matabagka and rushes to her rescue 

with his men, fighting off the pursuers, thus allowing Matabagka to escape to Nalandangan. 

 

Part IX. Agyo is glad and relieved to see Matabagka, who in her weariness can hardly climb 

the steep path leading to her house. She is quickly attended to, and while chewing the betel 

which her mother gives her to restore her strength, she narrates her adventures. She 

specially mentions Imbununga's show of concern for her safety when he instructed his 

warriors not to harm her. Agyo then decides to end the war, realizing that winning to his 

side Imbununga, now Matabagka's husband, will greatly strengthen the force of 

Nalandangan. 

 

Part X. Accordingly, Agyo and his father, Pamulaw, go to the scene of fighting and hold a 

friendly dialogue with Imbununga, who agrees to end the fight provided he discovers the 

thief who stole his taklubu and baklaw. When told that it is Matabagka who stole them, he 

smiles and speaks fondly of her bravery. Nevertheless, he expresses sorrow over the loss 

of so many men. He is greatly relieved to know that Matabagka can bring them back to 



life. Since it is only by means of the taklubu that the fighting can be stopped, Matabagka 

is summoned. She returns the baklaw and taklubu to Imbununga, who then invokes the 

whirlwind and the windstorm to blow on the fighting men. The strong winds so weaken 

the men that they can no longer fight. The war over, Matabagka now revives all the dead 

men by putting betel chew into their mouths, after which all the warriors return to 

Nalandangan amidst great joy and merriment. 

 

 

 

The Guman of Dumalinao (of the Suban-on tribe of Northwestern Mindanao) 

 

T he Kingdom of Mount Dliyagn is set in the mountainous regions of the Zamboanga 

Peninsula, which is drained by a straight river whose bottom is lined with porcelain and 

beads of gold, and whose banks are bordered by flowering plants. Datu Pomb'nwa, his wife 

Bayslaga, and their young daughter rule the kingdom. They live in an eight-room mansion 

with furniture made of gold. Datu Pomb'nwa and Bayslaga used to have other children, but 

their daughters drowned in the river, and their sons, venturing out in search of them, failed 

to return. The other members of the household are Sampilakan and Tinayobo. 

 

One day, while Datu Pomb'nwa is making a shield, he hears disturbing sounds from the 

sea. War vessels are coming. Tinayobo sounds the magical gong, and as she beats them, 

the mast and the outriggers of the invading ships are shattered. After six days, the enemies, 

sent by three evil queens, land. They start to scale the mountain to reach the kingdom, but 

because the mountain keeps growing taller, it takes the invaders a month and a half to reach 

the summit. 

 

When they reach the royal household, the invaders are met by Tinayobo. They strike her 

with a kampilan or blade, but the blow lands on the porch, damaging it. Tinayobo restores 

it in a flash. Datu Pomb'nwa and Sampilakan join the fight. After a month, however, two 

old warriors grow exhausted, and they fall to the ground. This prompts their daughter, Ba-

e ri Dliyag'n, to fight. Initially, she successfully battles the enemies, but after a month, she 

bathed in blood. Thinking her dead, the enemies abandon her. 

 

A young man, Sakandal, told that Dliyagn is under attack, appears to help. He restores the 

princess' spirit and beauty. As he goes to the mansion with her, the strength of Datu 

Pmb'nwa and Sampilakan is restored. The ba-e's parents take notice of the young man and 

hope that he will propose to their daughter someday. The daughter is then given a name, 

Pailalam ri Bolak, for she has come of age. She is also given a chewing box. As she chews, 

her beauty increases. She then learns about her brothers and sisters. 

 

Meanwhile, Sakandal goes to battle in the kingdom of Tomanong. For days, Pailalam ri 

Bolak observes him fight from the mansion's porch. Sakandal meets the chief of the 

Tomanong. As they fight with their kampilan, the enemy causes the river to be overrun by 



fire, but Sakandal drowns it with flood. After two weeks of fighting, the chief of Tomanong 

retreats almost lifeless. Sakandal, too, is exhausted, but Pailalam ri Bolak fans him and 

restores his strength. 

 

Pailalam ri Bolak receives a message from the maiden of Patola, who is asking whether 

she should go with a stranger who has come to Mount Patola. Sakandal takes his ring and 

gives it to Pailalam ri Bolak, telling her to knot it in the kerchief and send it to the maiden 

of Patola. The invaders arrive ahead of Sakandal's ring. The ring drops and becomes 

unknotted. Out of the ring comes a man named Salilayan. He helps defeat the invaders. 

The kerchief returns to the mansion, and Sakandal asks Pailalam what else he can do for 

her. She asks him to lend her his magic powers. She is given a kerchief with 18 rings 

knotted to it. She disappears from the spot. 

 

The guman shifts to the kingdom of Pagkatolongon. The kingdom is in the same situation 

as Dliyag'n. With no fighting men, the women of the kingdom are inspired to fight. A man 

named Madlawe helps them, just as Sakandal has helped Pailalam ri Bolak. The second 

part, however, may be said to be more magical than the first. Paillalam ri Bolak reappears 

to take an important role. The guman ends with the return of the missing children. A 

traditional "buklog" or feast is held to celebrate the union of the two kingdom. 

 

The Ibalon (from the Bikol region) 

 

Yling, a bird reputed to talk, asks Cadugnung, a wise man, to sing of the ancient story of 

Handiong. This is the story he tells: 

 

Bikol was a land of wide plains and fertile fields; anything planted in its soil yielded 

bountiful harvests. The first man was Baltog, originally from Botavara and of the race 

Lipod. His "linsa", or gabi plants, were the lushiest in the place, but were destroyed by a 

great Tandayag boar. Furious, Baltog pursued the boar and killed it, not with a lance but 

by breaking its jaws with his own strong arms. The supersized boar had jawbones as wide 

as two arms extended, and tusks which measured about two-thirds longer than the handle 

of his lance. He hung the gigantic jawbone on a talisay tree near his house in Tondol. All 

the people who came from as far as Panicuason were struck by the monstrous size of the 

dead boar. 

 

Soon after, Handiong came to Bikol and destroyed the wild creatures roaming the land. In 

Ponong he slew, after a ten-month fight, the beasts with one eye and three throats, winged 

sharks under the sea, wild carabaos, and man-eating crocodiles bigger than boats. To the 

mountain Kulasi, he exiled the "sarimaw", and buried in Hantik all the serpents whose 

voices rang like sirens. 

 

One elusive snake, however, he failed to subdue despite all his effort. Known as Oriol, the 

snake was sometimes serpent sometimes woman. To Handiong, Oriol was a challenge, for 



even if he would bind her a thousand times, she would scoff mockingly at him and cleverly 

untie her knots. With sweet words she would entice Handiong, who would search the 

forests for her. But she was seductive as well as deceitful. She would thwart his labors and 

interfere with his battle, although there were occasions when she helped fight and kill the 

animals infesting the place. In the fight with giant crocodiles, which colored red the Bikol 

river, he emerged unhurt, while the apes of the pongo and orangutan variety who had 

watched with horror, were finally driven to the mountain Isarog. 

 

Having thus freed the land from wild beasts, he devoted himself to a settled life. He 

exhorted his people to plant "linsa" and rice. He built the first boat ever to ply the Bikol 

river; its rudder and sail were contributions of Guimantong, one of his men, who also 

invented the plow, harrow, and roll, including the ganta and other measures, the yoke, bolo 

and hoe. Hablon invented a weaving loom and bobbins. The native of Dinahon worked on 

the jar, claypot, stove, earthen bowl, and other household utensils. Sural carved a Bikol 

syllabary out of a stone from Libong, and polished to shine by Gapon. 

 

Handiong and his men built towns. The houses of varying sizes hung from the branches of 

the "banasi" and kamagong trees. The reason was that it was only up in the "moog", as the 

houses were called, that one could escape the heat and swarming insects and wild animals. 

 

Laws were set to insure protection of life and honor, and accord equality to all without 

distinction. With this, respect for rights of heritage and succession were guaranteed, and 

slave and master kept to his own place. 

 

Suddenly, the great deluge caused by tempests brought havoc and destruction to the 

growing civilization. The catastrophe completely transformed the land. Three volcanoes, 

Hamtik, Kulasi, and Isarog, erupted simultaneously, and caused a strip of land, now known 

as Pasacao, to rise from the sea. Torn apart from the mainland was Malbogon, now an islet, 

where lived two witches named Hilan and Lariong. The Inarihan river turned its course and 

overflowed to Ponong. In Bato, a big mountain sank, and, in its place, up came a lake which 

supplied fish to all of Ibalon. The Dagatnon tribe, from which had come the Dumagats 

from Cotmon, was wiped out as the gulf of Calabagnan overflowed. 

 

Handiong had a close companion, the young warrior Bantong. To him, Handiong entrusted 

the job of getting rid of Rabot, a fierce monster, who was half-man and half-beast. How 

many of the people that came near his lair were turned into stone by the beast? The plague 

of the land, he was also known as the great liar. 

 

Smart Bantong first tried to find out about the monster’s habits. And he guessed right: 

Rabot slept heavily all day long as he simply rolled over the ground. After watching him 

for days, Bantong slew the monster in two parts and brought the corpse to Libmanan where 

Handiong viewed the remains amidst the loud rejoicing of his people. 

 



But the sight of Rabot shocked Handiong. For a long time, he remained stupefied. Why 

and what else happened is not known as Cadugnung stops his narration and promises to 

talk about it next time. 

 

The Kingdom of Keboklagan (of the Suban-on tribe of Northwestern Mindanao) 

Part 1. Timoway, a datu of Sirangan, had a wife who was about to give birth. But he wanted 

to go to other places "to sharpen the tools" of chiefs and increase his income. His wife 

refused to allow him to go because there would be no one to assist her in her labor. But her 

husband insisted since they did not have anything to support their child with. So the wife 

finally consented. 

 

Timoway left the kingdom with Kasanggolan (a datu of lower rank who acts as an assistant 

to a higher datu) and fifteen of his men. At the seashore, he and his men got into a boat but 

the boat would not move. They took this as a sign that a sacrifice was called for. Timoway 

then beheaded one of his companions and after that the boat glided fast over the sea. 

 

They dropped by the village of Sakabandar whose wife was also pregnant. Despite her 

condition, he also left her and went with Timoway. 

 

  

While they were on the deep sea, they were seen by Diwata Pegderaman, goddess of wind, 

lightning and thunder. She invited them to her abode but they refused. Pegderaman got 

angry and she sent out the wind and the thunder. Big waves appeared on the sea and their 

vessel broke into two. They all perished. 

 

The boat, although broken and with no passengers, sailed back to Sirangan and informed 

Timoway's wife of the incident. The wife wept capiously until she felt labor pains. She 

gave birth to a baby boy, at the same time that the wife of Sakabandar also gave birth to a 

baby boy. 

 

Part 2. Timoway's son (Taake) grew fast at night and became handsomer at daytime. At 

seven months, Taake cried aloud without stopping and this disturbed the whole population 

of Sirangan. "Gagongs" were beaten and so each one came to render assistance. Just then 

the baby spoke and asked his mother if he had a father; and if he had, what his occupation 

was, what he did daily, and whether his death was caused by an offense committed by 

someone. When the boy learned the real story, he was glad that his father had died without 

being killed by anyone. 

 

His mother later gave Taake the hook and line, his inheritance from his father. With this 

he went fishing in their own waters. With the help of supernatural powers, he caught plenty 

of fish. He was soon famous for fish. 

 



But a time came when he asked his mother for better clothes because he had decided to go 

fishing in distant waters. This surprised the mother since this was the first time he had ever 

asked for clothes. He told her he was ashamed to have no decent clothes whenever he met 

some Visayan or Muslim girls. 

 

Thus clothed he ventured out to fish again. This time he drifted to the deep sea. There he 

saw a fish as big as a hill with golden scales. He hooked the fish but it fought fiercely. It 

pulled him for seven months. In the seventh month Taake heard the explosions and roar of 

the big waves. He was then on the deep sea. An eel barred his way. The eel told him to go 

home for the place was dangerous and added that it was willing to conduct him home back 

to Sirangan. He strucked the eel instead with his sword and the eel drowned. Big waves 

came and later Taake lost his balance and fell into the sea. He went down, down until he 

saw a horse with his hook and line in its mouth. He ran after the horse with his "karisan" 

(sword-like knife) but it ran away. 

 

Part 3. Here at Keboklagan he looked around and saw a high tower. He ran up the ladder 

made of golden rungs till he reached the top of the tower. There he saw a beautiful girl 

almost naked. When she saw him, the lady of Pintawan invited him in and offered him 

"mamaq". They chewed, and day after day he wooed her. After seven days of wooing, she 

consented to his offer of marriage and they lived together. 

 

Part 4. The news about the coming of the Suban-on was soon known by two men named 

Towan Salip Satoron Domatong. Angered, they summoned the people through their 

gagong to kill Taake and offer him as a sacrifice. 

 

The lady of Pintoqan, who was like a sister to the lady of Pintawan (wife of Taake), advised 

Taake and his wife to return to Sirangan. Taake refused on the ground that he had not done 

anything wrong. He wanted to face the datus and explain his presence there. But the people 

of Keboklagan were already preparing to kill him. So he had no other recourse but to fight, 

and he did so with his natural strength assisted by his supernatural powers. 

 

Back in Sirangan, a datu named Tomitib Manaon, son of Sakabandar, who was born at the 

same time as Taake, dreamed that he saw a Suban-on fighting alone in the Keboklagan 

kindom. He prepared to set off in order to help him. He went to see if Taake was at home 

but the sons of Balo Laki and Bata Tobig informed him that they had not been home for 

sometime. He proceeded to Keboklagan while the other two datus followed. Immediately, 

Tomitib rushed to the place where Taake was fighting and there charged at Sorotan 

Domatong until the latter fell. 

 

Taake saw Tomitib and stopped him. He confronted the latter and asked him why he had 

fought at once without first inquiring about the cause of the fight. 

 



Later, when the girls of Keboklagan saw Saulagya Maola, a datu of the place, they 

explained to him the cause of the whole trouble. Maola remembered a promise he had made 

to his sister, the lady of Pintawan, that anyone who could go up the ladder of "karis" (with 

knife-blades for rungs) be it a dog or a pig, should marry the girl. 

 

 

  

He then called all his datus to a conference and told them about the promise. Nevertheless, 

the datus insisted on fighting. So, Saulagya partitioned Keboklagan into two parts: one-

half deciding to fight, the other half belonging to him agreeing not to participate in the 

fight. 

 

When the datu of Liyo-Liyo heard of the fight, he rode on his horse and went to the 

battleground. As the fight went on, Saulagya Maola kept on bearing the drum, the gongs 

and the kolintangs. The people fought hard while the datu of Liyo-Liyo and Tomitib 

Manaon were engaged in hand-to-hand combat. They continued fighting until all the people 

died. The Sirangan datus then proceeded to other kingdoms to fight further. 

 

Part 5. They first went to the kingdom of Dibaloy. They challenged its chief, Datu Bataqelo, 

to a fight. Lilang Diwata, sister of Bataqelo, gave Taake a name. He called him 

Malopanyag, meaning, "he fights in all places." In this kingdom, Taake and Tomitib led 

the fight until half of the people had died. Then they felt pity for the place so they proceeded 

to another kingdom. They passed by the kingdom of Pimarisan because the people of that 

kingdom were their kin. They went to the kingdom of Todongtodong. Here, they were 

invited first to a mamaq session before they started the fight. They fought hard until all in 

the kingdom became lifeless. 

 

Then the conquering datus convened and agreed to move on the kingdom of Walo Sabang 

ruled by Egdodan Magsorat and Egdodan Sabagan. The eight datus refused to fight and 

instead they let only their subjects fight. The subjects fought hard, but their datus just 

looked on. The Sirangan datus were surprised to see that the men who were killed became 

alive again. After seven months of fighting, Taake got tired and fell asleep on the 

battleground. Tomitib fought alone. Just then Taake dreamed of a pretty girl telling him to 

go to the tower of Walo Sabang in the guise of Towan Salip Palasti to get their powerful 

medicines and amulets. He followed the instructions in detail. When he came back, armed 

with the medicines, the people whom they had felled did not return to life anymore and 

those cut to pieces died. 

 

Conclusion. The god Asog this time looked down and saw that the other world, the world 

of sinners, was very quiet for there was no life and no fire burning. He went down to earth 

and told Malopanyag to stop fighting and to return to Sirangan. Asog urged him to hold a 

buklog upon arriving home, where each of them would be given his partner in life. Asog 

fanned the kingdom with his kerchief and all those who had died lived again. 



 

The datus then conferred and ageed finally to go home. Upon their arrival at Sirangan, they 

saw that Taake's mother was dying because of her pain in waiting, longing for her son. 

When Taake kissed his mother and told he was her son, she was revived. The whole 

kingdom of Sirangan came to life, trees stirred, birds sang, and everything grew more alive. 

 

They then prepared for the buklog. All the datus of the different kingdoms were invited 

and there they were given partners in life by their god Asog. 

 

 

The Life of Lam-ang (An Ilokano Epic) 

 

Namongan gives birth to Lam-ang, a baby of incredible strength and courage. The boy asks 

his mother about his father's whereabouts and learns that he has gone to fight the Igorot. 

Lam-ang arms himself with charms and decides to look for his father. From a dream, he 

learns that his father Don Juan Panganiban had been killed by the Igorot. Later, Lam-ang 

finds the Igorot in a "sagang", a feast celebrating a successful headhunting expedition. His 

father's head is displayed in the feast. Lam-ang slays them all with his spear and mutilates 

the last among them. 

 

When Lam-ang returns home, 99 maidens wash his hair in the river. For his shampoo, he 

burns so much rice straw that the communities near the river are alarmed by smoke. The 

dirt from his hair kills all the fish in the river. He then kills a crocodile and carries it on his 

shoulder ashore amidst the applause of his companions. 

 

Lam-ang hears of a beautiful maiden named Ines Cannoyan, daughter of the richest man 

of the town of Kalanutian. He tells his mother of his desire to court the maiden. Although 

his mother discourages him, he goes anyway, dressed in gold and accompanied by his pet 

rooster and white dog. The giant Sumarang blocks his way and belittles him. Lam-ang 

defeats him in a duel and hurls him nine hills away. Later, Sarindadan tries to seduce him, 

but Lam-ang rejects her advances. 

 

Reaching Kalanutian, he impresses Ines with his magic. His rooster crows and topples a 

small outhouse. His dog barks and the outhouse is rebuilt. Ines invites him to the house 

where the rooster acts as Lam-ang's spokesperson. Ines' parents ask for a bride price, which 

Lam-ang agrees to give. Lam-ang returns home to prepare for the wedding and the presents. 

He and his townfolk sail on two golden ships to Kalanutian where Lam-ang and Ines have 

a Catholic wedding. The townspeople board the two ships to Nalbuan, Lam-ang's 

birthplace, to continue the celebration. 

 

After the celebration, Lam-ang agrees to hunt "rarang" a shellfish. He is swallowed by the 

giant fish "berkakang" as he has dreamt so. However, a diver recovers his bones. The pet 



rooster flaps its wings and resurrects Lam-ang. Lam-ang rewards the diver and lives 

happily with his wife and pets. 

 

 

The Maiden of the Buhong Sky (an epic of Manuvu hero, "Tuwaang") 

 

T uwaang, the hero, is introduced as a craftsman adept at making leglets, engraving finger 

rings, and moulding chains. He calls his sister who hurries out of her room with a box of 

betel chew; she walks daintily to her brother, sits at his right side, offers him betel chew, 

and hears what he has to say. Tuwaang tells her that the wind has delivered a message 

informing him that a maiden has come to the country of Batooy, a minor hero, but she 

would not talk to any of the gallants, and therefore one of them has sent the wind to call 

for Tuwaang. The sister is fearful of the consequences if he makes the journey. 

 

But Tuwaang gears and arms himself, takes his shield and spear. He calls on the lightning 

to transport him to the land of Pinanggayungan; upon arriving there he becomes the object 

of admiration of the girls. The he calls at the house of the Young Man of Pangavukad where 

he is received. The two men start immediately on the journey, arrive at, and are received 

in the house of Batooy. Tuwaang lies down near the Maiden of the Buhong Sky and soon 

falls asleep and snores. The maiden talks and shows herself meanwhile, and then pulls one 

hair from Tuwaang's cowlick. They introduce themselves to each other. The maiden now 

tells her story, of how she is running away from the Young Man of Pangumanon, a giant 

of a man whose headdress reaches up to the clouds and who wants her hand in marriage. 

Because she has refused him, the Young Man of Pangumanon has brought destruction to 

her country by burning it; has tracked her everywhere she went and burned the country 

where she has taken refuge. So she has come to take shelter in the earth world. 

  

No sooner has she finished her story than the Young Man of Pangumanon arrives 

enveloped in fire, wreaking death on the people of Batooy's country. He starts slaying 

people in the house and the Young Man of Pangavukad himself is among the last men to 

be slain. Next he slashes at Tuwaang who remains unscathed. The two warriors fight in the 

yard with shields, spears, and blades, but neither gains an advantage. Their shields get 

smashed, except for the handles which are thrown away; their spear-shafts get broken and 

are cast away; their long blades get shattered and so too do their daggers, except the handles 

which are thrown away -- all the fragments growing into trees. After wrestling, the Young 

Man of Pangumanon calls on his "patung", a span-long iron bar, knots it and throws it at 

Tuwaang, who is ringed by the bar. The "patung" produces flame, but Tuwaang raises his 

right arm and the fire is put out. It is now Tuwaang's turn to call on his "patung", a skein 

of gold. He calls on the wind to fan the flame, which engulfs the Young Man of 

Pangumanon, who becomes helpless and dies. 

 

Tuwaang now revives the subjects of Batooy by his spittle. Then he carries the maiden on 

his shoulder to his country in Kuaman, riding on the lightning. They are greeted by 



Tuwaang's sister who offers betel chew. After resting for five days, Tuwaang has to fight 

again. A stranger comes bringing death to his followers and challenging him. They fight 

and Tuwaang defeats the invader. The hero revives his followers and rests for another five 

days, after which he gathers his people to take them to the country of Katuusan, one of the 

heavenly worlds. The people ride on the "sinalimba", an airboat. Tuwaang places his sister 

and the maiden on his shoulders and follows the airboat to the land of Katuusan where 

there is no death. 

 

Tulalang Slays the Dragon (of the Ilianen Manobo of North Central Cotabato) 

 

W hen the epic opens, Tulalang was seated on the banks of the Livehanen River, a small 

tributary of the Kulaman River, happily fashioning ornamental knee bands. He seemed to 

be concentrated on what he was doing, oblivious of the young women who were sitting by 

themselves, observing him and noting how different he was from other young men of his 

age, for he was "never irritated" and was "overly well behaved." 

 

After a long time, Tulalang partook of his lunch of betel nut chew. Being an immortal, 

Tulalang had no need for food and only chewed betel nut. When he had finished chewing, 

Tulalang began to get ready. He rose and slowly approached his golden clothes trunk and 

carefully selected the clothes that he would put on. He dressed slowly and painstakingly 

until he was fully clothed. 

 

He next put on his "tengkulu"-turban and wrapped it around his head. The edge of the 

turban was decorated with little bells that tinkled when Tulalang moved his head. It was 

also decorated with embroidery done by Tulalang's only sister who had worked on it in the 

pitch darkness of the night, working only by the light of her radiant beauty. 

 

Tulalang next put on the rest of his armor – his warrior vest, a breastplate, his Belarew-

dagger which he tied to his waist and his Hinepuan-dagger which he wore on the left side. 

He fastened his daggers to his waist by tying the string around his waist ten times and 

knotting it nine times. He then sat down on his golden throne and gestured to his shield 

hanging on the wall and to a spear stuck into the wall. They came to him. He dusted off the 

shield and slowly shook the handle of the spear. The tinkling of the spear was heard from 

afar, everywhere, and it was heard by the spirit-guardian of animals, who called out to other 

spirits for assistance that Tulalang would not live any longer because he made her 

miserable and disturbed her on purpose. 

As Tulalang stood up and got ready to go on his journey, he heard the call of a dove 

considered as a bad omen. The dove's call was repeated but Tulalang did not heed the omen. 

He decided that he would not stop his journey, but he pondered on how he could avert the 

evil that would come of it. He wished that the harm that would come from ignoring the 

warning of the dove would fall on him alone and not on the innocent people of his kingdom. 

 



He went back to his seat and occupied himself with his hobby of weaving ornamental knee 

bands. One sunny day, the skies darkened and Tulalang heard a rushing sound. A gigantic 

eagle had alighted. This monster of an eagle, with its golden beak and dagger-like talons 

frightened everyone and brought much harm to the people. The eagle hooked Tulalang by 

his turban and began to light him up, but it could not lift him high because he was very 

heavy. Meanwhile, Tulalang prepared himself for battle. He grabbed the eagle by its feet 

and tightening his hold, he held the eagle high in the air and dashed it against the rocks 

again and again until it died. After a while, however, he decided to restore the eagle to life. 

The newly resuscitated eagle licked Tulalang's palm as a sign of surrender and declared 

itself his slave. The eagle said that it would guard Tulalang's house and warn him of any 

impending danger. 

 

Many days later, Tulalang was warned by the eagle of the approach of two big bands of 

robbers, one from upstream and the other from downstream. A chief of the bandits 

summoned Tulalang, challenging him to a fight. Tulalang first partook of his betel chew 

and then got ready to fight. He gestured to his shield hanging on the wall and to his spear 

leaning against the wall and, armed with these, he made his way towards the doorway and 

out into the yard. He saw the two groups of bandits waiting. He announced that he would 

fight with the group from the downstream region first. He fought fiercely, but no matter 

how hard he struck them, his spear left no wounds. He could not pierce any of his 

opponents. Soon he was outnumbered and overpowered. 

 

At this point, his younger brother, Menelisim, took notice of Tulalang's plight. He went out 

and attacked those from the upstream region. He fought so hard that one half of the 

opponents were thrown down. The corpses scattered around were like "flattened crops of 

millet." Blood flowed like a river in the midst of the yard, reaching to Menelisim's ankle. 

 

Tulalang's weapons were destroyed, "powdered like lime," and Tulalang himself was 

seized and grabbed by the bandit warriors and dashed against the rocks while they mocked 

him. But Tulalang said that he was still in control and would fight back. He then strained 

every muscle so that the enemy could not hold on to him and soon they loosened their 

bands around his waist. Once freed, Tulalang saw his brother still being attacked by the 

enemy. He slowly stretched out his right hand and grasped Menelisim tightly by the waist. 

He then slowly enclosed him in a joint of his necklace. 

 

After this, Tulalang ordered his black wooden shield to mimic him, to act just like him, and 

be his substitute in the fight. This would keep the enemy busy, because he felt that he was 

going to sleep. So he lifted himself to the top of a flat rock and, unable to fight off sleep, 

fell down and lay completely stretched out on the rock. 

 

While he was asleep, his spirit-guardian talked to him, and Tulalang asked him how he 

could conquer his enemies. The spirit informed him that he (Tulalang) would not conquer 

his enemies because they kept their life's breath outside of their bodies – inside a snake 



(serpent), a fenced-in snake. Tulalang therefore went to the place where the spirit had seen 

the serpent and with his dagger he split the heart of the snake in two. He found the tiny 

bottle containing the life's breath at the very center of the serpent's heart. 

 

Tulalang now prepared to return home. When he arrived, fighting was still going on. The 

bandits tried to grab his black wooden shield, but when Tulalang held up the bottle for 

everyone to see, the enemy surrendered and begged for mercy. Tulalang broke the bottle, 

and all of those warriors were thrown down flat on that yard and died. 

 

Then Tulalang sang his victor's song. Like a cicada, he began to sing on top of a hill, 

"rolling his tune, trilling his voice," after which he got ready to return to his palatial home. 

 

Tuwaang Attends a Wedding (the second song of the Manuvu Ethnoepic Tuwaang cycle) 

 

T uwaang, after finishing some work, calls his aunt aside and informs her that the wind has 

brought him a message: he is to attend the wedding of the Maiden of Momawon. The aunt 

tries to dissuade him from going, for she foresees trouble. Tuwaang, however, is 

determined to go. He picks the heart-shaped costume made by goddesses, arms himself 

with a long blade and dagger, and takes his shield and spear. He rides on a flash of lightning 

and arrives at the "kawkawangan" grassland. While resting there a while, he hears a 

"gungutan" bird crowing. He decides to catch the fowl, but soon sees the "gungutan" with 

a daggerlike spur. The "gungutan" tells Tuwaang he came to know of his coming in a dream 

and that he wants to go with him to the wedding celebration. Tuwaang agrees to bring the 

"gungutan" along. The two shake their shoulders and are carried into space. 

 

Upon arriving at Momawon, Tuwaang is admitted into the hall. He sits on a golden stool, 

while the "gungutan" perches on a crossbeam. Meantime, enchanting sounds from afar and 

flowering trees signal the arrival of the Young Man of Panayangan. Other gallants – the 

Young Man of Liwanon and the Young Man of the Rising Sun – arrive. Finally, the groom, 

the Young Man of Sakadna, arrives with a hundred followers. He haughtily asks the 

houseowner to clear the house "of dirt," implying the people in the house who do not count. 

To this insult Tuwaang answers there are "red leaves," i.e. heroes, in the house. 

 

 

  

Preliminaries of the wedding ceremony start. The "savakan" (bride-wealth consisting of 

articles and wrapped food to be paid for by the groom's kinsmen) are offered one by one, 

until only the two most costly remain. One is given the value of an ancient gong with ten 

bosses and nine relief-rings; the other is redeemable only by a golden guitar and a golden 

flute. The groom confesses his inability to redeem these articles. Tuwaang saves the groom 

from the embarrassing predicament by taking his place: through his magic breath he 

produces a more ancient gong, which is accepted by the bride's party. He also produces the 

golden flute and golden guitar. 



 

The bride is now asked to come out of her room and serve the guests some betel chew. She 

commands her betel box to serve everyone. Magically the betel box obeys, with the betel 

chew jumping into the mouths of the guests. After two betel chews leap into the groom's 

mouth, the betel box moves on to Tuwaang, before whom it stops altogether. Tuwaang 

brushes it away, but the box does not budge. The bride decides to sit beside Tuwaang. 

 

The groom blushes; he is shamed. He decides to fight Tuwaang. He goes down the house 

and challenges Tuwaang to come down to the yard. 

 

After the bride unrolls and combs Tuwaang's hair, Tuwaang goes down to fight. The 

"gungutan", meanwhile, has been fighting the groom's men and has slain a number of them 

until only six gallants remain. Tuwaang and the gungutan engage the six gallants. 

 

Finally only Tuwaang and the Young Man of Sakadna are left moving about. Tuwaang is 

thrown against a boulder, which turns into dust. Trees get bent and topple. Tuwaang gets 

hold of his foe, throws him down so hard that he sinks into the earth. The Young Man of 

Sakadna surfaces quickly and confronts Tuwaang once more. Tuwaang in turn is thrust 

into the earth and sinks into the Underworld. There he talks to Tuhawa', god of the 

Underworld, who tells him the secret to overcoming his foe. Tuwaang surfaces and 

summons the golden flute in which the Young Man of Sakadna keeps his life. Tuwaang 

asks his foe to become his vassal in exchange for his life. The groom prefers death. 

Tuwaang therefore destroys the golden flute, ending his protagonist's life. 

 

Accompanied by the "gungutan", Tuwaang takes his bride home to Kuaman, where he 

rules forever. 

 

 

Ulahingan: The Visit of Lagaba’an to Nelendangan (of the Manobos of North Cotabato) 

 

N alandangan is the later name of an ancient city fortress called by different names, among 

them: Yendang, Manengneng, Libalan, and Newili-an. A chosen people, loved by the 

Highest God of the skyworld, dwell in the fortress city. They have come from Aruman, by 

riding a huge ship. 

 

The people built the city, a huge structure along the seashore at the mouth of a river, using 

trees for pillars. The trees are so big that eight men are needed to link hands around each 

one. The beams point to the east, their tips decked with statues of reptiles carved with their 

mouths open, daggerlike teeth exposed. The hair of the mermaid and the locks of the deity 

Alimugkat, goddess of the seas, layered with grass from the skyworld, make up the roof of 

the fortress. On the eaves is a frieze of statues of dazzling red warriors; and on top of the 

building are two warriors of gold, each armed with a spear, a shield, and a buckler, both 

poised for battle. West of the building is a statue of a beautiful maiden, washing herself in 



a stream; in the east, a statue of a golden eagle with wings outspread. Surrounding the 

building are shrubs and flowering plants. The huge palace also has a courtyard of silver 

and a playground of glass. A mountain of destroyed shields and bucklers, spear shafts, and 

uprooted trees, hems in a battlefield. Scattered around are the teeth, skulls, and hair of 

previous invaders. Agyu's room, called the "bengyasan", is coated with paint nine times 

over. The bathing place of the maidens is fenced by boulders to protect them from sharks 

and crocodiles. The floor is made of silver; the inside wall of glass. There are also bathing 

places for the married women, for Agyu the hero, and for the young men. They never 

remove their armours when they bathe. 

  

Nalandangan also has fortifications. Each of the well-known warriors – Kuyasu, nephew 

of Agyu; Seyluwen, the son; Piglibu, the brother; Banlak/Vanlak, another brother; 

Nebeyaw, another son; and Agyu -- is assigned a fort. Agyu's fort is built of iron and steel. 

This fort is specially provided with a cover on which eight or ten men can perform the "sa-

ul". Invaders reach no farther than the opening of the fort. 

 

After a period of peace comes an eventful time for the people and warriors of Nalandangan. 

Elbowing one another and splattering betel quid onto the floor, the people are assembled 

in the palace. Agyu's brother Lena/Lono has convented the people to an assembly while 

Agyu has been sleeping for days. When he wakes up, Agyu asks his wife for the water 

container to wash his face and for the betel chew. Directing his eyes to Lena, the favorite 

son of Nalandangan, Agyu recites his foreboding dream about the darkness and destruction 

of Nalandangan. He has dreamt that hardwood trees are uprooted and flung to distant 

places, and that the cliffs of the sea are turned to dust. 

 

Pigyugung or Pemulew, Agyu's older brother, dreams that invaders have come. Agyu 

wants to offer a prayer because he thinks that the goddess of fate has forsaken him and his 

people. Thunder booms. Unperturbed, Lena laughs faintly and says that the morrow will 

show whether or not they are an abandoned people. Just then, the invaders reach the 

fortress. Lena orders the young people to arm themselves. They grab weapons from the 

piles of shields and spears, and they delight in putting on their battle gear again after a long 

time. 

 

Vanlak, the younger brother of Agyu, shouts that he will lead the attack against the 

"darkness" that has enveloped the fortress of Nalandangan. Agyu's son, Nebeyew, is just 

as ready as any other young man. With his plume, he paces around the courtyard like a 

cock at the edge of the lawn. Soon, he is fighting the invaders who fall like fruit from a 

tree. He raises his arm, and from it come a flame that lights the place, revealing that the 

"darkness" has caused a magic iron rod to disable or devour many of Agyu's followers. 

 

Lena arms himself carefully, with the orioles hovering over his plume, signifying his 

diwata is guiding and protecting him. The he leaps on to the pebbled arena, and he sinks 

deep there up to his belt. He instructs his shield and buckler to be firmly rooted to the 



foundation of the underworld. Then, the enormous magic iron rod warns him to be ready 

because he might be blown by a storm or swallowed up by a mighty wind. The iron rod 

now withdraws to the sea and from there trots back to the battlefield, knocking Lena's 

shield and buckler to pieces. Lena leaps overhead, grapples with the rod, and throws it to 

the outer space. The rod devastates every kingdom that it passes. 

 

When it returns, it warns Lena of its revenge. The rod tries to gnaw Lena's slender waist, 

but Lena's waist is alloyed. Then Lena grabs the rod, and, locked together, they spin, until 

Lena smashes it against the hardwood trees and the cliff, turning them into a wasteland. 

Lena then implores his protecting diwata to turn his legs with anklets into sharp swords, 

and his limbs into sabers. With them, he splinters and powders the monster of iron. But out 

of the splinters and powder appears a fleet of invading ships. In one ship is a king, and 

from all come a thousand troops. They land and destroy the plantations, the trees, and 

gardens. The people of Yendang are fettered on the decks of the ships. Lena leaps onto the 

decks and pulverizes the chain that binds them by simply touching it. His freed followers 

are transported back to the spacious courtyard. 

 

A toddler welcomes the old king to Yendang. As the king sits at the portal of the courtyard, 

he is directed to see for himself his own ships being splintered and strewn around. 

Unmoved, the king only encourages his followers to continue devastating the gardens and 

plantations. Lena chases the invaders around, and they assemble at the seashore. Their king 

exhorts them to shout and to knock their shields to produce a thunderous peal by which to 

frighten the inhabitants of Yendang. The local folks respond by following Lena's 

instructions to produce an even more deafening sound that drowns out the invaders' shouts 

and banging of shields. Then, Lena tells his followers to dance the sa-ut, for he says that 

the battle will be awkward without it. 

 

The war dance is just a warm-up to the fighting that ensues in the lawn. Both young and 

old warriors participate in the battle. The enemies flee, but they are chased up to the 

underbushes of the mountains, where they are decimated. The king of the invaders tells his 

aide to save his men. The aide plants his shield, which becomes a cliff in the middle of the 

lawn to shelter their warriors, although he claims it is for the people who are scared of the 

fighting. Either Dayuen, Agyu's cousin, or Delemenen, his son, knocks the shield away. 

Delemenen spears the king's aide. Losing his aide, the king arms himself. He commands 

his anklets and ringlets to ring the place up to the mountains and hills, making the place an 

impenetrable jungle. The king also commands his shield and buckler to grow taller and 

wider until they are fastened to the gilded beams of the palace, becoming a blocking cliff. 

The king taunts Lena to bypass the obstacle. Lena does not take the challenge right away, 

but he performs the sa-ut. As he does so, he kicks the obstacles along the seashore. Then 

Lena moves to the lawn and tests the strength and solidity of the planted shield and buckler 

of the king, who again taunts him. The shield and the buckler receive greater pressure from 

Lena, and they confess that they are like ropes snapping, Lena soon turns them into 

splinters. 



 

Lena fights with the king. The king's spear and javelin are ground to dust. Then, they fight 

with their daggers and kampilan blades, but Lena turns his opponent's blades to dust. The 

two wrestle, and, as they are grappling, a smoke arises in their midst, but neither one of 

them yields. Lena then hurls himself skyward to look for the "sipa" or ball of the sky. With 

this ball, he encases the king, who, however, frees himself easily. The king shackles Lena's 

feet. The fetters are attached to a gigantic tree and a balite tree, which is ordered to fasten 

its trunk to the land of the dead and the gilded beam of the palace. However, Lena frees 

himself easily. Lena retaliates by hurling the king up into space. But the king returns to the 

courtyard. Confronting Lena, he uses the hair of a diety to bind him, and although Lena 

can wriggle, he cannot free himself. 

 

Meanwhile, in another land lives one of Agyu's relatives: Tigyekuwa, Agyu's first wife, 

and their son Kumugpa. The boy has been crying the whole day long, and to stop him, the 

mother promises him that they will visit his father Agyu if he ceases to cry. When they 

arrive at Yendang, they find Lena already bound. Tigyekuwa then approaches Lena and 

touches the hair that binds him and he is freed. She also identifies Lena's adversary as his 

true father, who has never visited Nalandangan before. The king's eyes moisten, unable to 

recognize the multitude of his children, his grandchildren and his great great grandchildren. 

 

LIST OF PHILIPPINE LEGENDS 

 

Ang Alamat ng Araw at Gabi 

Ang Alamat ng Basey (Alamat ng Visayas) (bahagi ng “The Beautiful Bungangsakit”) 

Ang Alamat ng Bukal ng Tiwi 

Ang Alamat ng Bundok Pinatubo (Alamat ng Luzon) 

Ang Alamat ng Bundok Pinto (Alamat ng Mindanao) 

Ang Alamat ng Daigdig 

Ang Alamat ng Dama de Noche 

Ang Alamat ng Duryan 

Ang Alamat ng Ibong Maya 

Ang Alamat ng Ilang Ilang 

Ang Alamat ng Kamya 

Ang Alamat ng Kasoy 

Ang Alamat ng Lahing Tagalog 

Ang Alamat ng Lansones 

Ang Alamat ng Lawa ng Bulusan 

Ang Alamat ng Makahiya 

Ang Alamat ng Makopa 

Ang Alamat ng Palendag 

Ang Alamat ng Pilipinas 

Ang Alamat ng Pinya 

Ang Alamat ng Sampaguita 



Ang Alamat ng Sampalok 

Ang Alamat ng Bigas 

Ang Alamat ng Sampung Datu 

Ang Alamat ng mga Hayop na Nagkapakpak upang Lumigaya ang mga Bulaklak 

Ang Alamat ng Unang Lalaki at Babae 

Ang Alamat ni Bernardo Carpio 

Ang Alamat ni Mariang Makiling 

Ang Pinagmulan ng Bohol (Alamat ng Boholanos) 

Ang Pinagmulan ng Kodla ng mga Ifugao (Alamat / Legend) 

Ang Pinagmulan ng Lahing Pilipino (Alamat / Legend) 

Ang Pinagmulan ng Sansinukob at Lahi (Alamat / Legend) 

Ang Puso ng mga Dalaga (Alamat mula sa Bicol) 

Ang Saging at Unggoy, Saan Nagsimula? (Alamat / Legend) 

Ang Unang Hari ng Bembaran (Alamat ng Maguindanao) 

Ang Unang Sampaguita (Alamat / Legend) 

Bakit ang Araw ay mas maliwanag sa Buwan? (Alamat / Legend) 

Kung bakit pulo-pulo ang Pilipinas (Alamat / Legend) 

Sa Lanao at Kotabato (Alamat / Legend) 

Saan Nagmula ang Lawa ng Sampalok? (Alamat / Legend) 

Saan Nanggaling ang Araw, Buwan at mga Bituin? (Alamat / Legend) 

Saan Nanggaling ang Punong Papaya? (Alamat / Legend) 

 

 

 

POEMS WRITTEN AT DIFFERENT TIMES BY VARIOUS AUTHORS 

 

(Isang tulang handog para kay Rizal) Tula ni Fernando Maria Guerrero 

Aking Ulap Tula ni R. Alejandro 

Ako ay may Tatlong Ina Tula ni Cirio H. Panganiban 

Ako’y Pilipino Tula ni Jose G. Catindig 

Ako’y Pilipino Tula ni Teodoro E. Gener 

Alalahanin Tula ni I. Regalado 

Ang Buhay ng Palay Tula ni L.F. Basilio 

Ang Buhay ng Tao Tula ni Jose Corazon de Jesus 

Ang Dagat Tula ni Rafael Sabino 

Ang Dampa kong Pawid Tula ni Claro M. Recto 

Ang Ilaw sa Altar Tula ni Ambrocio B. Villalon 

Ang Ina sa Anak Tula ni Benigno Zamora 

Ang Magsasaka Tula ni Julian Cruz Balmaceda 

Ang Mangga at ang Bakawan Tula ni Emilio Mar. Antonio 

Ang Pagtitipid Tula ni Jose G. Katindig 

Ang Pakpak ng Buhay Tula ni Jose G. Katindig 

Ang Panday Tula ni Cirio H. Panganiban 



Ang Tahanang Daigdig Tula ni Ildefonso Santos 

Ang Tula Tula ni Alejandro G. Abadilla 

Awit ng Hangin Tula ni Rufino Alejandro 

Bandilang Pilipino Tula ni Jose Esperanza Cruz 

Buhay Tula ni Amado V. Hernandez 

Dakilang Bayani Tula ni Jacinto R. De Leon 

Dugo at Laya Tula ni Nemesio E. Caravana 

Gabi Tula ni Ildefonso Santos 

Hayun sa Kabukiran Tula ni Pedro Reyes Villanueva 

Himno Nacional Filipina Tula ni Jose V. Palma 

Inang Wika Tula ni Teodoro E. Gener 

Isang Dipang Langit Tula ni Amado V. Hernandez 

Isang Punongkahoy Tula ni Jose Corazon de Jesus 

Kabayanihan Tula ni Lope K. Santos 

Kasaganaan Tula ni Pedrito Villegas 

Kasarinlan Tula ni Claro M. Recto 

Kay Kiko (Tumbalik ng “Kay Celia”) Tula ni Fructuoso del Rosario 

Kay Rizal Tula ni Cecilio Apostol 

Kayumanggi Tula ni Rufino Alejandro 

Magsaya Ka, Inang…! Tula ni Catalino V. Flores 

Makabuhay Tula ni Nemesio E. Caravana 

Maliit na Bato Tula ni Teodoro E. Gener 

Marupok Tula ni Jose Corazon de Jesus 

Nangungusap ang Kasaysayan Tula ni Lope K. Santos 

Pag-ibig Tula ni Teodoro Gener 

Pambansang Dekalogo sa Tangkilikan ni Manuel L. Roxas 

Parabula / Parable Tula ni Bienvenido Lumbera 

Patnubay Tula ni Aniceto F. Silvestre 

Salapi at Paggawa Tula ni Victorio S. Francisco 

Tagulaylay kay Federico Garcia Lorca / Lament for Federico Garcia Lorca Tula ni 

Bienvenido Lumbera 

Tinig ng Darating Tula ni Teo Baylen 

 

 

LIST OF EARLY SHORT STORIES, FABLES AND LEGENDS: 

 

A Wrong Move 

Getting All The Fruits 

How Suan Became Rich 

Juan And His Six Companions 

Juan And The Bruingcantada 

Juan Manalaksan 

Juan Tamad 



Juan Tamad And The Crab 

Juan Tamad And The Flea-Killer 

Juan Tamad And The Guva Fruit 

Juan Tamad Courts Mariang Masipag 

Juan Tamad Escapes A Beating 

Juan Tamad Stories 

Juan Tamad Takes A Bride 

Juan The Blind Man 

Juan The Peerless Robber 

Juan The Poor Who Became Juan The King 

King Tasio 

Legend Of Prince Oswaldo 

Lukas The Rope-Maker 

Lucas The Strong 

Pablo And The Princes 

Planting The Seed 

Sagacious Marcela 

Suac And His Adventures 

Suan Eket 

Suan’s Good Luck 

Teofilo The Hunchback And The Giant 

The Beautiful Butterfly 

The Carabao Got Tired 

The Cat And The Horse 

The Charcoalmaker Who Became King 

The Clever Husband And Wife 

The Dirty Cat 

The First Banana Plant 

The Four Blind Brothers 

The Intelligent Frog 

The Kind Deer 

The King And The Dervish 

The King’s Decisions 

The Lazy Dog 

The Legend Of Sampaloc Lake 

The Legend Of The Green Snakes 

The Manglalabas 

The Miracul;Ous Cow 

The Monkey Who Wanted To Swim 

The Mysterious Book 

The Rich And The Poor 

The Seven Crazy Fellows 

The Story Of Carancal 



The Story Of King Palmarin 

The Story Of Zaragoza 

The Three Brothers 

The Three Friends—The Monkey, The Dog And The Carabao 

Three Brothers Of Fortune 

 

Two Cocks At Quarrel 

Two Hungry Cats 

Why Filipinos Have Flat Noses 

 

 

 

 

 
 

 

 

 

 

 

 



 
 

 
 



 
 

 
 



 
 

WRITERS AVAILABLE FOR CONSULTATION: 

 

BIKOLANO WRITER Clinton D. Abilong (Sir Clinton) GENRE: Tula EMAIL: 

clintonabilong@gmail.com MOBILE NUMBER: 09959142521 AVAILABLE FOR 

CONSULTATION: 8 p.m. daily 

  

BIKOLANO WRITER Bernardo Miguel O. Aguay Jr. (Buboy) GENRE: All Genres 

EMAIL: bernardwaters777@gmail.com MOBILE NUMBER: 09105387060 

AVAILABLE FOR CONSULTATION: 8pm Friday only 

  

BIKOLANO WRITER Marvin Davila Aquino (Mavz/Mavin) GENRE: Tula, Maikling 

Kuwento, Dagli, Translation EMAIL: mavin1340@gmail.com MOBILE NUMBER: 

09388660584 AVAILABLE FOR CONSULTATION: 7 p.m. daily 

  

BIKOLANO WRITER Froy P. Beraña (FroyAgta) GENRE: Tula EMAIL: 

ytrewq.froy@gmail.com MOBILE NUMBER: 09308981342 AVAILABLE FOR 

CONSULTATION: Anytime daily 

  

BIKOLANO WRITER Edwin S. Breva Jr. (Edwin) GENRE: Tula at Sanaysay EMAIL: 

edwinsbrevajr@gmail.com MOBILE NUMBER: 09473719354 AVAILABLE FOR 

CONSULTATION: Saturday-Sunday Only 

  



BIKOLANO WRITER Sabina Marites D. Lañada (Maam Sabina) GENRE: Poems, Short 

Story, Slogan, Scriptwriting, Sayawit pieces EMAIL: 

sabinamarites082970@gmail.com MOBILE NUMBER: 09205074458 AVAILABLE 

FOR CONSULTATION: 7 pm daily 

  

BIKOLANO WRITER Ian Kenneth L. Orasa (Sir Kenn/Sir Arki) GENRE: Tula, Short 

Story, Dagli, Pagsasalin EMAIL: ikennorasa@gmail.com MOBILE NUMBER: 

09196890139 AVAILABLE FOR CONSULTATION: 9 p.m. daily 

  

BIKOLANO WRITER Padrigon, Pejay A. (PEYJ) GENRE: Tula at Maikling Kuwento 

EMAIL: padrigonp@gmail.com MOBILE NUMBER: 09282269640 AVAILABLE FOR 

CONSULTATION: Saturday 

  

BIKOLANO WRITER Irvin Parco Sto. Tomas (Irvin) GENRE: Tula EMAIL: 

irvinstotomas@yahoo.com MOBILE NUMBER: 09369091256 AVAILABLE FOR 

CONSULTATION: 6 p.m. daily 

  

BIKOLANO WRITER Eilyn Lamadrid Nidea-Parocha (Mam Eilyn) GENRE: Tula 

EMAIL: parasurateylin5@gmail.com MOBILE NUMBER: 09198177366, 09294287296  

VISAYAN WRITER (Easter n Visayas): Carlito Bitayo Mantua (Sir Carl)  GENRE: 

Poetry, Balak  EMAIL: mantuacarlito@gmail.com  MOBILE NUMBER/s: (Globe:  

09662544490) (Smart:  09186025449) 
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